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A Companion fo2 the Jngeniali 


of either Sex. 
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In Two PAR Ts, 
I. The Art of Limning and Painting in Oily 


in all particulars, vix. Drawing and Painting Faces, 
Garments, Landskips; Preparing and laying on Colon : 
colouring Metzotinto Prints; gilding on Wood, Metals, 
Leather. Tae neweſt Experiments in Japanuing, toi 
tate the Indian way, plain and in Speckles, Roche 
Figures, &c, Receipts for making the ſeveral varaiini 
ö Colours, &c, To make Artificial Tortoiſeſhell. Ts uyy 
a or ſtain Ivory, Horn, Bone, Briſtles, Feathers, and ſund 
ſorts of Wood for Cabinets. The Myſtery of dying Silks; 
Stuffs, Woollen and Linnen Cloth. To take Spots, Staig 
Pitch, Tar, and Ironmoulds out of Silks, Stuffs, Linne rf 
Woollen, and recover faded Silks, The Art of Per fumiilg 
and Beautifying. Divers Receipts in Phyſick aud Surgery 
To make Londou Powgzr-Ink, other Inks, and the ſhining 
Japan-Ink: With many other uſeful Things. 8 


II. The Art of making Glaſs of Cryſtal of an ſorts 


and colours, and to prepare the Materials. To mae 
of Lead ot many beautiful Colours. To make Enamel ul! 
divers colours tor Gold, Silver, or other Metals. Tad u 
Chalcedony like Jaſpar or other lucid Stones, and pre 
Materials tor the Work. To make Artificial Precio 
Stones, equal in Beauty te the true; and to colour 
of Glaſs on the infide. The Art of Painting Glas in ũ 
and anealing and burning on the Colour, Inſtru&iong ms! 
caſt Figures in Wax, Plaiſter, pureſt Metals, &c. I 
Flowers, Medals; and other Matters worthy of Note _ 


; To which are added, ö 1 11 


to few, but very profitable and pleaſant- . 


_ 


The Fifth Edition, «with Additions by C. 
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Think I need make no long . pology 
for this Book, ſince the Title u ſuffi 


ſal of the Ingenious, tho it contains 
but hints of what in larger Variety of cu- 
rious Things are more Copiouſly inſerted 


for the Accommodation of Young Gentle- 


men, Gentlewomen, and others; done winb 
that Care and Exattneſs, in all the ma 

particulars, that (without Vain-Glory) 1 
may preſume to ſay, that this, nor former 


Ages have not produced of theſe kinds any 


thing ſo curious and compatt, 
It carries with it all along, as link'd in 
a Chain, Pleaſure and Profit, and cannot 


cient to recommend it to the Peru- 
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Sheets, 1 
might ſay, and ſubmitting to the Cenſure 
of the Candid and Ingennous Reader, tale 


To the READER. 


but be grateful to the Fancier;- eſpecially of \ | 


the Younger ſort, who putting in Practice 
what beſt ſuits their Minds, may much 
pleaſe others, and accompliſh themſelves. 


A, for Limning or Painting, it has al- 


ways been in high Eſteem with the greateſt 
and moſt honourable Perſons in the World, 
andd is an innnocent and diverting Recrea- 
tion. Fapanning, I confeſs, is not ſo An- 
cient, eſpecially in theſe Parts of the Globe, 
therefore to be efteem'd as ( indeed it is) 


rhe more rare and conſiderable ;, as for the 


reſt (too tedious to enumerate in à ſhort 


Epiſtle, though ſome of them have been 


long in Uſe), Time and Induſtry have bet- 
ter improv'd them to Advnatage, ſuch as 
are Induſtrious to employ their Talents for 


the Good of themſelves and others. And ſo 
the Whole Work not comprehending many 
ſuall omit what more I juſtly 
keave to ſubſcribe my ſelf, 


Your Moſt Humble 
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Curious A R T 


AN PD 


Preparing for Limning and 
Painting in OIL, Oc. 


The Introduction to the Practice, in ſome 


Things neceſſary to be provided for the 


procceding in this Art. 


HE curious Art of Limning or Paints 
ing in Oil, bas in all Ages been won- 


derfully admir'd and approv'd, as the 


Maſter · piece of other Arts and Sciences, where- 
in Art ſo exactly imitates Nature, that Motion 
only ſeems to be wanting; and many ſuch rare 
Pieces have been drawn, that they have at the 


fir ſt bluſh deceiv'd the Eyes of the Curious, who 


have taken em for real living Beings; and tho 
the Eye and Hand are mainly requir'd herein, 
the one to direct, and the other to operate, 
yet the Mind or Imagination muſt furniſh our a 
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8 Art's Maſter- piece. 


great part of the Curioſity, having Idea's or the 


true Shape of Things always in a Readineſs. 
This cannot be done haſtily, but muſt be done 
by a fready Practice and curious Obſervation 3 
che firſt thing in this Undertaking is to furnith 
your ſelf with ſuitable Materials, and amongft 
others French Chalk red and white, that it map 
be cut into curious taper Pencils, to draw the 
out-Strokes of any Figure you deſign, Sallow- 


wood ſo burnt that you may do the like by it, 


and if Cheſe Strokes hit not at firft to due Pro- 
portion, they may be rubb'd out with the Fea - 
ther ofa Mallard's Wing, and ſo till you find 
them right, then go over your Stokes with a 
ſtrong well Arm ob Pencil, either of red or black 
Lead: To make the Impreſſion more even and 
regular, it will be proper to have Pens made of 
Raven or Crow Quills to finifh the finer ſtrokes, 
alſo a Rule and Compaſs with 3 Feet, to take 
in and out at the Points as you have occafion, 
the one of white or red Chalk, the other of black 


Lead, and a third of any other Paſtil, and theſe 


in mofi Drawings are proper to mark out equal 
Diftances after the drawing of the out- Srokes. 
There are other Things required, which in their 


proper plece I ſhall ſpeak of- 


Being thrs far entred, come a litte nearer to 
the Practice, and make your Entrance on it with 
plain Geometrical Figures, ſuch as are the Cir- 
cle, Square, Oval, Cone, Triangle, Cylinder, 
which at firſt uſe your ſelf to mark out with 
your Rule and Compaſs, till you can readily 
do it with your Hand, and theſe will much a- 
ſiſt you in the beginning of this curious Under- 
taking; the Circle well qe y 
in orbicular Forms, it Diebe of the Earth, 
Spherical World, Gans 
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ate to copy z the Oval gives you Directions 
for the Mouth and Face, the Foot of a Wine- 
Clafs, the Mouth ef a Well, and the like; 
The Cone aſſiſts in Drawing Columns, Spirits; 
tops of Towers, Steeples, Oc. The Triangle is 


of admirable uſe in making the half Face; the 


Cylinder gives you Aſſiſtance in drawing Co- 
lumns, Pillars, Pilafters, and other things be- 
longing to Architecture; the Poligon may be 
alſo uſed for Ground Plats, Fortifications, Cc. 
and Angles and Arches in Proſpective. 


. - Theſe things premiſed, try to Draw ſeveral 
forts of Fruits and Flowers, as Grapes, Cher- 


ries, Peaches, Apples, Apricocks, Tulips, Pinks, 
Cc. alfo Inſects, Trees, Branches, and the like, 
and from theſe proceed to practice on Birds, 
Beaſts, c. conſider well their proportion, co- 
jour, flowneſs, ſwiftneſs, fierceneſs, and many 
other things natural to them: and the better at 
firſt, till your Mind can well frame ſuch Ideas, 
it will be proper to have good Drawings to 
imitate, and ſo go on by degrees, and ether, 
things, as Fiſh, Melons, Roots, Oranges, Oe. 
and by no means miſtake their ſuitable lively 
Colours, nor proper Form, and then you may 
venture on humane Faces and Dodies, wherein 
kes the Excellency of this Art. ; 


Of Drawing Faces, &c 


When you come to Draw a Face, you ruſt 


well weigh and conſider in what poſtare it muſt 
be done, whether ſideways, upmrard, forward, 
or downward, touching lightly the Features, 
where the Noſe, Eyes, Mouth and Chin oughc 
$0 ftand, then go more pert.Gily over themy 
| | A< for 
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is very proper in confining the Picture you 
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for the Circles, Squares, and Triangles uſed in 
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this matter, may ſufficiently guide you where 
the Noſe, Eyes, Mouth and Chin ſhould ſtand; 
but in taking the Features, obſerve with a 
ſtedfaft Eye the principal Muſcles in the Face, 
which in perſons of years appear very much, 
and there is uſually to be obſerved: a threefold. 
Proportion in a Face, as in the firſt place; from 


-the top of the Forehead te the Eye- brows, in 


the ſecond place, from thence to the bottom 


of the Noſe, and laftly, from thence to the 


bottom of the Chin, obſerving in this caſe a- 
due proportion in the length of the Forehead 


| and Nofe. 


In a full Face, the diſtance between the Eye- 
drows, conſifts of the length of one Eye, but 
Where there is a ſide, or three quarters Face, 
the diftance muft be leſſened anſwerable tothe 


Proportion, the Noftrils muft be placed direct- 
Wagainſt the nether corner of the Eyes, and 


if the Face you draw be Plump, or Fat, the 
Cheeks muſt ſwell 3 but confider, in a Lean 
Face, the jaw bones ſtick out, and the Chceks 
fall ſomewhat in, 

In a ſmiting Countenance, the Corners of the 
Mouth torn ſomewhat upwards, and ina ſour 
frowning Countenance, the Forehead is bend- 
ing, and Wrinkles appear on the upper part 
of the Noſe. | 

In D:awing a fore right Face, you muſt 
make a perfect Oval, divided by two Lines in- 
to three equal proportions; in the firſt part 
place the Eyes, in the ſecond the Noftrils, and 
in the third the Mouth, keeping the Eyes an 
equal diltance from each other. 

In Drawing an upright Head, you muſt make 


it in equal diyiſions, with three Lines every way, 


either 
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either upwards, downwards, higher or lower, 


divided as the former. = 


To Draw the ſhortned er inclining Face, 9 


obſerve how the Lines agree, and ſo in their 
proper places you may Draw the Mouth and 
Noſe, and the reft of the parts after you have 
brought your hand a little into practice; and. 
note, whatſoever proportion the face bears, 
your out- ſtrokes muff be formed accordingiy. 

As for the Noſe, you muſt among other 
things particularry obſerve the roundneſs, hol- 
Jowneſs, and Indentings of the Noftrils, 

As for the Hands, their Poſtures are various, 
but a true meaſure muſt be obſerved in it, ac- 
cording to tke proportion you draw, as like- 
wiſe the Arms, as far as they appear bre, then 
proceed to Draw the Feet with meaſure and 
without, but for theſe it will be requiſite to get 
Drawings to practice on at firſt, then practice 
Drawing Feet and Legs conjunct or ſeparate, 1 - 
and proceeding from the Members, draw the 
other parts of the body, and practice firft an a 
Child, wherein there is more eaſe, beeauſe they 
are ofa Fatter and Plumper Face and Body, 
the Sinews, Lines and Muſcles, not appearing 
2s in Men and Women. | 

In Drawing, begin at the Head, and fo pra- 
ceed by degrees to the Feet, running it lightly 
over at the firſt, and as you ſee occaſion, en- 
creaſe the fulneſs, let the parallel Joints and Si- 
neus be equally proportioned, as alſo the Mul- 
cles, and their Attendants, and exactly oppo- 
fits, and the Motions of the Body be anſwe- 
rahle to each other, and the Limbs a true Sy- 
metry, one not being larger than the other, nor 
longer where Nature requires it not. 

In Shadowing, obſerve to calt them ever 

x one 
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12 Art's Maſter piece. 
one way, as in the Figure of a Woman, if yon 
begin the Shadow at the left Cheek, you muſt 
continue the like on the left fide the Neck, Bo- 
dy, and all other parts, unleſs the Light fide - 
of it requires to be dark, by reafon ſome other 
Body ftanding between the Light and it, as put 

the caſe three Men ſtand together, the middle 
Figure muſt be darkend by the foremoſt, un- 
leſs the Light by facing it comes between them, 

Obſerve, that all Shadows, the further off 
they are, grow fainter, and circular Bodies 
muſt have a circular Shadow, according to the 
Light that makes it. 

In Drawing a Figure ſtanding, Draw that 
Leg the Body ftands firm upon, ſtrait and ftea- 
dy, or elfe the Figure will ſeem to decline, as 
if it were falling. 

As in naked Figures,the Ont-Lines are requi- 
red to. be drawn firft, ſo deit in Drapery or 
Clothing, leaving Spaces within for your great- 
er or leſſer Folds, and break them into leſſer 
that may be contained within them, and the 
cloſer the Garment fits to the Body, the ſmaller 
and narrower muft be the Folds, and in Sha- 
dowing the Innermoft, it muſt be the harder, 
and the outermoſt the ſofterz continue the great 
Folds, bat as for the leſſer, break them off 
where occaſion requires it; and the finer the 
Drapery is, the finer and ſharper muſt the Folds 
be, and the Shadow the ftronger and finer to 
the Fre, always obſerving, that the Garment 
that fits cloſe, as the Body Coat ofa Man ar 
Brea ſts of a Woman, and the like, require no 
Folding, but rather with a ſweet Shadow re- 
preſent chat part of the Body, that the Gar- 
ment appears to cover, as Womens Breafts 
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we, of Colours uſeful in Limning or Painting, and 
ot her matters. 


The next thing to be conſidered, the Cloth 
primed, and the Drawing put on, is the prepa - 
— Ting your Colours, which in Oil Painting muſt 

be with Linſeed Oil, unleſs for Linen, and 
then Walnut is a great deal better, for it will 
not turn yellow as the other in time will, when 
mixed with curious White, 

You muſt grind your Colours on a Stone 
with a Muller, till they are as fine as Butter, c. 
The Colours proper to be uſed in Limning are, 

The Blacks; Sea-cole black, Ivory black, 
Lamp black, and Earth of Collen ; the White, 
White-Lead 3 the Green, Terravet, Verditer, 
and Verdigreaſe; the Yellow, Spruce Oaker, 
Pink or Piement, and Mafticot ; the Blues, 
Smalt, Biſs, Indico, and Ultramarine; the 
Reds, Red-Lead, Vermillion, Lake, Indian» 
red, and Ornatio; the Colouts indifferent are 
Umber, Spaniſk brown, burnt Spruce, | 

Theſe are the chief to be laid in Oil, but Ivo- 
ry, Spruce-Oaker and Umber muſt be burnt 
before they are ground; and as for Maſticot, 
Ultramarine Mafticot, Vermillion, Smalt, and 
Orpiment, you may temper them on your 
Pallat without grinding, though grinding | is 
better, becauſe it mixes them the better with q 
the Oil, and makes them dilate and ſpread | 
more eaſily: And what of theſe are to be | 
burnt, perform it in-a Crucible, taking care 
they be not overburnt, to lofe their TinQure. 
Take care in the next place to get good Pen- 
cils of all fizes, proportionable to your Work, 3 
a Pallat or Board to lay Colours on whilſt you 1 
| ale | 1] | 
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14 Art's Maſter-paece. 
are uſing them, an Eafle to place your Cloth 
upon or againft, and a ftraining Frame, to 


which it muft be nail'd, a Moll-ſtick or Stay, 


made of Brafil, or ſome ponderous Wood. not 
fubject to bend, about a yard long, at one end 
tie a Ball of ravell'd Cotton, with a Leather 


over it, ſo that with your left hand holding it 


azainft the Work, you may ſupport your right 
Arm with it, whilft you are Working. 


of Mixing or Tempering of Colours. 


To make a Violet - colour, take Indico, White 
Lead and Lake, mix them well, and the more 
or leſs quantity of each will make it deeper 
or lighter, | 

A Lead-colour make of White and Indico, 
well mix'd and temper'd together. 

For a Scarlet-colour, take Lake, Red-Lead, 
and a ſmaHf quantity of Vermillion. 

For a Flame- colour, take Red-Lead and 
Maſticot heighten'd with White. | 

For a Light-green, take Pink and Smalt, 
and as you ſee occaſion, lighten it with White. 

For a Purple-calour, take Spaniſh-brown, 
Indice, and White, well temper'd together. 

For a Bay-calour, mix Spaniſh-Brown and 


| White. 


For a Murrey-colour, mix Lake and White 7 
and ſo by often. tempering Colours, and Pra- 
ctice, you may find out the reft. 


of the firſt operation or Sitting, 


Having thus far preceeded, it will be time 
to begin your Work, and having laid your 
Ground for the general Complexion, and draun 

t he 
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and White mingled, Drawing very faintly, that 
if there be any Fault, it may be rubb'd out and 
amended z the preportion of the Face drawn, 


the Out-Lines, which you. muſt do with Lake 


— . 


add to the former Celour a ſmall proportion of | 


Red-Lead, tempering it faintly to the Colour 
of the Cheeks and Lips, the tip of the Chin and 
Ears, about the Eyes and Roots of the Hair, 
placing red Shadows, and the Shadows muſt 
not be put in with the flat of the Pencil, but 
with ſmall touches, after the manner of hatch- 
ings and in this wiſe go ever the Face, and 
cover the Ground-work. with theſe and the 
like Shadows 3 but in the dead Colours. your 
Curioſity need not be great, only ſtrive as near 
as you can to imitate Nature, for the roughneſs 
of the Cogours may be mended at the ſecond 
Operatifn, 4 
Having duly plac'd and proportion'd your 
red Shadows, proceed to put your Faint-blue 
Shadows about the Corners of the Eyes and 
Balls, Cc. and the Greyzſh- blue under the Eyes, 
and about the Temples, working them ſweetly: 
and faintly over, by degrees, beginning the 
Shadow as the Light falls, as likewife the hard 


Shadows on the dark fide of the Face, under 


the Eye-brows, Chin, Noſe and Neck, with 
ſtrong touches on thoſe places, ſo paſs to the 
light ſide of the Face, and bring all your 
Work together to an equal roundneſs; yet at 
this time give not perfection to any particular 
part, but well view the Work, and conſider 
how near you come to the Life, not only in 
likeneſs, but poſture, colouring, &c. 

Having now wrought the faint Shadows into 
the red Shadows, you may take a touch at the 
Hair, diſpoſing it in ſuch Curls, Folds, = 8 
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16 Art's Maſter- piece. 1 
beft contribute to Grace and Ornament, only 

drawing it with Colours ſuitable to the _ 
in the 
deepeſt ſhadow'd places, and ſo defiſt from your 
firſt Operation. 


Of the ſecond Sitting or Operation. 


The Party to be Drawn in this ſecend Sit- 
ting, muſt take the place and pofture as before, 
and now you muſt take a more curious Survey 
of the Lines and Features, and as you drew 
them over roughly before, now is the proper 
time to ſweeten them with the ſame Colours, by 
Working and Drawing them one into another, 
fo that no rough edge or lump of Colour may 
appear, and you muſt do this with a Pencil 
ſharper than the former, to render the Shadow 
ſmooth and ſoft, 

This done, proceed to the backſide of your 
Picture, and if there be a Curtain required, 
andit be ſuppoſed of blue Sattin, then temper 
Bice with your Oil, and draw the Out- lines of 
the Curtain, as alſo your Picture, and lay it 
dver very thin and airy with a large Pencil, that 
* may be the whole Ground intended to be 
done with Blue, and then lay it over again 
with a ſubſtantial Body, with the ſame Colour, 
doing it ſwiftly that no part of the Colour may 
dry before it be all finiſhed. And in the ſame 
manner you may lay the backſide with any 


Colour. 


This done, lay your Linnen of a fair white, 
and your Drapery flat, with the Colour you 
intend it; then view the Face again well, no- 
ting what Shadows are too light or too deep, 
and labour to reduce the ſeyeral Shadows to their 

| perfect ion, 
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4 perfection, then draw the Lines out of the 


Eye. ids, and ſhadow the entrance into the Ears, 


che deepneſs of the Eyebrows, and all the moſt 


material Marks and Notes in the Face, do this 
with a Curious ſharp Pencil, then Highten the 
Hair, deepening it as it appears in the Life caft- 
ing over t he Ground ſome leoſe Hairs, which 
will not only make it look airy, but ſeem as if 
the Picture ſtood a Diftance from the Curtain, 

In ſhadowing the Lines, which muft be done 
enriovfly, ule Black, White, and a little Blue, 
deepen the Black with Ivory-Black, and put ts 
it à little Quantity of Indico or Lake, and ſ@ 
the ſecond Operation is finiſhed, 


The third Sitting or Operation. 


Herein where you find any defect, or Judge 
it reaſonahle, you muſt give ftrong touches, 
taking curious heed for the rounding of the 
Face, which will now be better accompliſhed 
than before, obſerving diligently what yet may 


conduce to fimilitude, as Moles, Scars, Cafts 
| x the Eyes, drawing of the Mouth, and the 
like. 


For Garments or Ornaments, the Ground 


| for Blue being laid with Bice, the deepening 


muft be Indico, and a little Lake, the lightening 
white, very fine, faint and fair, and for the 
greater Ornament, the Light may be mixed 
with Silver or Gold, but of Drapery more par. 
ticularly in Metzo-tinto Painting; for Pearl 
Colour the Ground muft be White and Indico, 
and the Shadow Pink and Black; if the Body 
requires to be in Armour, let Leaf Silver he the 
Groum, and when it is well dried and burniſſi- 
ed, work the Shadow with Silver, Umber and 
: Indico, 
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Indico, and the Shadow on the Silyer as the 
Life diredcts. 

For Geld Armour, lay Shell-Gold for the 
Ground, or Liquid Gold, and ſhadow it with 
Lake, Engliſh-Oaker, and a mixture of Geld, 


For Drawing a fair Complexion, 


To do this, make a mixture of a, ſmall quan- 
tity of White, and twice as much Lake and 
Vermillion, teniper them well with the flac of 
a Knife ppon the Pallat, and let it be uſed as 
the deepeſt Carnation in the Face; chen adding 
2 little part more of White, reſerve that for à 
lighter Carnation, and yet a third part being 
reſerved, add more White to it till it comes fo 
the lighteſt colour in the Face, and ſo proceed 
to prepare the faint ſhadows, 

In doing, this, take Smalt, and mix it with a 
little White, which. may conveniently. ſerve 
for the Eyes, then ſeparate the greateſt quan- 
tity, and add to the reft a little Pink, and theſe 
well tempered.will-be ſufficient for the greeniſh 
ſhadows in the Face, then proceed to prepare 
your deep ſhadows; do it with Pink, Ivory: 
black, and Lake, a like quantity of each, tem 
per them well together, and if the Complexior 
you draw requires redder ſhadows, add more 
Lake ; if bluet or greyer, more Black, if yel. 
tower, more Pink. | 

Having prepared your Pallat with ſuitable 
Colours for a fair Face, conſider again wha 
other Colours are required; if the Complexio 
be more Brown or Swarthy; in ſuch caſe 
temper the Colours as before, putting a litt! 
quantity of hurat Oaker amongſt the Lak 
and Vermillion and White, that it may 
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2K other heightened Cobourꝭ appear Taw · 
ny; and in this Cafe temper ſo much Oaker as 


will juft turn it; and for your very deep, and 
very faintShadows; uſe the ſame as for the for- 
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mer Complexion, 1 
Fora Tawny Complexion uſe the ſame as 


before, however prepare the ſhadows of burnt 
Oaker and Umber. 


For a very black, or dark Complexion, pre- 


pare the ſhadows as the foregoing, but as for 


your lightening, take Lake, burnt Oaker, with 
White and Black, however, but a little of the 
White muſt be put in at firft, that by degrees 
it may be the better worked up, and obſerve 
chat the ſingle Shadows laid at firſt upon your 
Pallat, and well tempered according to the 
foregoing directions, ſerve as Shadows for alt 
Complexions, 


Further Directions for Colouring Garments, r. 


Theſe Garments, or Drapery, requires to be 
made ſuitable in their Colours; tor Red there- 
fore, lay the Ground with Vermillion, glaze it 
over with Lake, and heighten it with White, 

For Scarlet, let Vermillion be the lighteſt, 
deepned with Lake, and heightened with In- 
dian Red. | | 

For Crimſon: Velvet, lay à Ground of burnt 
Oaker, Vermillion atd Indian Red, glaze it 
with Lake, and touch it up with Vermillie n. 

For a ſad Red, heighten Indian Red with. 
White, and deepen with Black, Pink and Lake, 
well mixed together, 

For Green, heighten Bice and Pink with 
Maſticot, and deepen it with pink and Indico. 

For (Green Velvet, laythe dead colour with 
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a little White and Lamp- black, glaze it with 


Verdigreaſe, deepen with Pink and Indico, and 
heighten with White and Pink. 


For Yellow, uſe Mafticot, Umber and Yeb 


low Oaker, lay the dead colour with Mafticot 
and White in the higheſt places, and with Oak- 
er in the meaneft, in the darkeft with Umber, 
glazing when dry with Pink, 

For Blue Garments, take Indico and White, 
ferft laying the White in its due place, and then 
your mean colour, viz, Indico and White, well 
tempered in their proper places, then deepen 
with Indico, and when dry glaze it with Ul» 
tramarine. 

For Black Garments, let the dead colour be 
Lamp black and a little Verdigreaſe, and go 
ever it when dry with a little Ivory black, and 
when you have heightened it with White, go 
_ the Work with Verdigreaſe and 'Ivory- 

ek. | 
For Orange colour, mix Lake and Red-Lead, 
laying the tghteſt part with Red-Lead and 
White, the mean.part only whth Red-Lead, and 
the deeper with Lake, and if it be neceſſary 
you may heighten with White, 

For a Cloath Colour, let the Ground be Um- 
ber and White, and for the deeper Shadows 
Black and Umber, for the mean Oaker and 
Umber, and heighten it with Oaker and White, 
And ſo muck for Colouring Garments, 


Inſtrutions how to Frame and Paint Landskips, 


In this Work of Painting with Oil, begin 
with the Sky and Sun-beams, and the lighter 
parts, and then the Yellow, which muft be done 
with Mafticot and White, the next your oy 

| ky 
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y with Salt, leaving no -part of the Ground 

; } uncovered, but lay the Colours ſmooth all 
over, working the Sky downwards towards the 
Horizon, ftill ſuffering it to go fainter as it 
inclines nearer to the Earth, and work the Tops 
> | of Mountains and other Objects very remote, 
- | ſo faint as they may appear loſt in Miſt or Air, 
„ | and as for the neareft and loweſt Ground, it 
muft be a dark brown -Earth Colour, enclining 

„ | alittle to Yellowiſh and Green, as the nature of 
it requires, the next a light Green, and ſo pro- 
ceed gradually; as they loſe in their diftance you 
n | muſt lefſen their Colour, obſerving not to make 
- Þ| any thing that is to be feen at a great diſtance 
perfect or really, becauſe you muſt imagin it 

e iz at ſuch a diſtance that you cannot well difcern 
o || if, but expreſs it in Colours weakly and faintly, 
d as your Eye judges it may be, always taking 
o notice to place the Light oppoſite to the Dark, 
7» | which will very much extend the ProſpeR, and 
do it ſo that the Shadows may loſe in their pro- 

I, | portion of diftance, their Force by little and 
id little, as they remove from the Eye, ebſerving 
d always to put in the ſtrongeſt Shadows neareſt; 
y put no Moon nor Stars but in a Night- piece, 
| for they are not otherways naturally proper, 
n- [becauſe they cannot be well ſeen in the Day; if 
ws you .imitate an over-caft Sky, where black 
nd | Clouds threaten a Storm, the Shadows may be 
te. Jon the meeting parts of the Clouds. This may 
be alſo done with Colours mixed with Water 

wherein Gum-Arabick has been diſſolved. 

7 If in any fair Landskip you expreſs the Light 
of the Sun, always obſerve throughout the 

in || whole Piece, that you caft the Lights of your 
er Trees, Rocks, Hills, Buildings, Ruins, and all 
ne || other things expreſſed in it that way; _—_ 
alſo 
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alſo to leſſen your Bodies .proportiendbly as; 
they are nearer or farther diſtant, and carty 10 
off io far that the Earthand Sky, or Water ſeem 
to meet. Rivers as they run to a diſtance. muſt 
leſſen their Streams; ſo Ships or Boats, and the 
like. | 
As for Living Creatures, Beafts, Fowls and 
Serpents, or Infe&s, you muſt conſider their 
proportion, ſha pe and colour, and get Draughts 
or Patterns, which will be better than Printed 
Directions, and theſe kinds being numerous, 
for Brevities ſake I muſt omit to treat of them, 


| 


To lay on Metq041into Prints. on Glaſs. 


In undertaking; this, curioufly lay the Prints 
flat · ways in warm Water, of the fineft and thin» 
neſt Paper, for that which is rough and thick 
will not do near ſo well, if at all; let them 
ſoak well, and your Glaſs being very white and 
thin, go over it with Venice Turpentine ſpread 
thin with a pliable Knife, and dab it all over | 
with your Finger, that the Turpentine may 
feem rongh, | 

This done, take the ſoaked Print and lay it 
on a clean Cloth imooth, then preſs it with a- 
nother to take out the Water, then lay it on a 
Glaſs, the Print next it, beginning at one end, 
ſtroaking outwards the part already fixt to the 
Claſs, that neither Wind nor Water may be re- 
ra in'd between to wrinkle it; then with 2 lit- 
tle Sponge, or your Hand, wet the backſide, 
and lightly hy degrees roll off the Pa per care= 
Fully, without making holes, eſpecially in the 
Lights, Which are the tendereft, „id when the 
Print appears very plain on the backſide, 
let it dry about two hours, then yarniih- it o- 
ver 


— 
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8 Per with Turpentine or Maſtick Varniſh till 
n „you can ſee through it, and a Nights drying 
+ Vin prepare it to be worked on with Colours. 
e If you would have all the Paper off, fo that 
nothing but the Print may remain, lay it as 
a before, with Oil of Maftick and a little Tur- 
ir | pentine, and a Bruſh will fetch off the Paper. 


d To paint Landskips of Metzo-tinto, 
5 As for the Poſture to do any of this Work, 


the beft is fitting to a true Light, your Pencils 
| muſt be fine, and in the firſt place glaze all the 
places that require, and if you would have them 
+ | thinas they ſhould be, and foon dry, mix Var» 
nlſh as they are laid on, and in four Hours yon 

ry may venture other Colours. 
| In this Work glaze the neareſt and greateft 
14 | Trees, Ground them with brown Pink, or if 
24 | you fancy them greener, uſe diftilled Verdi- 
creaſe, and where the Leaves and Weeds that 
4 appear in fome Landskips very ſprightly and 
Y extraordinary green, muft be glazed with 
diftill'd Verdigreaſe and dutch pink, the Trees 


7 { appearing farther off, with only the former; 
a | te Hills, Rocks, Mountains and Trees at 
iq (| the greateſt diſtance, glaze with Swalt, a 
ke little Lake, and Verdigreaſe thinly mixed with 
ws | Varnith z as for the Skies, ule Ultramarine or 
ic. Boe Smalt, mixed with thin Varniſh, glaze it 
le | over two or three times with a large clean 
al, Pencil, and nimble Strokes; if Buildings or Ku- 
he ines of Buildings appear in it, finiſh them hift, 


+> And the mixture of Colours for theſe conlift 
1, | of yellow, Black, White, and now and thena 
tinQure of Red. 


BA 
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very light mixed with White. 
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with the neareſt and largeft Trees, do over the 
lighteſt Leaves with white Pink and. a little 
Smalt, and neatly do over the darkeſt and near- : 
eft Leaves witha little Pencil dipped inVarniſhz 
and thoſe Trees you would heve very beauti- | © 
ful, Paint with a mixture of Verdigreaſe, Yel- p 
low Mafticot and White, tke darker-parts with! 
white Verdigreaſe and Pink, as alſo thoſe Trees c 

0 

n 
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To finiſh Ground Trees and Skies, e 


vou glaze with Verdigreaſe only, they being 


— 


As for the Skies and Foreski ps, if any Clouds 


appear, let them be touched with Varniſh, and; 
a light Colour made of white Lake and Yellow | * 
Oaker; touch alſo with theſe the light parts of c 


Hills, likewiſe Towns, and the remoteft di- 
ſtance; then mix White and Smalt, as light as 
conveniently may be, and Paint over the Sky, 
add a Tincture of Lake for the dark Clouds; let 
the Colours lie even and thin, and when finifh. 
ed, give it time to dry, to make it look more 
lively, ſet the Picture againſt the Light that the 
Shadows may appear. 


0} Painting Figures this way, as Men, 
Women, KC, 


In Painting a Face, where there are deep 
Shadows, glaze and touch them thinly with 
brown Pir:k, Lake and Varniſh, alſo the black 
Ball, and white Speck of the Eye, as you will 
be directed by the Print, the round white Ball 
muſt likewiſe be of a convenient Colour; If 
the Lips are to be of a curious Red, glaze them 
with Lake or Cazamine, and then begin with 
the dark ſide of the Face, and Paint the Sha- 0 
dows with the Colour more red than uſual; oY | 
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iu do this, Yellow Pink, Vermillion and White, 
. | wy moſt proper; and note, no Varniſh muſt 
ef be uſed in Painting Fleſh Colours, except in 
r | gazing the Shadows, for the Varniſh drys 

. | ſofaft, that you cannot ſweetert the Shadows 

of the Fleſh. 
After this give a few touches on the ftrong- 
cn | eſt Light of the Face, as the Forehead, top of 
the Noſe by the Eyes, Chin and Mouth, which 
je | Colour muſt be made white with pale Maſti- 
S cot, or Yellow Oaker, and a little Vermillion 
as mixed, according to the Complexion intended, 
id then mix that Colour a little darker, and lay 
„it on all the Face that before you had not very 
of | carefully Painted; yet that for the Mouth and 
- | Cheeks muft be ſomewhat redder. 

Now with a fine clean Pencil, that has been 
worn a little, hatch and ſweeten the Fleſh Co- 
lours and Shadows ſweetly together, taking 
h. | care to cleanſe your Pencil as often as it is re- 
re | quifite, ſo that whilſt the Piece is moiſt and 
he || wet, you may regulate Cheeks too pale, or any 

other De fect. 
If the Complexion be Swarthy, mix the 
Fleſh Colour with White, Brown, or Yellow 
Oaker, and light Red, with agreeable Sha- 
dows; and by this means you may Paint Naked 
Breafts, Bodies or Hands, always being careful 
4 that your Pencil be fteadily guided, for the leaſt 
ck | Slip marrs the Feature, and treſpaſs not on Fea» 
in | tures and Lines of a diſagreeing Colour. 


all 

L. How to Paint the Hair 

1 In this Painting, you have no occaſion to uſe 
Colours or Varniſh near ſo dark as the Life, 
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for the Print contributes to the darkening of 


it; as ſuppoſe you were to Paint Black Hair, 
von mix black Red Oaker with a touch of light 


Red or Lake, and theſe may well produce an 
Aſh- Colour, and the Hair coloured with it, will 
mow you a natural Black; it you would wake 
the Curls ftronger, wich a lighter Colour 
touch the ligbteſt part, and the dark-ft with 
the contrary, which you may well ſee thiough, 
if the Colours are not laid too thick, 


of Painting Garments or Drapery. 


if you are to Paint Cloth or Drapery, in a 


broken Colour, obſerve carefully its Mixture; 
however you muft make three degrees of thac | 
Colour, one the proper Colour, another more | 
light, and the laft darker, for it muſt be for the | 


darkeft Folds, and the lighteft for the lighteft 


Pleats, and that between both for the other | 


Parts. 


With a worn Pencil ſweeten the Colour, ſo } 
that the Folds may lie hard, and if you intead 
to make a Fringe, Imbroidery, or the like, add 


to them Shell, or Powdered Gold or Silver ; 
mix your Minerals with Gum Water, having 
a fine Pencil to hatch er imbroider the Flow- 
ers; and touch the Fringes and other Embroi- 
deries before you glaze, after thismanner, vi. 
T imagine the changable Draperies ground to 
be Purple, and the light Yellow, then muſt 1 
take a fine Pencil dipped in Varniſh, and thinly 
touch all the lighteft parts of the Folds with 
Yellow Maſticot, if there be occaſion to repeat 
ir, for it muſt be granted the Colour muft be 

very thin with Varniſh. _. 
When dry, I muſt glaze all over with Lake, 
Smalt, 


* —_ 7 1 Fn 4 1 4 4 oF . 2 Lo n 4 _ £5 A. = 3: 
r 5 e 1 r 5 r Er a ok A < <5 1.4 "BET Va Sg "Wit n 
r .. . AE . LSE. een tr NET Ger It os 


2 


5 


„ a> do Ho e a XA os 


Art's — 27 


mate; or Ultramarine, once or twice with Var- 
ien, and ſo it muſt dry ; and then I mix three 


Artes of Purple Colour, of Smalt, Lake and 


white, and lay them on as directed; and by 
theſe Meaſur's fitting your Colours ſuitable to 
your Intention, you may paint any other co- 
loured Drapery, which in this little Book J 
want room to particularize, 


The curious Art and Myſtery of Japanning. 


To be a Proficient in this Art ſeveral Matters 


| are required, and theſe you muft conſider as 


{uitable, not only in Property, but Gaodneſs, 


| that your Coſt and Labour may not prove in 
| Vain. 


As Two Strainers made of Flanel, moderate- 


iy fine, or of courſe f Linen, in the nature of a 
Tunnel, for to ſtrain your Lac Varniſh, and 
the other for your white Varniſh, and the firſt 


of theſe may ſerv« for Lackers, when vour Oc- 


| caſion requires you to mike them; beſides theſe 
| there are required I wo T 3 of Tin for tha 


ſame Purpoſe as hcfore ; Glaſs Bottles and Vials 
ſmall and great muft beina Re adinels, as to 
ſuit with the Quantities of Varniſh your Bal: - 
neſs requires you to uſe, and Gahy- pots to put 
it in when you deſign to work; as allo to mix 
your Blacks in, when they come to be ordered 
with other T hing 8. 

As ſor Tools, they are no !gf; requiate, for 
without them this Art would be in{ignificant, 
and therefore to furniſh your [elf with them, 
you muft have Pencils according to the Great- 
neſs. or Smallneſs of the Things intended ro 
work on ; thoſe for the Varniſh muſt be made 
of Camels Hair very 1 2 are of Price 

2 rice 
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Prices, as to theLargeneſs or Fineneſs ; likewte-| \ 


drawing Pencils, placed in Swallow, Duck, or) 
Gooſe Quills, as the Fineneſs or Largeneſs of 'F 
the Stroke requires, and the longeft haired Pen- 
cils are accounted the beſt in this Buſineſs; you 
muſt have in a readineſs a conſiderable Number 
of Muſſel-Shells to mix Colours and Minerals 
in, as the Occaſion fhall require it. Datch 
Ruſhes are another Material uſeful in this Mat- 
ter, to ſmooth the Work before it is varniſhed, 
or take off the Knobs or Grittineſs from the 
Ground, or when it is varniſhed. 

Tripoly is proper to poliſh this Work with 
when varniſhed, being reduced into fine Pouder, 
and fifted 3 as fer Linen Rags, you muſt be pro- 
vided with them, both fine and courſe, to clear 


. and polifh this Work, alſo Olive Oil fora 
clearing; as many of theſe Things ſhall be di- 


rected hereafter, as they occur in due place, in 


the Work. 
Several Things. neceſſary to be uſed in this 
A R - Oe. 
Of Spirit of Wine. 


This is of main uſe in Varniſhing, and if it 


be not properly qualified it wilt ſpoil the Var- 


niſh, and not be capable, for want of Strength, 
to diffolve your Gums, or make them ſpread, 
and ſo conſequently lie une ven upon the Work; 
and to know when this Spirit is ſuſſiciently 


rectified; put ſome of it in a Spoon, and put a 


little Gunpowder in, and if it burns out, blows 
up the Gunpowder, and leaves the Spoon dry, 
then it is a good Spirit, but failing in this, and 


1-aving the Spoon moiſt when the Flame extin- 


guiſhes, it is not fic for your Uſe. 


; of 
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Of Gum Anime, Gum Tac, and C 1 n 
; Sandarack, 


To chuſe theſe well, as for the firſt, take the 
moſt tranſparent, cleareft and whiteſt, which is 
the beft. a 

The ſecond alſo, called Seed · Lac, chuſe that 
free from Droſs, Sticks, or Duſt, large grain'd, 


| - and bright. 


As fer the third, take that which is large, 
and very white, caftiog the leaſt Yetlow, free 
from Duft and Droſs. 


— 


of Shell. Tac, White Raſing, Bole- Armoriach, 


and henice- Iurpentine. 


As for the firſt, that is heſt which is moſt 
perſpicvouſſy tranſparent, will eaſily melt, and 
draw out with your Fingers as fine as a Hair, 

As for the ſecond, chuſe for your Uſe that 
which is the whiteſt and cleareft, 

As tor the third, that is moft fit for your pur- 
poſe that is free from Grittineſs or Gravel, and 
is of a blackiſh Red Colour, commonly called 
French Bole. 


of Gum Elemi, Gum Arabick, and 
Gum Capal. 


As far the firft, chuſe the hardeſt, and ſreeſt 
from Dirt and Droſs. 

Chuſe the ſecond white and tranſparent, 

As for the third, that is heſt for your Uſe that 
is whiteſt, free from Droſs, and the thick dark 
Stuff incorporated with it, | 


* 
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of Gambagium, Hinglaſs, Benjamin, or Benzorm 


, IS 2 7 * LOSE eee 


Dragon's Bleod, &c. 


There are other things neceſſary in this Art, 
and ought to be well choſen, 

As for the firſt, the beſt is that of a bright 
Yellow, free from dirty Thickneſs and Droſs. 

Chuſe as to the ſecond that which is whiteſt 
and cleareſt, free from Yellowneſs, 

Asfor the third, the beft is that of a bright 
Red Colour, much like to clarified black Roſin, 


| Frge from all Droſs and Filth, 


The fourth, when the beſt, is of a bright Red, 
free from Droſs, it may be had, as the others, 
at the Druggifts, but the Prices I ſet not down, 
becauſe they generally riſe and fall, : 


Of Silver Daft, Braſs Duſt, Green Gold, dirty 
Gold, Coppers, Powder, Tinn, &c. 


The Silver Duft, the beſt is brought from be- 
yond the Seas, and is known from the Counter} 
feit by being ſqueezed between your Finger and 
Thumb, giving 2 glorious Luſtre, as indeed ic 
does in the Work. 

Braſs Duſt, by Artifts called Duſt Gold, is 
the beſt, made in Germany, the beft is ofa fine 
bright Colour, neareſt reſembling Gold, try it 
as the Silver Duft ; as for the courſe ſort, tho? 


it will work pretty well with Gold Size, yet it 


will not do ſo with Gum Water, 

Green Gold, a corrupt Metal fo called, is ve- 
ry good in this Work, ſor caſting a fading Green 
Colour. i 

Dirty Gold is a corrupt Metal, caſting a: 
fark, dull, though filveriſh Colour, bearing 
pretty well a Reiemblance to dirty droſſy Gold. 
Coppers 
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Coppers are three ſorts, Natural, Adulterate 
and Artificial; as for the Natural, being clean- 
ſed, it may he ground without,any Miscure, 
The Adulterate is moſt fit for a Ground, and 
ſerres commonly to lay other M tals on, as in 
hetching or . heightning Gold or Silver on!; 
but the Artificial is of a higher and brighter 
Colour than either: There are alſo uſed in this 
Art, thoſe called Speckles, of Copper, Gold, 
and Silver, and dirers other Colours differing 
in fineneſs, which may be work'd as the Ar- 
tiſt fancies, either on the outſides of Boxes or 
Drawers, or on Mouldings, and may be pur- 
chaſed ready done. | 


. of Colours proper in Japauning. 


Some of theſe are called tranſparent, on which 
Gold and Silver are to be laid, or ſome light 
Colour, ſo that by this means they appear in 
their proper Colours, lively and beautiful, . _ 

Of theſe, for a Green, are diftilled Verdi- 
greaſe ; fora Red, fine Lake; for a Blue, Smalt; 
have to grind theſe on a Porphiry, or Marble- 1 
Stone. Grind with a Mullrr what quantit | 
you pleaſe with Smalt or Verdigriſe, with 
Nut Oil, as much as will moiften - the Colaurs, 
and grind them till they are as fine as Butter, 
put then the Colours into Shells, and mix them 'i 
with Oil of. Turpentine till they become thin 
for uſe ; lay them on Silver, Gold, or any other 
light colour, and they will then become trant- 
parent, altering their lightneſs or darkneſs, 
according to that of the Metal or Colours that 
ate placed under them; this for a curious Red, 
may be done with Lake, but then uſe drying 
Oil to grind them with, EO 

| - B 4. 


2 Arts Maſter-pitce. 
If you defign Figures on the Back of your 
Table or Foxes, as Trees, Birds, or Flowers, 
thoſe may be done for White, with White 
Lead; for Blue, Smalt, mixing it with Gum 
Arabick Water, and mingle them as you pleaſe, 
to make them lighter or deeper; Flake White 
is a very pre White, but the other will do ſor 
ordinary Work; and you muft uſe either of 
theſe with Smalt, or al] other Colours that have 
not a Body of their own; you may for a Purple 
uſe Ruſſer, fine Lake, and Sea Green, and it 
way be done with. other forts of Reds and 
Greens,#nd except tranſparent Colours, all muft 
be laid with Gum Water. 


Seed Lac Varniſh, how to make it, 


Toue Ground. Work is good rectified Spirits, 
of which you may take a Gallen, put it into as 
wide a vecked Bottle as you can get, that the 
Gums may the better come out; then of the 
beft Seed Lac adda Pound and a half, let it 
macerate twenty four Hours, or till the Gums 
are well diſſolved, with often ſhaking to keep 
them from clogging together; then with Flan- 
nel Strainers ſtrain it into a Tin Tunnel, pla- 
eed in the Mouth of the empty Bottle, the 
Strainer may be made as before directed, and 
ſqueeze the Droſs in the Bag, and throw it 
away as of no uſe; then let the Varniſh ſet- 
tle, and pour it off into other Bottles, till jt 
riſes thick, and no longer; then rain the thick 
part, and ſettle that again, and keep the fine 
Varniſh for your uſe, and this dees as weh, 
| without the Danger of attempting to boil ir, 
which cndangers Firing the Houſe, and the 
= Party's Life, 
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Shell Lac-Yarniſh, how to make it. 


Thisin curious gloſſy Pieces of Work is not 
of value, but in varniſh'd Woods it ſucceeds : 


To make it, put to a Gallon of Spirit a Pound 


and a half of the beſt Shell Lac, order it as the 
former, and tho' it has no Sediment, it is pro- 
per however it ſhould he trained, to take away 
the Sticks or Straus that may be in the Gum, 
ner will it ever be fine and clear as the former, 
but turns in a few Days to Cloudineſs, yet it is 
fit for courſe Work, and much uſed. o 


White Varniſh, how to male ii. 


Take an Ounce of White Gum Maftick, and 
an Ounce of White Gum Sandarach, Three 


Ounces of the beſt and cleareft Venice Turpen- 


tine, Gum Elemi half an Ounce, Gum Capal 
an Ounce and a half, Gum Benjamin or Benzoin 
of the cleareſt halfan Ounee, and half an Ounce 
of White Rofin, and the Gums being ſeparated 
in their Quantities provided, 


rits, that they may be diffalved ; and to the 
ſame End,. in a Glaſs Bottle of Three Fug of 
Spirics put the Venice Turpentine, Anime, 


and Benjamin, and. in another Bottle the- Gum 


Maſtick and Sandarack, ina Pint and a-half_of 
Spirits, then diſſolve the Gum Elemi in a Quar- 


ter of a Pint of Spirits, pouder very finely the 
Anime and Benjamin, the better to diſſolve in 


the Spirit, and then pour them off into one large 
Bottle, let them ſtand to fine as the former, and 
then ſtrain them chro? a Linen Cloth gently, 
29; hardly prefling. the Sediment, left you carry 


5 5 the 


put the Roſin and MN 
Capal ina Glaſs Vial, wich half a pint of Spi- 
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the Grittineſs of the Gums along with you, to 
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injure the Varniſh. 
General Rules for Varniſhing, 


This is a Point nicely to be obferved, or your 
Labour and Coſt may be in vain. 

1. If you chuſe Wood that requires to be 
varniſhed, let it be exempted from Knots, very 
Cloſe grain'd, ſmooth, clean, well ruſhed, and 
freed from Greaſineſs. | 

2, As for your Colours and Blacks, lay them 
even, and exquiſitely ſmooth, ſweep all Rough- 
neſs off with your Bruſh, 

2. Keep your Work ever warm, but not hot, 
to raiſe Blifters, or crack it, which nothing but 
ſcraping off all the Varniſh can amend. 

4. After every diftint Waſh let your Work 
be thoroughly dry, for Neglect in this Point 
introduces the Fault of Roughneſs, 

8. After it is varniſhed let it lye by and reſt 


us long as your Conveniency will admit, and it 
will be the better. 


6. Ever take care to begin your Varniſh 
Strokes in the middle of the Table, or what 
you do it on, and not from one End to the 
other, and your Pruſh being planted in the mid- 
dle, ftrike it to one End, then take it off and 
fix it to the place you began at, ſo draw or ex- 
tend it to the other End, and ſo continue it till 
the whole Plain be varniſh:d over, and beware 
you overlap not the Edges, which is when the 


- Varniſh hangs in Splaſhes or Drops on them, 


there fore to prevent it draw your Bruſh gently 

once or twice againſt your Gally pot fide, 
7. When you have proceeded ſo far as to 
+. 


to 
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come to poliſh, let your Tripoly be very fine, 


And the finer the Work, let it be ſtill the finer, 


and uſe fine Rags, keeping your hand mode- 
rately hard upon it, and brighten or poliſh one 
place as much as you intend, e'er you leave it 


and pals to another, and always have regard, 


that you poliſh your Work as ſmooth as yon 
intend at one time, but if your Conveniency 
will admit, let it reſt two or three days before 
you give the finiſhing Strokes after you have 
polithed it, but come nat too near the Wood 
to make it thin and hungry, for then it will re- 
quire another Varniſh, or remain to your dif- 
credit. : 

8. Take a ſufficient quantity of Tripoly at 
the firſt poliſhing, till it begins to come ſmooth, 
and ſo leſſen by degrees, and carefully obſerve 
there be no Scratches or Grating in it. 

9. When you have a mind to clear up the 
Work, wafh off the Tripoly with a Spunge, 
and ſoak up the wet with a fair Linen Cloth, 
and with Lamp-black, mixed with Oil, gently 
ſmear the whole Face of it, let no cornernor 
moulding of it eſcape, that the whole Piece 
may he freed, then with other Linen, and 4 
hard Hand cleanſe it of that, and theſe thiags 
done there will be an admirable Gloſs, 

For white Work, Jet your poliſhing be gen- 
tle and caſy, do it nimbly, and clear it with 
Oil and fine Flour, and in exactly obſerving . 
theſe Rules you will prove an Artiſt. | 


Of Black Verniſhing or Japan. 


Provide for this Imitation of Japan, 8 cloſe 
grained Wood, well wrought off, Ruſh. it. 
ſmooth am] keep it #arm by 4 Fire, but never 

| | [0 
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fo near as to burn, ſcorch, or bliſter your Work 
then add to Seed-Lac Varniſh, as much Lamps 
black as will at the firſt ſtrokes colour the Wood 
do it three times, permitting it to dry well be- 
tween every doing, and alſo Ruſh it well, then 
with a quarter of a pint of the thickeſt Seed- 
Lac, mixed with an ounce of Venice Turpen- 
tine, put in more Eamp-black, ſo much as may 
well colour it, and with this waſh it ſix times, 
Jetting 


the fineft Seed-Lac juſt t inctured with the 
Black, do it over twelve times, letting it dry 
detween every time doing, after which let it 
remain for five or fix days before you poliſh 


: it. ; 


At the end of that time, take Water and 
Tripoly and poliſh it, having firſt dipped your 
Cloth in Water, and rub it till it gains a very 
Ane Smoothneſs and Gloſs, but do not cub ſo as 
may any ways wear off the Varniſh, which can- 
not be eaſily repaired, then uſea Rag wetted 
without Tripoly, and clear it up with Oil and 
Lamp-black, yet poliſh it not all at once, but 
Jet it have ſome days reſpite hetween the firft 
2 laſt Poliſhing, and at leaft three or foug 
ays. 


White Varniſhing or Japan. 
This muſt be curiouſly done without any 


foiling, and therefore you muſt be cautious of 
tetting any dirty thing come near, whilſt you 


are doing it 


To begin this Work, ſcrape as much Ifinglaſs 


% 


it ftand twelve hours between the three 
firſt and the three laſt Waſhings ; then with 


as will make it of a reaſonable thickneſs, or 
hen dipping your Pencil iato. it, it will with 
| 2 
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Stroke whiten the Body which has been paſſed 
p- over with a Bruſh, but let it be in neither of 
d; the Extreams, too thiek or too thin, then mix 
e- it with your Size, whiten your Work over 
en | With it, and when dry, repeat the ſame, cover- 
d- ing it from all manner of Duft before it is Var- 
n- | nifhed; it muſt be whited three times and dri- 
ay ed between every one of them, ſmooth and 
95 lay it as cloſe as you can to the Wood with 
your Ruſhes 3 then mix White Flake with your 
Ib | Size, only fo that in may lie with a full and fair 
E body on the Piece, and whieen your Work 
Y three ſeveral times with this, drying between 
it each, then make it with your Ruſhes very 


Nr. 


h ſmooth, but keep your diſtance from the 
Wocd. | 
4 In the next place, take white Starch boiled 
e in fair Water till it come to be ſomewhat thick, 
17 and when it is lukewarm, wafh over your 
$ Work with it once or twice, drying between 
( 
L 
, 


1 


whiles, and let it then ſtand twenty four Hours, 
then take the fineſt of the white Varniſh have 
directed you to make, waſn your Pencil in 
Spirits, and waſh or anoint your Work fix or 
ſeven times, and aſter thirty or fourty Hours do 
the like again, and if done with a dexterous 
Hand, a better Glofs will be ſet on it than if it ' 
had been poliſhed ; but if it miſs of that Gloſs, ⁵ 
it is requiſite that you poliſh it zand in order I 
thereto, you muſt accommodate it with five or 
ſix Wafhes of Varniſh more than the former, 
and it muſt continve to ſettle well about a 
Week before you poliſh it, ; 
In Poliſhing, your Linen and Fripoly muſt 
be of the fineſt, being neat and careful in all 
this Operation, your Hand carried light and geo? 5 


/ 
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tle having your Cloth neither too dry nor the 
wet, and clear it vp with fine Flour and Oil. 


Hing laſs Side, how to make it, 


Break and divide an ounce of Iſinglaſs into 
little pieces, put it into a glazed, clean, aud 
well covered Pipkin, and let it for twelve hours 
ſoak ina pint and a half of fair Water, then 
place it over a gentle Fire, till it boil well at lei- 
ture, and when the Water is conſume4 to a 
pint, let it ftand te cool leiſurely, and then it 


will be a Jeily, and may be uſed in the White | 


Varniſh, and other Works, but make no more 
ata time than you will uſe, tor in two or 
three days it will prove naught, 


Red Fapen, to make it, 


The Reds are properly three, viz, the Com- 
men Red, the Deep dark Red, and the Light 
pale Red. 

Ia the firſt Vermillion is proper, mixed with 
the thickeft of Seed Lac, warm the Work and 
mix your Vermillion with the Varniſh in a Me- 
dium, carry it over ia four times, permitting 


it to ary as the former; and if your Reds be in 


a good Body and full, Ruſh it ſmooth, then with 
the ary Seed Lac Varniſh wah eight times, 
and after twelve hours Ruſh it agaia, and then 
for a curious out ward covering, give it eight ot 


ten waſhes with Seed Lac-Varniih, 4: N after 


five days Polifh it, and clear it with Lamp- 
black and Oil. 


Of the Dark Red, 
The Common Red laid as before directed, 
deepen 


— © 
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r 0G deepen it with Dragon's Blood mix'd with your 
» ! YVarniſh, and when it has a pretty good Colour £0 
 Jover it with Lac- Varniſh, which will much 
deepen and ſtrengthen the Colour, and in all 
Things elſe, as to poliſhing and clearing, do as 
into in the former Red. 


and 

ours Of the Pal 4 

hen W a 

lei- To do this grind white Lead with a Muller 


o a on a Stone, and when it is finely done, mix it 

1 it with ſs much Vermillion as will make it a pale 

ute | Red, mix Varniſh with them, and give the 

ore | Work four Waſhes, and follow the Preſcription 

Or of the common Red, conſidering well that the 
| after-Varniſh will heighten the Colour, 


An 01ive-Colour'd Japan. 
* Take Engliſh Pink Colour, grind it with 


br common Size, and when it is like Pap, mix with 
it a Proportion of Lamp-black and White Lead, 


1 ö and work it as in other Japanning. 

” Cheſnut- Colour'd Japan. 

2 

1 | To do this take Indian Red, or elſe brown 
h W Red Oaker, grind it well, and mix it with or- 
bd dinary Size, then orind a litthe White Lead ex- 


1 traordivary well with the (mall Size, mix with 

4 it Lamp- black, and ſo both with the Indian Red 

". || Oaker, ftir and well incorporate them together; 

j it the Colour be toe. bright darken it with the 
Lamb-black, if tov dark lighten it with White 
Lead, and fo bring the Colour to your Mind, 
confidering always that your Varniſh will heigh- 


ten it. 
With 
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With this waſh- over your Work, let it dry, 
and repeat it tif your Colour lye full and fair, 
ruſh it ſmooth, but not cloſe to the Wood, 
unleſs you deiign anew to begin your Work, 
and give it a ſecond Varniſh, ' 

After it has ſtood three or four Days give it 
a Luftre with Seed-Lac, and when dry fit it for 
poliſhing with White Lac, Varaiſh, and clear it 
with Oil and Lamp-black, 


ans was wad . .) 


Blue Japan. 


To do this grind white Lead very fine, add 
Smalt as finely ground, mix them with Iſinglaſs 
Size, the White Lead grind with Gum Water, 
let there bea Proportion of White and Blue, 
and mix thein well to the Thickneſs of common 
Paint, go over your Work with it, and when. 
it is well dry proceed ſo three or four times, till 
the Blue lyes with a fair Body, ruſh it ſmooth, 
and go over it again with ftronger Blue, and 
when dry waſh it with the cleareft Iſinglaſs 
Size, having a new Pencil for that purpoſe, then 
when it is dry warm it by the Fire and go over 
it with a Pencil dipped. in White Varniſh ſeven 
or eight times, and ſo let it continue for a Day 
or two, then waſh it as often as before, and ſo 
coitinue many Operations at intermitted times, 
for a Week at leaft muſt paſs before you can 
well venture to poliſh it, and when it is poliſh» 
ed clear it with Oil and Lamp-black. 22 

Note, That in nowiſe you mix your Colours 
with Iſinglaſs Colours too ſtrong, leſt when 
dried they be apt to crack, fly, and ſpoil the 
Piece; but when you lay your Waſh ef clear 
Hinglaks, to keep your Varniſh from tarniſh- 


ing, 
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18 ing, or ſoaking into your Colours,. then it is 1 
— proper that it he of a full and ſtrong body, = 
ark. And thus much may very well ſuffice the I' 

» | Learner, fo give him an inſight into this exce}- ; 


„ | lent Art, from. whence I ſhall. proceed. to other 
things uſeful and profitable. | 


Of Speckles, for the Adorning Fapan'd Mood. 


Mix ſo many Speckles as you hare occaſion 

for, with ordinary Lac-Gum- Varniſh; ſe much 

14 as When they are put into a Gally pot, will fit 
them for working with a convenient. Pencil, 


=> but not ſo thick as Colours, keep them ſtirring 7 l | 
_ very well with a Bruſh, and generally warm by 
= the Fire: This continue till you perceive the 


Spickles lie thick and even to your mind, io 
of | beautify them with three or fuur Waſhes of 
i Varniſh, mixed with Turpentine, and this, un- 
leſs you intend to Poliſh, will. be ſufficient, 
id | but then you muſt give it after all this 
eight or ten Waſhings with the Prime Lac Var. 
-* | niſh, drying between whiles, and then Poliſh; 
and on this manner you may lay on all colour- 
ed Speckles; but Silver requires Seed Lac- 
7 { Varniſh, and the beſt white Varniſh e're it 
My can be brought to-a good. Poliſh, but if net to 


ke be Poliſhed, you may ſpare your Varniſh, 
N 8 To lay on Speckles in Japan Work, &c. —j 1 


. If you deſign to adorn your Work with 
1 I Flowers, Rocks, or Garments, Tc. Varniſh; 
: the places intended with a_ fine Pencil, and 
: through any ſmaY Sie ve ſhake the Colours you 
f | deſign, whilſt the Varniſh is wet, and ſweep 


„ up in Rock-Work all Speckles that 2 
EC. 
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upon another fucceſſively, to ſhape it to your 


bing your Bruſh againft it, that it may the bet - 


, r * f - 
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the edges, witha n<w dry Pencil lodge them; on 
the fides and top of the Rock, which ſticking, 
will render che Work more beautiful, and give 
it a Shadow or RefleQion, | 

This muft be done with all diligence, and no 
intermiſon had till finiſhed, till once covered, 
and being once dry, operate again, and fo one 


mind; and in ſweeping the Speckles, intermix 
not one portion of ſcattered parts with the 
other; that are ofa different Colour, but every 
parcel in the proper ſtation, to beautify the 
better: At firſt when laid, it will look dull and 

eavy, but the ſecuring Varniſh in alittle time 
will add to it a pleaſant, beautiful Colour; and 
ſo you may do Flowers, Trees, Garments 


and many pleaſant things to adorn your 
Work. | 


Wood, bow to overlay with Gold or Silver. 


To prepare this Work, you muſt be furniſh- 
ed with Parchment,-Size, that is, the Cuttings 
of Parchment, boiled in fair Water to a jelly, 
and when ftrained and cooled, it will prove a 
ſtrong Size, | 

When you are to uſe it, put as much as you 
ſhall want into an Earthen Pot, and make it 
hot, then as it is cooling, ſcrape as much fine 
Whiting into it as will colour it, mix them weh 
with a clean Bruſh, and with this Mixture 
white your Wood or Frame, ſtrixing or joh- 


ter enter into the Hollowneſſes of carved Work, 
then give it reſt, that it may dry. 

This done melt the Size again, and put in 
more Whiting, to render it ſome degrees thick- 


er, and with this do over the Frames ſeven or 
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Art's Maſter piece. 43 
eight times, or as you ſee there is a Neceſſity, 
and when it is dry open with a Gouge no hig- 
ger thana Wheat Straw the Veins in the Car- 
ved Work that the Whiting has ſtopped up, 
then with a fine wet Rag and your Finger, care- 
fully ſmooth and water, plain it over, and ruſh 
it ſmooth when dry, if Neceſſity require it; and 
in this Condition it will well receive your Gold 
or Silver Size. But before I proceed I ſhall teach 
you to make theſe Sizes. 


The beft Gold Size at preſent in uſe. 


Take an equal Quantity of the beſt French and 
Engliſh Bole- Armoniack, grind theſe fine on a 
Marble Stone with fair Water, then ſcrape into 
it a little Candle-greaſe, incorporate and grind 
all theſe well together, then mix a little Quan- 
tity of Parchment Size with a double Proportion 
of Water, and the buſineſs is done. 


The beſt Silver Size in uſe, 


Grind fine Tobacco-pipe Clay very ſmall, mix 
with it as much Lamp-black as will turn it of a 
light Aſh Colour, and to theſe add bits of Can- 
dle-greaſe, grind them very fine together, a 
Mixture of Size and Water, and try theſe on 
the corner of the Frame ; if it be rough in bur- 
niſhing put more Oil or Greaſe, and as near as 
you can bring it toa due Temper, thatit may 
work well, 


To Size your Framgs, or Other Matters, 


To do this make the Size Blood warm, 55 
, wit 


44 Art's Maſter-piete. © 
with a fine Bruſh ſtir it very well, till it is ſomes 
what thin, go over the Frames with it twice or 
thrice, yet touch not the bollow Parts of the 
deepzſt Carvings, where the Gold cannot con- 
yeniently be laid, for the Yellow Colour nearly 
reſembling firſt la id on, the Fault will not ſoon 
be diſcover'd; let it dry four or five hours, and 
then try the Gold if it will burniſh on it, if not 
alter the Size, and do it over again. 


To lay on th: Gold, in order to burniſning. | 


Let your Frame, or other Matter intended, 


he ſet on an Eazle, place the Leaf Gold on a 
Cuſhion, to be held in your Left Hand with the 


Pallat and Pencil. You muſt for this Work hare | 


x Swan's Quill Pencil, or a larger of Camels 


Hair, if the Work require it, dip it in Water, 


and wet no more of your Frame at a time than 
will take up three or four Leaves, make your 
beginning at the lower End, and ſo proceed up- 
wards, laying on whole Leaves, or half ones, as 
it requires; then wet ſuch another part of your 
Work, and lay on the Gold with your Pencil, 
or Cotton, gently preſſing it very clo'e; and 
having gilded the upright fides, turn the Frame, 
and proceed the ſame way with the Ends, then 
. ſurvey the Spots and Places that are omitted, 
and cut ſmall Parts of Gold to cover them, 

when wetted, with a {ſmaller Pencil than before; 


when it is ſa finiſhed let it ſtand till the next | 


Day that time you leave off. | 
To burnifh the Gold Work, 


Take a Wolf or Dogs Tooth, if you cannot 
get Aggets or Pebbles formed into the fame 
Shapes, 
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1 Art's Mater. piectr. 45 
Shapes, and burniſh ſo much of the Work as 


you deſign, leaving the Ground of the Carving 


untouch'd, and ſome other Parts, as you ſee beft 


convenient, which, in reſpect of che burniſhing, 
being rough, the better ſets it off; that which 
is omitted to be burniſhed muſt be matted, or 
ſecured with Seed-Lac-Varniſh, or Lacker ; if 
you defign it a deeper Colour, then muft your 
Work be repoſſeft, or ſet off with Lacker, mix» 
ed-with Saffcon and Dragons Bleod, or the Co- 
lour called Ornator, and with a fine Pencil dips 
ped herein touch the Hollowneſſes of the Car- 


ving, and the Veins of the Fojdages or Leaxres 3 
if you fancy it is not deep enough, you may by 


a repetition make it ſo, and the Work is done, 
To lay on Silver Size. 


Warm the Silver Size that is newly ground 


and mingled well with weak Size, as you did 


the Gold Size, doit once or twice, and let it 


dry, and try the Leaf Silver, if it will burniſh 


on it, it is prepared for the Work ; but it it will 
not, make an Alteration in the Size, and for the 
reſt lay on. the Leaf Silver, and do as you did 
by the Gold, aud it will anſwer. 

Note, as farther Rules, and ever obſerve them. 

1. Let your- Parchment Size be ſomewhat 
ſtrong, keep it not long, left it ſpoils, 

2. Crind no more Silver or Gold Size than 
uſt you have.preſent Occaſion for. 

3. Ever keep your Work clean from Puſt, 
after it is ſized and gilded, or elſe in the bur- 
iſking it will be full of Scratches. 

4. Do not whiten. er hurnifh Gold Size in 
ard froſty Weather, for then the Whiting will 
de apt to peel of, and the Gold flaw. 


The 


Art's Maſter-piece. 
The Art of Gilding Metals. I 


To prepare the Gold. 


Take Ducket or Leaf-Gold what Quantity 
you deſire, obſerve to beat the Ducket very 
thin, and put this Gold , with as much Quick- 
ſilver as wil juſt cover it, into a Gally pot, 
where let fhem continue half an Hour, where 
immediately after the Mixture ftic them with a 
Stick, then ftrain them thro? a piece of Leather, | 
ſqueezing with your Hand till you have forced 
out as much Quickſilver as you can induftri- 
ouſly do, ſo that what remains in the Leather 
looks more like Silver than Gold, yet this only 
muft be employedin Gilding after the follow- 

ing manner, | 
| | 
To Gild with Geld, Silver, Copper, Braſs, Princes 
Metal, &c. 1 
+ 
 Brufh firft your Metal well with a Wire Bruſh, 
wet it with Water or Beer, and Bruſh on till theF 
-Dirfineſs or Filth be quite removed, that the 
Gold may more cloſely join it; prepare then 
your. Quickfilver, by mixing it with a little 
Aquafortis in a Vial, three or four Drops of the 
Aqueafortis to an Ounce of the Quickſilver, quic- 
ken your Work with it, viz. rub it over with a 
Rag, or your Finger, till it appears all filver*d F® 
or touch'd. This done, | 

Take your prepared Gold, and with a ſmallf® 
Knife, or Iron Tool proper to the Purpoſe 
ſpread, or overlay the whole Piece, omittingÞ! 
no part, gĩve it two or Three little Heats befor? 
you give it a thorough Heat, ſo that with om 
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A/, Maſter- piece. 47 
Bruſh like a Comb Bruſh, yon may dab and 
pread your Gold, theſe little heats making the 
uickſilver more ready to comply; then give 
t the thorough Heat, which will compel the 
Mercury or Quickſilver to evaporate or fly 
ty Þway then take it from the Fire, and with a 
ry ſcrub Bruſh, untouched with Quickſilver, 
ck- Eleanſe it as at ſirſt; if you "perceive any un- 
ot, Fouched Spot of Quickſilver, the Gold muſt 
ere Pe laid on it again, when it is cleanſed with a 
h a cratch Bruſh, and after this manner you way 
er, Þ<ighten.its Colour it you ſee it neceſſary. 


kri- To keighten ibe Colour af Gold, 
her ; | 
nly || Take an equal quantity of Salt, Argol and 


timſtone, mix them with as much fair Water 
s will cover the gilded Metal when put into it; 
oil them well, and tying your gilded Metal in 
-nces ſtring, plunge it in for a little Space, often 
lunging, and looking as often on- it as you 

raw it out, and when the Colour is heightened 
raſh, P your Expectation, dip it in cold Water, and 
1 theſe Work is done; you may in the ſoregoing 
t theſÞÞ2nner double or treble Gild, till the Gold en- 

thenſſiches it to a laſting Thickneſs and Colour. 

„ To Counterfeit Tortoiſeſbell. 
> of To do this well, let the Wood yow- intend to 
ver'g ork on be very cloſe grained, clean and 
| ooth wrought off, as Pear Tree, or the like; 
ſmalllut if rough grained, you muſt prime it with 
pole hiting, as you are taught in Black Japanning, 
ittin dr coarſe grained Woods, Ruſh it ſmooth and 
befor? orer it with Seed Lac-Varniſh, the breadch 
1 Hai 4 Silver Leaf, which take up with Cotten, 


Bruſ and 
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48 Art's Maſter- piece. 


to imitate this finely, grind Sanguis Draconiz 


thoſe warm Reds, fluſhing it in about the dar 


continued twenty four hours, Ruſh it gently 


_— — — — — 0 = —ͤ— — ry 


and lay on it moiſt, as cloſe as may hey then 
waſh again, and place on another Leaf of Sik 
ver, and ſo continue till the Wood is overſpread 
with Sitrer, and when dry, ſweep off all the 
looſe Silver with a Hair Bruſh, then finely grind 
Collin's Earth, and mix it with Gum Water or 
Common Size, and with this, having added 
more Size or Gum Water than it was ground 
withal, Spot or Cloud the Ground. Work, ha. 
ving a fine, true, natural Shell by you to imi- 
tate, and when this is done, you will perceive 
ſeveral Reds, lighter and darker, appear on thej 
edges of the Black, and many times lie in 
Streaks: on the tranſparent part of the Shel 


with Gum Water, and with a fine Pencil drauf 


places more thick, but fainter,thinner, and leſ 
ſer of Colour towards the lighter parts, ſa 
ſweetening it, that it may in a manner lol: 
the Red, being funk in, in the Silver, or more 
tranſparenc parts. 

When it is done and dried, give at leaſt fi: 
waſhes of Seed Lac-Varniſh, and when it ha 


| 


and when it is ſmooth, and fit for the ſecong 
Operation, grind Gambogium very finely in age 
equal ſmall quantity, put theſe into as much; 
Seed Lac-Varniſh as will ſerve to waſh it anche 
ther ſix times ,then let it ſtand twelve hourg': 
and give itthe third Varniſhing, and with th 

Jaſt Mixture waſh it ſo often, that the Silveſſ« 
is —_— to a Golden Colour, and the Worſe 
is done. 


. | 

| To Dye Wood a curious Red, e 

The Wood that takes this Colour muſt be ve* 
14 
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Art's Maſter-piece. 49 
den ty white, and to begin it put a handful cf Al. 
Sil om in a moderate Kettle of Water, and caſt 
cad your Wood into it, and when well ſoaked, taks 
theſit out, and put in two handfuls of Raſped 
ind Braſil-wood, and when that has boiled well, 
r or put the Wood in again fora quarter of an 
dedſHours boiling, and it will take the Colour. 
und To Stain à Curious Yellow. dis 
ha} In this caſe, take the knotty Aſh or Bur, that 
img; very white, knotty and curled, Smooth and 
eVeRuſh it very well, and when it is well warmed, 
1 thekvaſh it over with a Bruſh dipped in Aquafortis, 
ie innen hold it to the Fire till it ueſiſts to ſmoak. 
MN Ruſh it again when dry, then Paliſh it, and Var- 
conippiſh it with Seed-Lac, and it will be ofa curi- 
draWhus Colour, not inferiour to any Outlandiſh 
darkyellow Wood; and if you put filings or bits 
d lelÞf Metal, as Copper, Braſs, Cc. each Metal 
ts, {Mill produce a different Tincture. | 
| Joſe To Stain or Dye Wood Black. | 
more Boil Logweod in Water or Vinegar, and two 
three times Bruſh or Stain your Wood with. 
ft 01 when very. hot; then take Nut-Galls. and 
it hatopperas, bruiſe them well, and boil them in 
entlyPater, and with it Waſh or Stain your Wood 
econe@ often, till it be a perfect Black; or rather 
in aſſeep it in the hot Liquor if you can put it in, 
mucihd the Dye will penetrate the better. Read 
it anchore of this in Art's Treaſure, 
hour To dye or /tain Wood for Inlaying of Flowers, 
ith th or other things in Cabinets, 
Silvel Get moift new Horſe Dung, and ſqueeze out 
> Worſe moifture through a. Cloth, put it into = 
ral ſmall Veſſels fit for your purpoſe, and 
flolve Gum Arabick and Roach Allom, each 
e quantity of a Walnut, and with theſe mix 
be vdeds, Greens, Blues, or any Colour chat is ſi uit. 
1 | Ahle 
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50 Art s Maſter. piete. 
able to the Work, ſtir them often three or four 
Days, then take your Wood, particularly Pears 
Tres for White, cut it into the thickneſs of: 
Half Crowns, or ſo much as will ſuffice any In- 
layed Work, and in a Square or Length, accord - 
ing to your defire, boil up the Eiquor or Co- 
Jours very hot, and put in the Wood till the 
Colour has well taken; ſome indeed you may 
take out ſooner, that the Colour being leſs 
ſtrong, may the better agree with your party- 
coloured Flowers, Shading and the like. 
To Dye or Stain Fuory, Bone, or Horn, Red, 
Soak fine Lime about twelve Hours in fai 
Rain Water, then pour off the Water well 
from the ſettling through a Linen Cloath, anc 
to each Pinot put half an Ounce of Raſped Bra 
zil Wood, and . havigg boiled your Materials ig 
Allom Water, boil it in this, and it will givg 
a curious Tincture. | | 
To Stain Horn, Bone, "Wood: or Fuory, Green. 
Prepare your Materials by firſt boiling i 
Allom-Water, then grind the common thick 
Verdegrife, or Spaniſh Green, a moderate 
quantity, adding half as much Sal Armoniack, 
and put them into the ſharpeſt Wine Vinegar 
as alſo the Materials you intend to ftain, ang}, 
keep them there till they have taken.a goo 
Tincture. . 
To Stain or Dye Horn, Box or Ivory, a curious Black 
To do this, put ſmall pieces of Brazil- Woo: 
into Aquafortis, and ſo continne them til 
they appear green; then waſh well your Mate 
rials in them, and boil Logwood in Watei 
into which put them whilſt they are warm, ani 
In a little time the Ivory, Cc. will be of a cu 
rious Black, ſo that being poliſhed, it will loo 
like Ebony or Jdþan.; and if you would hav 
an 
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} # | Art's Maſter-piece: 5 
ourBoy part for Flowers or the like, remain white, 
eareraw them before [Raining with Turpentine. +1 
3 ofWarniſh, and the Black will not touch then, 
In- ind afterward you may fetch them, and clear 
ord- p with Oil and Lamp-black. 

Co- To Stain Skins Green, 

they Bruiſe a good quantity of the Leaves of 
mayNightſhade very well, diffolve in the ſuiee well 
leſsftrained out about two Ounces of Allom, then 
irty- ut in half an Ounce of Verdigreaſe, ſuffer them 
| o ſtand over a gentle Fite twenty four 
. ours, then warm, dip in a Bruſh, and ſtrike 
, fairgver your Skins; let it dry, and repeat it till it 

wellgas taken a pleaſant Green, % 
and An approved way to Colour White Leatber.  _ 
Bray Theſe Skins muſt be hung in Lime or Chalk 
als ifWater, that the Wooll or Hair may be entirely 
Si ketripped off, and they become (upple, ſtretch 
hem ſmooth on Tenters, bruſh them over with 
en. llom- Water very warm, and fo tincture them 
ng .MFith the Colours you delign, ſuitable to your 
thichurpoſe. | 
lerats To put a Curious Black on Leather. 
viack Take two Pound of the inward Bark of an 
1egar Id Elder, the like. quantity of the Ruſh or Fi- 
n, anSngs of Iron, put theſe into two Gallons of 
| gY0Rain Water, and cloſe them tight up in a Vel- 

, and when they have ſtood about fix Weeks, 
; Blackut in a Pound of Nut-Galls well bruiſed, a 
»Woduarter of a Pound of Copperas, let them fim- 
em tiper a conſiderable time over a Fire, and after 

Mateqwenty four Hours ſtanding, and often ſtirring, 
Wateſour out the Liquid part, and go over your 
m, Alt eather with it warm, and it produces a Curls 
fa Clllur German Black. fo 


il loo To Colour Leather a bright Red 
1d hau Dip your Leather firſt in Allom-Water, and 
lt” dis C2 rub 


% 


. * 
a — ͤ N. ns ro" ]7—rð. , ˙ CO 2 4 


" nl 


52 Art's Maſter-piece. 
rub it well therein; then take ftale Urine, boi 
it till it is half conſumed, ſcum it well, and put 
to it an Ounce of the beft Lake, Raſped Brazil 
Wood two Ounces, and an Ounce of Allum 
add to theſe half an Qunce of Sal Armoniack 
ftir them well over a moderate Fire two Hours, 
pour off the Liquid part, and bruſh over your 
Skins with it, till it takes a good Tincture, re 
membring ever to let the Skins in all Colours 
dry well between each going over With your 
Brufh, and your Expectation will be anſwered 
to a very conliderable Ad vantage, : 

| A curious French Tellow for Shins. 

Take Wood-Aſhes and Chalk, of each a like 
quantity, and when you have made a good Ley 
with Rain- Water, ftrain out the fineſt part, and 
ſet it over the Fire, then put in a ſufficienth 
quantity ef Turmerick well bruiſed or beaten 
to Powder, and as much Saffron as may give a 
lively TinQure, let it ſtand over a moderate 
Fire, but not boil, till it becomes pretty thick, 
and being warm, Colour the Skins with it, 

For a deep Blue, or Purple. 

Strain out the Juice of Elder- Berries, put toſj 
two Quarts an Ounce of Allum, halfan Ounce 
of Smalt or Indico, ſet theſe over a gentle Fire 
and when warm, bruſh your Leather over with 
this Compoſition, „ 

3 For a Simon Velvet. On 

Diſſolve Cake-ſoap in fair Water and Bole 
Armoniack, each 3 ounces, place it over a gentleſ 
Fire till the Liquor grows clammy; then put inf 
a little handful of Grains of Cochineal, 2 ounce 
of Red Lead, an ounce of Lake, a quarter of a! 
ounce of Vermilion, and a little piece of Indico 
beaheſe over a gontle Fire till they are thic 
as The glare of zn Egg; then go over the Sking 

N | - With} 


boil Art's Maſter- piece. 53 
pu sich a ſoft Bruſh dipt in it, till the colour ariſes 
azilfto your mind. | 

im; To imitate Turky Blue. 

ack Take two ounces of Smalt, à quarter of a pint 
urs, flof red Wine, half a pint of Vinegar, an ounce 
yourfof white Starch; incorporate theſe over a Fire 


» TeFtill they come to a moderate thickneſs, then ſoak 


lourgithe skins in Allom- water; add to the Compoſi- 
yourfltion a pint of Water wherein Gum-Arabick has 
eredſi been diffoly'd, and ftir it well; go over the skins 
three times, drying them 'twixt whiles, ſo when 
well dry'd, poliſh em over, to make 'em glofly. 
like! For a light Green, | 


Ley Take the Juice of the Herb call'd Horſetail, 


andſadd to it a little Allom, Verdigriſe, and Coppe- 
cCi1Entlcas, | 3 
daten] To cover or dreſs Skins with Gold or Silver. 

ive a] Grind brown Red with a Muller on a marble 
erate Stone, add to it a little Water wherein Chalk 
hick, has been diſſelv'd, and lightly go over the Skins 
tin they look whitiſh, and before they are dry lay 


on the Leaf-Gold of Silver a little lapt one over - 


ut tofjanother, that no ſpace be found wanting; when 
unceſthey ſtick well to the Leather and are dry, polifh 
Fire 'em cver with ſmooth Ivory, or a - Horfe-rooth, 


withhand it will give a very glorious luſtre. The Stil- 


ver you may go over with Lacquer Varniſh, and 
change it into a Geld colour. | 


Bole Or another way, Take Glare of Eggs or Gum 


zentle Water, bruſh the Skins over with it, ſo lay on 


put infyour leaf. Gold or Silver, doing as before. 
ß unce | 


2 ani To male Skins ſhine, without Silver or Gold. 
dico 
thick Take Gum- water, the Glare of Eggs, and the 
SkinJpowder of Antimony, grind and mix them well 
- witHtogether, and (the Skins being dry) lay it on with 
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put em into a pint of Water, ſoak the Feathe 


_ this Liquor boiling hot, and there remain unt 
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34 Art's Maſter-piece: 
a Bruſh 3 or 4 times, letting them dry betwee 
every time; then burniſh them ever, and the 
will have a curious gloſs like Silver, which ti 
ctured with Lacquer Varniſh, will produce a fi 
ding Gold- colour. Ca 


To dye Briſtles a Red Colour, 


Take half an ounce of Allom, a quarter of a 
ounce of Vermilion, and an ounce of raſpt Brafi 
wood; put theſe into a pint of Vinegar, fo bo 
(hem moderately thick, and dip in the Briftle 
when tis very hot; which continuing there ſom 
time, t will be a fine Red. You may make la 
ger quantities of the Liguor with Ingredient 
pro portionable, and thus dye Feathers. 


Feathers or Briſtles green, 
Take Verditer and V erdigriſe each an ounc 
or Briftles in hot Water, and then put em int 


they ha ve taken a good colour, According t 
the Complexion of your Dyes, you may mak 
m this way any Colour. 
For Blue, let your Dyes be Indico and Bice, 
For Black, Galls and Logwood, with a litt. 
.Copperas, | 
For Purple, Lake and Indico. _. 
For Carnatzon, Smalt and Vermilion. 
For Wllow, Yellow-berries and Saffron, difſo! 
ving a little Tartar in your Water, - 
For Orange, Turmerick and red Lead: And (4 
of any other Colours you fancy, TY 
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d the} Of dying Silks, Stuffs, Cloths, Thread, 
ch ti and other things, of divers curious 
Colours, 


To dye Silk a ſanguine Colour. 3 
Take a pound of Green Weed, and as much 
Allom, bruiſe 'em, then pour on 'em fair Water, 
and half a pound ef raſp'd Brazil; ſet them over 
a gentle Fire well to mix 'em, then put in the 5 
Silk, ſuffering it to ſeeth therein, and ſo continue 
it, ſtrengthning your Dye, and dipping till vou 
perceive the Colour has taken well 3 after that 
rince it in Ley of Wood-afhes-or Oak- bark, and: 
fo clear it withſair Water, then dry and preſs it. 


To dye Silk a deep Carnation. v 

| Take Whitegall and Allom, the Herb calld ©» 

z uncd Feli well dry'd the quantity of a pound, 2 ounces. 
athell of Spaniſh Red, four of Indian Lake ; boil- ther 
\ intl in fair Water over e gentle Fire, and when the ⁶ 
| untY come tothe height of tincture dip your Silks in 
ng if them, and let em have good dippings three OC ³ 
mak} four times, and the Colour will take very well. 
Bice To dye Silk Ouoins Red, 4 q 
litt! Let theſe be ſtee p'd well in Alom water, (hen 
give em a gentle heat, adding in the heating 
Bran-water, a pound and a half of Greenweed, 

ſo heat it up and put the Silk into it, but let 1t 

1:foll not ſeeth, then rince it in Ley of Woodaſhes, 
5 after that in Water, then put in your Logwood 
nd raſp'd or in powder, and ſo heat it gp a ſecond 
7 time; ſo in thrice dipping. the buſineſs will be: 
accompliſh'g.. 


8 1 Pw 
1 
8 N ö vj 
* C 4 To," 
"= | e 
0 1 


. 4 
21 
7 


1 
I 
1 

* 

Y 


gs N — 2 - * 
— * 4 
4 —— - 
— — * - — « — 
4 : — * _ > * 
— — w>, £ 8 * — 0 2 * ** 
in \ A * —— * g . P TE. * 
a f 9 * 2 a4 < A * ** 4 


T 
* * r * * * ov Co - * con 
= 


. . — — — — — — 


7 . oy 
* Poet, 


. — 
8 Apr e 


* 


1 


56 Art's Maſter- piece. 
To Dye a curious Tellow. 


Take Woad, the Stalks, Seeds and Leaves 
ang lay them to ſoak in Wood- Aſhes Leys three 


- Hours, then ſeeth it till it is ſufficiently ſodden, 


and put it into a mixture of hot Water and U- 
rine, ſo beat it up, and ſtrain the Liquid part 
through a Sleve or Streiner, adding Verdi- 
greaſe, and ſo bell it up with the Ley already 
ſod, frirring and well mixing the Liquor about 
three Hours, and when it is very hot, dip three 


times, 
To Dye SI a Roſe- Red. 


| 
| 
{ 
| 


Take to every four yards and a half you in-“ 


tend to Dye, a pound and a half of Nutgalt, 
boil them in fair Water unbruiſed two hours, 
ſhi't the Water, then put in the Silk or Linen, 
letting it ſoak four hours, then wring it dry, 
and heat it in faſr Water, wherein Atom has 
been diſſolved, then put in half a pound of 


Braſil Powder, and a pound of Green-weed, 


and fo by dipping in gentle heats, the Colour 


win heighten, 


A good Black Water, for Sitk or Cloth, 


Take an Ounce of Lamp-black, half a pound 


of Nutgalls, bruife the latter, and put them in- 
to a Bottle of Water, with a Handful of the 
Filings or Ruit of Iron; beat them vp, adding 
a quarter of a Pound of Copperas, ſeth it to 
a third part conſumption, then add half a Pint 


of Gum Water, and it will not only be for | 


prefent uſe, but keep long, and be a very good 
black. ; : : 


To Dye Purple. 
In this caſe if yon dye Silk, you muſt take 
to each pound of it an ounce of Allom, anda 
gallon of Water, diſſolving the Allom therei 
over a gentle Fire, then pat in the Silk, and lat 
ie 
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At Maſter- piece 
it continue there about four Hours, then take 
Lake and Indico, each a quarter of à pound, 2 
quart of Urine, then adding a little handfal of 


Cochineal, heat them up into a Dye, and dip 
your Silks or fine Stuffs into it as uſual, 


3 222 ſair Blus. 1 

Take any Silk, Stuff, er Cloth White, ank 
foak it in Water, that done, wring out the Wa- 
ter very well, and add two pound of Wead, 
a pound of Indico, and three ounces of Allom, 
give a gentle Heat in fair Water, and ſo dip till 
you-perceive the Colour to take well. : 


| Carnation. 

To make this a curious right Colour, take 
dried Purper, ſoak it in Man's Urine for a 
Night, then take what you have to Dye, and 
ſoak in Alom Water twice, ſeeth the Purper 
in fair Water, and then ſet another Veſſel to 
receive the Liquor and dip therein. 


For a pleaſant Light Red. 

Boil two gallons of Wheat, and an ounce of 
Alom in four gallons of Water, ftrain it thre? 
a fine Sieve, diffolve more Alom half a pound, 
and as much of white Tartar; add three pound 
of Madder, to perfect the Colour, and put in 
your Stuff, Cloth, Cc. at a moderate heat. 


Black ſor Velvet, &c. bY 
Take half a pound of Copperas, a gallon of 
Smichs-Water, two pound of Galls, burnt Ivo- 
ry, Oak Bark, and Shoomakers Black, each an 
aunce, well ground, two gallons of fair Water, 
mix them well, and ſet them in the Sun ur. 
ather warm place a —_— often ſtir it, and 
- 5 - 
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58 Art's Maſter- pieces: 
at a moderate warmth dip your Velvet, or 6+ 
ther things defigned for deep Blacks, 


To make Red-water for Silk or Woolen Violet, 
Green, Azure, or Teliow, 


Take two gallons of fair Water, four ounces 
of Braſil, and being half conſumed in heating, 
remove it from the Fire; then put in an ounce 
of Grains, a quarter of an ounce of Gum Arabick 
with a quarter of a pound of Allom well bruis'd, 
and having food all night, it may be uſed in the 
morning, | 
Ta dye Woollen, Tarn, or Wool, 

Take two pound of Wood to every four pound 
of Yarn, Ce. and two gallens of Water; put inf 
two handfuls of wood- Aſhes, and when it ſeeths 
put in the Yarn or Wool, and let it continue half 
an hour, or more; then wring it and put it inf 
again, and let it ſeeth as long as before, and if it 
were a brown blue, it will be a- dark green, or ef 
A White yellow colour. 


— 


\ 


To male Bran. water. 


This is very neceſſary in Dying, and therefore 
you ought to know how to prepare it. Do it with 
Half a peck of Whzat- bran to.two gallons of fair} 
Water, avd half a pound of bruis'd Allom, over 
a gentle Fire; ſuffer it to ſtand about a week, 
often ſtirring it before you uſe it, 
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To make grey Florrey. 


Let the Florrey be ſcak'd 24 hours, then wring: 
it thro' a Cloth, and take Aſhes of Vine-ſprays, 
with them make a Ley, and vpon-a Table 1 
: 2 8 the 
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Ant After. hie. Io 
the Florrey, about two hours; put the Ley into 
three Veſſels, and ſhiſt the Florrey out of one in- 
toaMther, and before you dip put Vinegar in, 
ſo the Florrey will be right, and your Colour 


good, 
To dye Linnen with Crampenade. 


To three ells of Linne»- uſe a pound of tbe 
Crampenade, and a gallon and half of Water, ſo: 
to a greater quantity proportionable ; ſet it over 
a Fire till it begins to ſeeth, put in at that time 
two ounces of Galls, then your Linnen, and when 
you take it out (which-muft be often) wring it 
and put it into Allom-water ; But if you would: - 
have the Colour darker, tis requiſite to have a 
Ley of unſlak'd Lime or Chalk-ftones, 


To dye Linnen, Thread, or Cloth a good Red. 


Soak a pound of Samfieur 24 hours in two gal- 
lons of Water, ſuffering it to heat over a gentle 
Fire; add two ounces of Vermilion, half a pound 
of raſpt Braſil, and an ounce of Allem diſſolv'd 
in fair water, ſo dip and order as in other things. 


Thus Reader have I given you a great Infifbt into 
the Myſtery of dying Silks, Stuffs, Cloths, and other 
things relating thereto, which may by- Praftice-prove- 
ad vantag eous. | 


The Art of Perfuming. 


To make Eſſence of Hypocras r. 
Take a ftrong glafs Bottle, pur half a pint of 


Spirit of Wine into it, add an ounce of Cinamon, 


half an ounce of Cloyes, - a-grols of Ginger, and 
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60 Art's Maſter piece. 
as much Coriander as you can hold with your 
Forefinger and Thumb well beat, 3 or 4 Pins 
of black Amber, or Ambergriſe beaten in aMone 
Mortar; ftop the Bottle faſt, and ſet it on Sand, 
expoſing it to the Sun for a month. In this caſe 
jt muſt not be ful, nor ſtand for Rain to touch: 
This is a-curious and. wholſome Perfume. 

Eſſence of Amber. 

Put a pint of Spirits of Wine into a ſtrong 
Glaſs Bottle, then in a ſmall ſtone Mortar beat a 
groſs (or the $th part of an ounce) of black Am- 
ber or Ambergriſe, put it to the Spirits with half 
a groſs of the Bladder-of Musk very ſmall; ſtop 
it cloſe, and ſet it for a fortnight, as the former, 
making it twice or thrice a day when the Sun 
ſhines hot upon it; let not the Bottle be full, left 
the Spirits break it; then let it ſtand quiet ano- 
ther fortnight, and *tis done, 
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' Roſa Solis, or perfum'd Liquor, | 

Put two pints of Water and two pounds of Su- 
gar in a Copper Pan over a gentle Fire, let em 
boi! to the conſumption of a fourth part, then put 
in two ſpoanfuls of Orangeflower-water,throw in 
the White and Fhell of an Egg well beaten with 
a Whisk, ſtirring it in the Liquor; when it boils 
take it off and ftrain it thro* a Bag ſeveral times, 
and when you perceive it well clarified, pour in 
of the beft Brandy, then Eſſence of Hypocras or 
Amber, and you'l have excellent perfum'd Sie. 
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> Angel Vater. 
Put into an earthen Pot a quart of Orange- 
flower- water, a quarter of a pound of Benjamin, 
two ounces of Storax, a quarter of an ounce of 
loves, hall an once of Cina mon, two or three 
bits of Calamus; ict the Pot on a gentle Fi; 2 

| 2 


— = 


| he conſumption of a fourth part, add a Bladder 


the Droſs, and put it up for uſe. 


er than of the ſtronger, that there may be a 


Art's Maſter- piece. 61 


of Musk, then let it cool; ftrain it well from 


Milleffeur, or the Water of ſeveral Flowers, 


To do this, put in a ſtrong Glaſs Bottle a a 
pint of Angel-Water, then ina little Mortar 
beat twelve Grains of Muſk, then put ſeveral 
Flowers of various Scents, more of the weak- 


Temperature, and allay them with that Water, 
aud when well infuſed, pour it off into a Bot- 
tle, and keep it well cloſed for uſe. 


Orange Flower Water. 


To make this well, infuſe two pound of O- 
range Flowers in a quart of Water three or 
four Hours, and ſo diftil them in a cold Still: This 
Water is good for cleanſing Snuff, making An- 
geh Water, or perſuming Waſh Balls or Skins. 


The Queen of Hungarys Water, ö 

Put a quart of the beſt Spirit of Wine into 
a ftrong Glaſs Bottle, and two large handfuls _ 
of Roſemary Flowers, a handful of Thime, and 
half a handful of ſweet Marjoiam, the Leaves 
only, and as much of Sage, keep the Bottle 
cloſe. topped, and expoſe it to the Sun a Month, 
and then you may diſſolve the bigneſs of a 
Bean of Orcanat, bruiſing it with a little Spirit 
of Wine, and put it into the Bottle; then ex- 
poſe it four or five days more to the Sun, and 
it will be of a fine red Colour, anda curious 
Scent. 
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62 > k” An Maſter piece: 
Paſtils or Perfumes, of divers kigds. 
Paſtils of Roſes made into Wax: Candles. 


Take a pound of the Dregs of Angel Water, 
beat them when dryed. very fine, and. ſearce 
them through a Hair Sieve, then put to them 
à handful of the Leaves of Roſes newly ga- 
thered, diſſolve Gum Adragant in Roſe. Water, 
and beat the whole long together, to well In- 
corporate it, then row] up peices as big as your 
Finger taperwiſe, and when they are dry they 
will burn like a. Candle, and give a very curi- 
ous ſcent. 


Perfumed Paſtils fer Beads or Medals.. 


. » Diffolve Gum Adragant and Arabiek in Mil- 

lelfleur Water, and put into it Marchal-pouder 
as much as will ftiffen it into a Paſte, 'rub the 
Moulds you caſt them in with Effence of Flow- 

ers, and the Beads or Medals will be of a cuxi- 
ous Brown or Coffee colour. 


2 . Amnorher. 

Take of Frangipan and Cyprus Powders, | 
each a like quantity, put them in Gum where-f 
in Millefleur-Water is the greater part, and. 
make them-into Paſtils, 
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To make a Liquid Snuff, excellent for the Cure of | 
the Head ach, or againfl Apople cticak His; a 
rare Secret. | | 


Take Diſtilled Betony-water a pint, half a 
pint. of Roſemary- Flower: Water, infnſe in 
* | theſe 
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Art's Maſter- piece. 
theſ® four ounces of the beſt Virginia- Tobacco, 


finely ſifted into Powder; let them ſtand warm 
by the Fire, or in the Sun twenty four hours, 


then ſqueeze out thro' a very fine clean Cloth 


the Liquid part, Scent it with a little Amber- 


griſe, anda very ſmall quantity of Musk, drop 


into it three or four Drops of Chymical Oil of 
Nutmeg, or Cinnamon, ſhake it well when the 
Settlings are taken off, and keep it in ſmall: 


cloſe Vials for uſe, ſa uffing or ſpirting up a ve- 


ry ſmall quantity at a time into your Noftrils ;: 
the Scent of it, without ſnuffing up; remedies 


Ian ordinary. Head-Ach, 


Coſmeticks,. or Curious Receipts- for 
Beautifying the Face, Hands, or any: 
Part of the Body. 3 


Benjamin Mater, an excellent Beautifiers. 


Take a pint of good ſtrong Brandy, a pint 


of Spirit of Wine, halfa pound of Benjamine, 


and a quarter ef a. pound of Storax, an onnce- 
Jof Cinnamon, and half an ounce of Cleves, 


and four Nutmegs ; beat the Spices and Benja- 


| mine, and putting them into the Liquids, ſtop- 


them up cloſe in a ſtrong Glaſs Bottle, and let 
it ſtand upon Sand in the Sun, in the heat of: 


Summer a Month, and then pour it off, and 


clarifte it. 
This cleanſes the Skin of Morphew, Tann'd- 
neſs or Sun-burning, and cauſes a delicate Com- 


plexion, as does the Qyeen of Zangary's Water, 5 
Ihich I have already tavght you to make. 
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Paſtils or Perfumes, of divers kjgds. 


Paſtils of Roſes made into Wax: Candles. 


Take a pound of the Dregs of Angel Water, 
beat them when dryed. very fine, and. ſearce 
them through a Hair Sieve, then put to them 
a handful of the Leaves of Roſes newly ga- 
thered, difſolve Gum Adragant in Roſe. Water, 
and beat the whole long together, to well In- 
corporate it, then row] up peices as big as your: 
Finger taperwiſe, and when they are dry they 
will burn like a. Candle, and give a very curi- 

ous ſcent. | 


Perfumed Paſtils far Beads or Medals, . 


. - Diffolve Gum Adragant and Arabiek in Mit- 

lefleur Water, and put into it Marchal-pouder 
as much as will ftiften it into a Paſte, 'rub the 
Moulds you caſt them in with Effence of Flow- 
ers, and the Beads or Medals will be of a curi- 
ous Brown or Coffee colour. 


: Anotber. 

Take of Frangipan and Cyprus Powders, 
each a like quantity, put them in Gum wheres 
in Millefteur-Water is the greater part, and. 
make them-into Paſtils, 


To make a Liquid Snuff, excellent for the Cure of 
the Head · ach, or againfl. Apople@:k His; a 
rare Secrets | 


Take Diſtilled Betony-water a pint, half a 
pint. of Roſemary- Flower: Water, infnſe in 
* | theſe 


As Maſter- piece. 


Jgriſe, and a very ſmall quantity of Musk, drop 


an ordinary. Head - Ach. 


Jof Cinnamon, and half an ounce of Cloves, 


mine, and putting them into the Liquids, ſtop 
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63 
theſE four ounces of the beſt Firginia- Tobacco, 5 
finely ſifted into Powder; let them ftand warm 
by the Fire, or in the Sun twenty four hours, x 
then ſqueeze out thro' a very fine clean Cloth 
the Liquid part, Scent it with a little Amber - | 


into it three or four Drops of Chymical Oil of 
Nutmeg, or Cinnamon, ſhake it well when the 
Settlings are taken off, and keep it in ſmall: 
cloſe Vials for uſe, ſnuſhng or ſpirting up a ve- 
ry (mall quantity at a time into your Noftrils ;: 
the Scent of it, witheut ſnuffing up; remedies: 


Coſmeticks,. or Curious Receipts- for 
Beautifying the Face, Hands, or an 
Part of the Body. 323 


Benjamin Water, an excellent Beauiiſier. 


Take a pint of good ſtrong Brandy, a pint 
of Spirit of Wine, halfa pound of Benjamine, 
and a quarter ef a. pound of Storax, an ounce 


and four Nutmegs; beat the Spices and Benja-- 


them up cloſe in a ſtrong Glaſs Bottle, and let 
it ſtand upon Sand in the. Sun, in the heat of 
Summer a Month, and then pour it off; and 

clari fie it. | | 
This cleanſes the Skin of Morphew, Tann'd- 
neſs or Sun-burning, and cauſes a delicate Com- 

plexion, as does the Cyeen of Hungary's Water, 
which I have already tavght you to make. "of .A 
| | #- "Ml 


4 


. 


Art's Maſter- plece. 


Ty prepare Spunges for the Face. 


Having choſe the beſt and ſmootheſt Spunge, 
and cut off what is ſuperfluous, ſoak it, chan- 
ging the Water till it Jooks clear, then dry it, 
and dip it in Orange Flower. or Angel Water, 
pour over it a little Eſſence of Amber, then 
ſqueeze it but a little and let it dry, and it will | 
be for your purpoſe, in Cleanſing and Beautify- | 
ing the Skin, far beyond the uſe of Linen. 


To cauſe a Fair Complexion. 


Diftil Fumitory, Raſemary-Flowers, and Sca- 

bious, each two good Handfuls in a Bottle of 
White Wine, and a Quart of Dew gather'd off 
the Graſs or Corn, with clean Napkins and 
Handkerchiefs, and ſo wrung out; keep it cloſe 
ſtopped in Glaſs Bottles, and waſh the Face and 
Hands with it as there is Occaſior. ; | 


Td cauſe a Freſh-coloured Complexion. 


Take Oil of Myrth an Ounce, three Drops of 
Oil of Sulphux, an Ounce of the Oil of Sweet 
Almonds, mingle them well, and anoint the 
Face going to Bed, and the next Morning take 
it off with Benjamine Water. 


To make à Clear Pale Complexion, 


” Diftil the Bloſſoms of Peaſe, Beans and Pea- 
ches, each a good handful, in two Quarts of 
Whey, and waſh the Face with it, 
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A Pomatum io refreſh the Complexion, en take off 
Pimples and Redneſs. 


an- Fake half a pound of the Leaf of a Hog's Fat, 
vit, work it well in fair Water till *tis very white, 
ter, [then put it into a new earthen Pan; put in a 
hen quarter of an ounce of Copperas, two Pippins 
will cut in pieces without paring 5 mix an ounce of 
-ify- the Oil of ſweet Almonds, then ftrain it thro? 

a Linen Cloth into clean Water, and make it in- 
to a Pomatum, ſo with it anoint the Face. 


f 


Tod take away Freckles, 


je of Take the Gall of a Cock, an ounce of Rye- 
| of Meal, a quarter of an ounce of the Juice of 
and lemlock, an ounce of Oil of Turpentine 
loſe make them into an Ointment, and anoint the 


and Freckles with it, and ina little time they wilt 
© _Kilappear, 


A Pomatum t0 plump the Lips and Cheeks, 


ps of | Take an ounce of freſh Butter, and as much 
weet [Virgin Wax, ſet 'em over a gentle Fire, and 
the Fliro in black Grapes, bruiſe them with a Ladle, 
take hen put in two ounces of Orange-flower-water 3 
Tuiſe in a Porringer (the higneſs.of a Bean) Or- 
anet, allay it with a little Qrangeflower- water; 
ut them into the Pomatum, working them up 
ogether with à Spoon, and then put it up for 
pea- Four uſe, 


A liquid Paſte to waſh the Hands without Water. 


41 Take of bitter Almonds a pound, bruiſe chop 
| _— 
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well in-a Stone Mortar till no Lumps remain 
wet it with\a little Milk, and make it into 
Paſte; beat the Crumbs of white Bread with 7 
little Milk, and put theſe with the Volks of Egg 
without the treadle into the Morter to the Paſte 
Beat them up yet more, and then boil them ti 
thick, and keep en up for uſe, 


Ty tale Spots or Stains out of the Face, Handi, 
55 or any part of the Body. 


Take Litharge of Silver an ounce, the [vic 
of Limon and a Sea Onion each a ſpoonful, mi 
theſe with a quarter of a pint of Whitewine V 
negar over a gentle Fire, and apply a Rag dip 
in it to the Spot, and often doing ſo will re 
mo ve it. 


To whiten the Teeth like Tory, 


Take bruis'd Coral and Puwmice-flone fine 
fifred. and by rubbing the Teeth well with the 
they'll be as white as thoſe of Infants, 


Fo make Hair grow and curl, 


Take the Aſhes of Fern-roots a handfvl, 
much of thoſe of the Vine, and make a Ley wit 
them in Ox Urine, boil in it a handful of the fo 
of Hyſſop, ſo waſh the Ends and Roots of 
Hair with it, or any bald place, and the H; 
will immediately grow and cur}, 


1 


— 


To take Spots or Stains out of Silks, 


Stuffs, Woollen, Linnen; alſo Pitch, 
Tar, Roſin, Wax; and to recover 
faded Silks or Lianen. 


To take Spots or Stains out of Silks, 


Take an ounce of Flaxſeed, bruiſe it well in 


two or three ſpoonfuls of the Juice of Limon; 


add a quarter of an ounce of white Lead, and as 
much of burat Bone, mix 'em over a gentle fire 


to a thickneſs, lay them on the Strainer, 


To make @ Soap that will take Greaſe, Spots, or 
Stains out of Cloth, Silks, or Stuffs, 


Burn a pound of Roack-Allom, and finely 


powder it; add to it half a pound ef the Roar 
of an Herb call'd Florence-flame, a new-laid Egg, 


and two pound and a half of Cake- ſoa p; bruiſe 


and mix them well together, that they- may be 
made up with fair Water into Balls; then fiuft 
waſh the place ſtain'd or ſpotted with fair warm 
Water, ſcrape the Soap moiſt on it, and wal it 
out, and in three or four times thus doing the 


| Blemiſhes will diſappear, 


To take Spots out of Linnen. + 


Take two ſpoonfuls of the Juice of an Onion, 
and as muck of Lime- juice, wet it two or three 


times, as often drying it by a Fire; waſh jt im- 


mediately in a good Laver, and 'tis done. 


- 


* 
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68 Art's Maſter-piece. 


A geod Ley to take out Spots or Stains. 


Put half a pound of Soaphoilers Aſhes into 
two pints of Water ; let 'em remain three days, 
with often ſt ir ing; then pour off the clear Ley 
and mix it with Fullers Earth; then lay it thick 
on the place, drying it in the Sun, or by a Eire, 
and in two or three times doing twill anſwer 
your expettation, 


To take Spots or Stains out of colonr'd Silks, Stuffs, 
Linnen or Woollen, 


Take Pumice-ftone and grind it to powder, 
Put to it ſharp Vinegar and Fullers Earth; let 
it lie on and dry, then waſh it out with Milk and 

Floner of Almonds. 
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A way to take out Tar, Pitch, or Rofin. 


Dab on this Oil of Turpentine, let that dry 
and put on more, and the third time when it is 
dry/d you may rub out the Pitch, Oe. for "twill 
"crumble like Dirt. 
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To take out Oil or Greaſe. 


Mix burnt Bone and Fullers Earth with 4 
little Whitewine, and plaifter it on the Spot, 
then dry it in the Sun, or by the Fire, and it 
will ſuck out all the Greaſe in once or I 
doing. 


_ 


Sweet 


Sweet Powders, Perfumes, &c. 


ito: To make Groſs Powder à la Marchale. 

8 | | 
1 Take of Iris ſixteen ounces, of dry'd Orange- 
ick | flowers twelve ounces, Coriander. four ounces, 
re, 4a pound of Provence Roſes, two ounces of Angel- 


ver vater Dregs, an ounce of Calamus, two ounces. 
of Souchet, half an ounce of Cloves, beat them 


| well one after another in a Mortar, then mix 
P, Jem, and finely ſiſt em into one incorporated 


Pouder of Jeſſamiue. 


ang: and Flowers of Jeſſamine amongft twenty pound 
of fine Starch in a cloſe Box, lay them even, 
making a Bed of Flowers and another of Pouder, 
and let them lie 24 hours without touching; 


then ſhift the Flowers, and put- freſh ones (the 


dry ſame, quantity) for three days, and che Pouder 
it is will be well ſcented. , | | 


Pouder of Muked Roſes. 


To do this well, you muſt put the Muske& 
| oſes into the Pouder, and leave them there 
th-4 wenty : four hours in a cloſe Box; ſo you muſt 


Spot, Bhift them three times, and they will give an ex- 


ad it ellent Scent. 
twice n gl: 
. Powder of Orange- flowers. 


Mix a pound of good-icented Flowers with 
reet Pwenty pound of Starch, or Rice Grounds, Min= 
w i» | i 
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tet | To make this, 5 about a thouſand Sprigs 
a 


* 9280 5 


10 Art's Maſter- piece. 
gle them, and ſift em twice a day at leaſt, ſor 
theſe are ſubject to heat, and in twenty- four 
hours you muſt ſhift the Flowers, and put the 
fame quantity of frefh ones in, and ſo continue 
till there is a good ſcent, keeping it always cloſe 
unleſs when you uſe it, 


Powder of Violets, or Iris. 


In this caſe beat the Iris, and paſs it through 
da Sievez. mingle it with the Powder,and it gives | 
the natural [cent of a Violet. 1 


Powder of Amber. 


Mix ſeſſamine, Roſe, and Musk-powder to- 
gether, each a like quantity; then mingle with 
them the eighth part of an ounce of the Effence 

of Amber; then ſift the Powder, but break net fi 
the lumps made by the Eſſence till dry'd, then 
_ fift them in, and mingle them well; and in this! 

manner with Flowers, Eſſences, Cc. you may 

make what Scent you pleaſe, Starch being the 

Ground of theſe Hair -Powders, which ſucks the 
Scents, and retains it a very conſiderable time 
for uſe. 


Waſhballs per fum'd, &c. 


To make Common Waſhbal's, 


Take a pound of white Cake-ſoap, /ſcrape it, 
and beat it well in a Mortar, take out theCrum- 
bles that are not well incorporated, and put in 
. a pound of Starch well powder'd, an ounce off 
the Eſſence of Orange, half a pint. of Maca: 

| net 
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or et-Water prepar'd; ſtir them gently with a 


ur Weftle, then beat till they are all well mixed, 
the make the Paſte up into Balls, and let them dry. 


us 
ole Waſh-Pealls of Neroli, 


A 


Take eight Pound of Cake-Soap well cleans'd, 

put to it, when ſcrap'd, as much of Roſe or Q- 

ange Flower, as will temper it, ſtirring it twice 

ugh ÞÞ day, the better to ſoak; then having beaten 

ives It well, put in a pound ot Labdanum in Pows 

ler, and two ovnces of Neroli; mix them into 
Paſte, and ſo make them into Balls. 


Bolognia Maſb- Ba ls. 

to- | | 
with | Take three Bundles or Boxes of theſe Balls, 
ence beat them and dip them in Angel-water, as = 
not nuch as will wel wet them, add half a pint of 
then Benjamin Water; make two equal Cakes of the 
1 this Paſte, by well beating, then beat very ſmall two 
may rams of Musk or Givet, with two ounces of 
g the palm of Peru, d rop'd in by degrees; add to theſe. 
«5 the ne groſs Eſſeace of Amber, and ſome Eſſence @f 
time Ploves, and ſome Cinnamon; mix theſe with the” 
afte, make it inte Balls, and keep it-for.a very 
urious Perfume; and in this nature other Waſh- 
Balls or Pafte may be made, and ferfum'd with 
arious Scents. Art's Treaſure, 


Sweet Bags to make, 
pe it, Take of Common Roſe Leaves twelve oun- 
rum-ſks, Lavender Flowers a pound and an half, 
put inflveet Marjoram Leaves twelve ounces, four 
nce offfunces of the Leaves of Myrrh, ſix ounces. of 
MacaJime, Leaves, four. ounces . of Mellilot Leaves, 
net- | : one 


Pc 
1 \ 


2 at pa —_ * 
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nels of a Hazle-Nut in other Orange. Flower: 
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one of Roſemary, two of Cloves, ond one of 
Musk Roſes, a good handful of Citron and 
Orange-Flowers z put them ina Pot, making a 
Ley of Leaves and Flowers, and another of Salt, 
then ftop it well, and every other day ftir it with 
a Stick, expoſing it to the heat of the Sun in 
Summer, but not in the Rain, and fill your Sweets 
Bags with theſe and Powder, | 


To perfume Gloves, Fans, or Skins, with 
Flowers, &c. 


Grind on a ſmooth clean Marble-Stone, two 
drams of Civet, add three drops of the Eſſence] 
of Orange- Flowers, and other Flowers, made 
with Ben-Oil, add more, a few drops of Mille: 
fleur-Water, grind by it ſelf Gum-Adragant, 
about the bigneſs of a Hazle-Nut mixed with 
Orange Flower- Water; aſter that, mix your 
Civet, dropping a little of the Millefleur. Wa- 
ter; ſo do till all is well mixed, then put your 
compoſition into a Mortar, and pour more Wa. 
ter, ftir it till it comes to a quarter of a pint, 
lay it very even on your Gloves, Skins, Ce. 
dry them in the Air, oven, and order them for 
Colouring, and by this Rule, you may Perfume 
them with any Scents, | 


Roman Gloves, how 10 Perfume, 


Grind on a fine Marble a dram of Civet, x 
with a few drops ef Effence of Orange-Flower-| 
Water, then mix Gum-Adragant, of the big-| 


Water, then warma little Water, and infuſe 
in it a dram of Amber, with a few drops offi 
Orange Flower- Water, pouring more to it by 

degrees 


. 


as Art's HMaſter- piece. - 7 3 | = 
> of Ydegrees, till all come to about a quarter of a 
and f pint ; then mix again the Civet with ſome A 
12 2 drops of the ſame Water, adding, till the whole } 
alt, [comes to half a pint, and then Perfume your | 
vith Gloves, Skins, or Fans with it. | 
1 IN | | + ; ; 1 
eet · ¶ How to Colour and Perfume Gloves, at. once. $ 


I 


Chuſe what Colours you like beſt, and grind 
them on a flat Stone, with a little-Ben-Oil, or 
the Eſſence of Orange - Flowers, or Jeſſamine, i 
pour Orange -Flower- Water by degrees, ſ tilt 
twoÞprinding'; then put to the Colours Gum Adra- 
encefant diffolved in Orange-Water; then being 
madegen ground, pour all into an Earthen Pan wit! iſ 
1ille-Ynore Water, taking the Colours, being not too iſ 
gant, nick, and then dip a ſoft Bruſh into it, and Mi 
withBub over Gloves, Skins, or Fans; let them dry. ll 
Wurz the Air, then ſmooth and order them as s 
Wa. equiſite; grind a bit of your Colour with a lit: 
Jourſſie piece of Gum-Adragant infuſed in Orange © 8 
e Wa- lower water, and very clear, rub them ovet witingn 
l his, and it will keep the Scent along tine. 
I 2 . « 4 


em for | 5 EET, 
riumeeveral ſorts of Snuff, Solid and Li- 


quid, how to make and perfume. 
them. | 


To prepare and Cleanſe Snuff. 


The Ground ef it is Tobaceo dried into Pou- 
er, that it will fift curiouſly through a fine 
ieve, and then it requires briefly to be waſhed. 
nd cleanſed in the foRowing manner, ; 


D Soak 


3 


3 


. . Soak it in fair Water twenty four hours Men 
take it out, and ſqueeze it very well in à Cloth, 
dry it in the Sun on Wicker Hurdles, over which 
a ſine Linen Cloth is laid, keeping it turning, 
and ſtirring almoſt continually; being dried, 
ſprinkle Sweet - Water on it, as Orange, Jeffa- 
mine, Angel, or the like, then dry it again, and 
wet and dry it three times, by which means it 
will be capable to take the Impreſſion of any 
Scents by being ſprinkled on it, or infuſed ; 
Hut if you deſign to colour it Red or Yellow,f 
it muſt be done before it is ſcented, eſpecially 
for Flower-Scents, it may be coloured with Redfi 
=. Yellow-Oaker. 
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| Tu Perfume Snuff with Flowers, 
8 3 The Flowers moſt uſed in this, are Jeflamine 
1 Orange, Musk Roſes, Common- Roſes, Tube 
By Roſes, Cc, But theſe if uſed naturally, muſt be 
__ delped. with the Eſſence of other Flowers, et 
} 2 '| the ſame; to do this get a wooden Box, largy 
1 enough for your purpoſe, lined within with 
BY: |! dry White Paper, lay a laying of Snuff and F 
FLIES A2aying of Flowers, and let them ſtand twent 
© _ four hours, then ſearce or ſift the Snuff, to tak 


out the Flowers, and renew them with: othe 
Flowers ; continue it four or five days, the 
+ if ſeparate it, and keep it in cloſe Boxes in a dt 
. 5 Place for uſe. 


* r 
. - = 


Snuff with Spaniſh Per fume. 


Fe ö Tale a pound of Snuff that has been Perf 

med with any ſort of Flowers, beat ina Mo 
tar twenty Grains of Musk, with a little lum 
of Sugar, ſo put in your Snuff by degree 
5 : gent 


5 Art's Mater piece. 7 
ben ently ftirring it about, and when the Mortar is f 
oth, e, empty it gently, and cover it to keepin 

nich the Scent as much as may be, then put in ten 

ing, rains of Ciyet, put in the Snuff again, ind 

ion mingle them well, and ſo keep it dry for uſe, | . 

C 2. - 4 Ts 

and How io take Spots or Stains out of Scarles. 

as it N - os.” 3 

A 3 5 IT 

ſed z Todo this, take Soapwort, a Herb of that 

ow, ame, bruiſe it, and ſtrain out the Juice, add a 
ciallyBittle Black Soap, mix them well to a moderate 
Redfthickneſs, daub over the faiged or ſpotred 

place, waſh it out with warm water, and ſuffer 

ng it to dry, do it again twice ox thrice, and it 


- — 


vill effect your deſire. | —_—cc 


mine 
Tube N 5 
uſt ba Diſſolve the Poudex of Burnt Alom in the 
rs, ofuice of Limon, wet the place with it, and dry : 
largft with the Back of a Spoon, in the fore part o , 
witÞhich is a Live Coal, and in doing it five or fix | 
and Fines, the Iron Mould or Spot will waſh aut; 


went | N 
o tak To Recover Faded Lines.  __ 
Heat a Gallon of New-Milk over the Fire, 


Ty rake Iron-Moalds, or Spots os of Linen, | 


- othe 
_- thefind ſcrape a pound of Cake Seap into it, an 

1.2 difÞhen- the Soap is well diffolved, boil the Linen 
el therein, and then clapit into@ hot Laver 
Water and ether Soap, waſh it out well, and 


will recover its Strength and Colour, 
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To make Powder-Inks, as the London- 
Founder Ink, &c. and Liquid Shining 


Japan-Ink. 


To make -that which is callad the London 
Pouder-Ink, 


Take ten. Ounces of the cleareft Nut-Galls» 


Þdruiſe them, and ſift the Pouder very fine, then 


add White Copperas two Ounces, Roman Vi- 
triol three Ounces, Gum-Arabick, or Sanda- 
rack an Ounce, bruiſe and fift them very fine, 
ſo that though they appear White, a little being 


put into Water, -will in a little time turn it, 
and an Ounce of the Peuder wil make a pint 
of very black Ink. b ; 


To make Japan, or Shining Ink, 


Take Gum-Arabick and Roman Vitriol, of 
each an Ounce, Galls well bruiſed a pound, put 
them into Rape Vinegar, or Vinegar made of 
cleat Small-Beer; let them remain in a warm 
place, often ftirring, till the Liguor becomes 
Black, then add to a Gallon, an Ounce of 
Ivory Black, and a quarter ofa Pint of Seed 
Lac-Varniſh, and, it will be a curious Black 
vhining Ink, * 


A Pouder-Ink to rub on Paper, and Write on. 


Bruiſe about twenty Nut- galls, and half an 
Ounce of Roman Vitrio!, as much Gum Ara- 


bick, and Gum Sagdarack, mingle theſe finely 


together th 
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kogether, when well bruiſed and ſiſted to a 


Pouder, rub the Paper hard with it with Cot- 


ton Wool, and Poliſhing it with a piece of 
Ivory, write with Water, and in a little time 
the Letters you write will appear a fair Black, 
as if written with the beft Ink. 


Receipts for the Cures of ſundry Diſea- 


ſes and Grievances, Incident to Men, 


Women, and Children, 


For the Ague, 


Take z little handful of the Tops of Rue, 
boil them in a Quart of White Wine, give the 
party half a Pint, four times ſucceſſively, up- 
on four Cold Fits approaching, if the Ague 
la ſt ſo long, and put the party into a warm Bed. 
— muſt be drank as hot as the Patient can 

rink it. 


To Eaſe aud remove the Pains of the Gour, 
Take two Ounces of Sanſaparilla, cut it ſmal), 


and boil it in a Quart of ſmall Beer, till a 
third part be conſumed, drink it as het as may 


be, and about a quarter of an Hour after, bathe . 


it with your warm hands a mixture equally of 
the Spirit of Wine, and the fineft Oil of Tur- 
pentine, where the affficted Pain is, and it gives 
preſent eaſe, and in a ſhort time makes it ceaſss 


For Pains of the Teerh. 


Take Henbane - Seed, and Hyſſop-Seed, broiſe 
them finely. together, mix them thag. they may 


D 3 ftick 


1 * 
R 
3 * 9 
8 - 
— 


"7 
2. 
i < 'Y 
1 
* A 
* 
b 
3 
5 
* 


2 * R 4 
£ 9 r We * = FS 7 Det * 23M 

A 1 PF" 2 22 * * A 9 1 

\ — W 4 * 7 a F 2 , \ p 4 : * * 4 


78 Art's Maſt er- piec E. 
ſtick well, with a little Oil of Spikenard, if 
hollow, ſtop the Tooth with theſe, and a piece 
of Lint dipped in the Oil; if not, tie up the 
quantity of a large Pea ina fine thin Rag, and 


lay it to the Root of the Tooth, and the Pain 
will ſoon ceaſe, 


To take away Cornts 


Cut well and cloſe, take out as much of the 
Coar as you can, then rake Burnt Allom, and 
the Pith of an Oiſter that ſticks to the Shel), 
dried and powdered ; incorporate theſe with a 
little Venice-Turpentine 3 put into the hollow. 


neſs, if there be any, a little Tent of Lint 


dipped in the Oil of Cloves, and lay on the 


other as a Plaſter, and it, in a Weeks time, with 


thrice renewing, takes away the Corn, makipg 
Fleſh ariſe to fill the hollowne ſs. | 


For Blafts, Burns, or Scalds, 


Take Ointment of Tobacco a quarter of an 


Ounce, Pidgeons or Pullets Dung half an 


Ounce, Sallad Oil two ſpoonfals, Snow. water 


the like quantity, Cream a quarter of a pint, 


and the White of a Newlaid Egg; beat and 
bruiſe theſe till they become a pliable Ointment 
over a gentle Fire, ſpread them on a fair Cloth, 
and lay it to the afflicted Part, and in three or 


- four times renewing it will take out the Fire, 
and put the Party in an eaſie way of Recovery. 


For the Stone or Gravel in the Reins or Bladder, 


Take Green Parfly, if it can be got, that {s 
running to Seed; if not, other Parfly, ſtamp ic, 
and 


wal 6Y ws 
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much of that of a very har4 Onion; tak a 
little handful of Sloes, bruiſe them that the 


ſtrained Liquor à quarter of an Ounce of calci- 
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and ſqueeze out an Ounce of the Juice, and as. 


Stones may break, mix theſe with a Pint of 
White-Wine, and boil it well, thea add to the « 


ned Crahs. Eyes or Claws, and let the Patient 
arink faſting half of it, and twove vp and down. 
[wiftly, end within « quarter of an Hour the 
reſt 1 and it will ſpeedily ard eaſe, and bring 
away Sand and Gravel, if it remain in the 
Ureters, or Neck of tue Bladder or Yard. 


Far a Conſumption, 


Take a Pint of Stroakings of a Red Cow, 
warm frem her, and beat the Volk of an Exe 
in itz and then ſweeten it wich Sugar or Roſes, 
2 Spoonful of red Roſe water, and a little 
Nutmeg ſcrap't in. Drink itin a Morning foz 
a Month: This Cured one given over by the 
Doctors. 

Far the Cramp. 

Dry Eel- Skins, and wrapp about your Le 
and Thighs, 

Cough or Cold. 

Take a Quart of Ale, and put a handful of 
Red Sage into it, Boil it to a Pint, and put a- 
quarter of a Pound of Treacle into it, Drink 
it warm 80108 to Bed. 


5 


Bruiſes Inward. 

Drink Poffet-Drink wherein Comfty-Roots. 

is boil'd, or heat Sack with Saffron and Treacle 
over the Fire, and Sweat in Bed; and ſome 

time eat Honey mixed with Nutmeg and But- 
ter, Read more. of theſe things in the Way 0 
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vet Wealth, by making 23 ſorts of Wine; alſo 
to make China Varniſh, add Black Ground for 


| Japan-Work, to Flack Wood and Gild; with 


divers other Curious Matters. Sold at the 
Ring in Little Britain. price 1 $.6d. 
N For the Jaundice. 


Broth made of Strawberry Leaves and Roots, 
Eaten ſome Days together, Curetk it. A Monk 


got great Riches by it. Read more of theſe, 
in a Book call'd A Thouſand Notable things, 
wherein are many .choice Receipts in Fhyſick, 
and to make all ſorts of Inks; dye Bones, Ivo- 
ry. Ge. make Sealing Wax, to make fine 
Pictures and Shaſhes for Windows; with Re- 
ceipts for Perfuming, Gilding, Dying, Colour- 


ing, and on moſt Subjects whatever, Sold at 
the Ring in Title Britain, price 18. 6 d. 


| Aches and Paine. 
Ale fodd till as thick as a: Salve, apply'd 
thereto, marvelovuily cureth it; often proved. 


- Chapt Lips, 

Rub Chaps or rough Lips with the Sweat 
hehind your Ears, and it will make them fine, 
Tmooth, and well Coloured. Read a Book 
called The Way io ſave Meal ib, by living well 


for Two Pence a Day, and to ſave Soap, Shoes, 


Candles; to write Secretly, keep Cloths- froui 
Moth, Dye Reds, take Spots out of Linen and 
Woollen, make Verdigreaſe, Sympathetick 
Ink, White Lead, Soap, and many other curi- 
dus matters, Price 15. 64, Sold at the Ring 
in Little Britain. 

Thus Reader, have T made good my Promiſe 


in this crouJded Work, full of Variety, and muſt 


now proceed to the Second Part, 
THE 
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SECOND PART. 


þ 

& 1 CHAT IL 

\ | TomakeGlaſs of Cryſtal of all the ſeveral 
: 


Colours, viz. Green, Gold, Tellom, Black; 
Garnet, Saphire, Ruby, Amethiſt, Cryſtals WM 
Pearl, Turquois, and many other Orientag WM 

t Colours. | — 


The Foundation of the Work for Glaſs: maling. 


HE firſt Thing to be conſider'd in this, it 
; the Pulverine or Rocbetta, which is the 
a Aſhes of a certain Herb growing in the Teuans 
and Syria, making a whiter Salt than Barilla of 
Spain, and more excellent for fair and beautiful 

- | Cryftals ; > fn, A 
To extract this Salt, pouder the Aſhes and ſiſt 
em very fine; to know how theſe Aſhes prove I 
touch 'em with your Tongue, to try the ſaltneſs,, il 

, or make an Eſſay in a Melting-pot, to know it 
| | they bear much Sand (or Tarſo) a thing viefuÞ 
| in this Art. Having try'd your Afhes, ſet uß 
Coppers with theirFurnaces in imitation of thoſe « i 
us'd in Dying, greater or leſſer as the quantity c& WM 
Salt intended requires; fill em with fair Water, 
let your Fuel be dry Wood, and when the wWates 
boils put in the Palverine, a quantity in propor- | 
tion to your Watzr, and boil it with à continued i 
D 5 Fire 4 


B82 t Maſter-piece. 
Fire till a third part of the Water be cohfumed; 
mixing them well at bottom with a Scummer, 
that the Pulverine may well incorporate with the 
Water, and all its Salt be extracted; then put 
in otkec fair Water, and boil it till half be con- 
ſumed; and ſo there will be a Lee impregnated 
with the Salt. To encreaſe the quantity of Salt 
and have it whiter; boil in the Water, before you 
put in the Pulverine, 12 pound of Copper of Tar- 

tar of red Wine calcin'd to a black colour only. 
When two thirds of the Water is conſum'd in 
boiling flacken the Fire, ſeaſon earthen Pans with 
tair Water ſix days, then put the Lees into them 
with large braſs Ladles, as alſo the Ice you find 
in the Coppers, with the Aſhes; having fill'd the 
Pans, let *em ftand ten days, and in that time the 
Aſhes will be at bottom, and the Ice remain very 
clear, which muſt be taken gently off with braſs 
Ladſes, that the bottom riſe not; put it in other 
Pans, and let ir ſtand two days, that being pur- 
ped from Settlings, it may be more clear and 
limpid, which will be effectual when thrice ſet- 
ted; and ſo work till you have Materials ſuffi- 

Cient. 

Io ftrein the Lees and extract the Salt, in the 
Brſt place let the Coppers be well waſh'd with 
clear Water, ſo fill em with the refined Lees: let 
m boil gently, and put ip the Ice, till it thicken. 
and ſhoot-its Salt, which ufually happens about 
the beginning of 24 hours, ſo that on the top Salt 
will appear like white T hreads or Spiders Webs 3. 
then ſink a Scummer full of hsles to the bottom 
of the Copper, and the Salt will fall upon it, and 
now and then take it out, ſuffering the Lees to 
run well off, but put the Salt in Tubs or earthen 
Pans, that the Ice may the better drain; ſave the 
Liquor that drains from it, to put into the Cop- 
b | Pers 
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per, and dry the Salt; continue * doiflp ſo till all 
the Salt be A out of the Copper; — the Salt 
is well arp ut it into wooden Veſſels, which 

will ſuck up ho moifture. Thus from 3eo weight 

of Aſhes 80 or 90 pound ef Salt may be got pro- 
per for this uſe; which being well dry'd, beat it, 
and put it into the Calcar (5 a ſort of calcining 
Furnace) to dry with a gentle heat: Rake it Go 
ver with an Iron Rake when 'tis dry, take it out, 
pound it well, and fift it, that the biggeſt pieces 
exceed not Grains of Corn ; ; when 'tis thus or- 
der'd it muft he kept clean from Duſt or other 
Annoyances, to make Frit of Cryſtal, which-.ig. 
made i in the following manner. 4 


To make Frit of Cryſiel, or Bolito K, 
* 

To make this, if you would ha ve your Cryſtat 
fait, procure the fineft Tarſo, (a kind of hard and 


White Marble found in Tuſcany ) beat it fmall-with 


d W anwu. OO O>. r&oAAT(Q 


ww 


an Iron Peftle in a Mortar, ſift it, and put 200 
weight of it to about 120 of Pulverine Salt ſa _ 
order'd ; mix em very well together, then pue 
em into a Calear at firſt well heated for an hour, 
make à temperate Fire, and rake the Frit with am 
Iron Rake, that it may de well incorporated and 
calcin'd, then encreaſe the Fire, raking the Frit. 


for five hours, and railing the Fire by degrees e F 


a ſtrong one; when 'tis ſufficientiy done, take sua 
the Ft it, lay it on a Floor, cover it with a Cloth, 
and keeping all Duſt from if, it will be as white 
av Snow ; Keep it then in a dry place, ſo that the 
Salt relent not, for if it doth, and run from the 
Tarſo,twill nor vitritte : We it Hand 2 Or 4 months 
it will be the better to put in Pots, {con be Es 
and fit to prepate a curious Cr, Glas 
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To make Com mon Glaſs, 8 
Frit of Pulverine makes an excellent, white; 
and common fair Glaſs. Frit of Rochetta makes 
that between Cryſtal and common Glaſs: as 
much Maganeſe well prepar'd muſt de uſed in 
common as Cryftal Glaſs; and theſe, that you 
may ha ve em the fairer, muft once at leaſt be put 
into Water, and if you'd have 'em very fair, of- 
tener, as you ſee convenient, ſo you may work 
2em into what Veſſels you pleaſe. To make em 
FF. whiter, let em be well calcin'd, that there may 
rt de the fewer Bliſters; and particularly obſerve, 
| that if to each of them you put upon the Frit the 
quantity of 12 pound of Salt of Tartar purified 
to 100 pound of Frit, the Glaſs will be more pli- 
able to work, and fairer than ordinary. Kerein 
note, that you put in the Salt of Tartar when the ( 
Frit is made, then mix the Sand or Tarſo with 0 
the Rochetta or Pulverine well ſifted, and make 

them of a Frit, as before. 


How to purifie Salt of Tartar for this Worff, *© 
Take the lumps of Tartar of red Wine,calcine. 
it in earthen Pots till it becomes black, its Oily 
quality conſum'd, and it begins to turn white, but 
jet it not come to perfect whiteneſs, becauſe then 
its Salt will be naught; put it then into earthen. 
Pans fill'd with fair Water heated alſo in glazed. 
earthen Pots; make it boil orer a gentle Fire, 
till a fourth part of the Water be evaporated ;, 
then take it off to cool, and when the water is 
' become clear, decant it into other Veſſels, ſo it 
will be a ſtrong Ice; then put into the Pans. 
more common water ypon the remainder of the 
Tartar, and let em buil, as before, till the water 
becomes more heackiih, This done, filtre theſe 
Waters, and impregnate with Salt; put the fil- 
| £3 tied. 
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tred Ice into Glaſs Bodies, to evaporate in the 
' hes of the Furnace at a gentle heat, and in the 
ottom a white Salt will remain, which diſſolve in 
warm Water, and when ' tis two days ſettled, eva- 
porate it at a gentle heat in glaſs Bodies, and 4 
there will be a whiter/Salt remain at the bottom WY 
than the former; diſſolve this again, and filtre 
and evaporate it after two days ſett ling, as before. 
Do thus four times, and the Salt will be as white 
as Snow; which Salt, mixt with Rochetta and 
Pulverine, and a ſuffieient quantity of Tarſo, will 
make an excellent Frit, that (put in the Pot) 
yields Cryſtalline and common Glaſs much fairer 

than what is made without this Salt of Tartar... 


Having given you the Groundwork for white 
Glaſs the beft way, I come now to revive that 
excellent Art 


Of colouring Glaſs, and firſt a curious Green: 


To a. Pot of ten pound of the Metal of white 

Glaſs put half of Cryſtalline ſeveral times thro? 
Water, and the other half common white Metal 

of Pulverine. Take four pound of the common 
‚ Frit of Pulverine, with this mix three pound of 
| Red Lead, unite *em well together, and put*em 
into a Pot, and in a few hours they'l be purified, 
8 then caft the Metal into Water, take. ont the 
Lead, and return the Metal into the Pot; let it 
puriſie 24 hours, at which time if you put in t 
Colour, made chymically withthe Peuder of the 
Caput Mor tuen, of the Spirit of Hiriolum Venery, 
adding a ſmall quantity of Grocus Hartw, the Co- 

lour will be perfeRed, and there ariſe a pleaſant 
Green reſembling the Oriental Emerald, 
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86 Aris Maſter- piece. 
Another curious Green, fair and ſhining,” 
To do this, put Cryftalline into a Pot that has 


—, not had Maganeſe in it, and which has once or 
twice held water, to take out the ſaltneſs, ard to 


it put half as much common or white Metal made 
of Pulverine, at ſeveral times, and when *tis weli 
mix'd and purified, put to every 100 pound two 
pound and a half of thrice-calcin'd Braſs made 
in the Arches of the Furnace, with Braſs Plates, 
and with this mix two ounces of-calcin'd Crocus 
Marti,calcin'd withBrimftone and reverberated. 
Theſe Pouders being well mingled, put them to 
the Metal, and if it has any blueneſs add a little 
more Crocus Marti, and *twill take it away; work 
it well with the Metal according to Art, and it 
will be a wonderful Green of the Burnet. 


A fair Sea-Green in a Cryſtal. 

Put about ſixty pound of Cryftal Frit in a Pot 
well ſcumm'd, and not caſt into the water; and 
to the Metal put a pound and half of the Scales 
of Braſs that come off by hammering the Fire; 


when you have well calcin'd 'em, four ounces of 


well-prepar'd Zaffter :: The Pouders being well 


mix'd together before put into the Cryftal. put 


em in at four timee, mixing the Pauders with the 
Metal two hours, and then give'it another mix- 
ture, as is vſual in this Work, making proof of it 
till the Colour has taken, With half Cryftal and 
1 a beautiful Sea · green may be thus 
made. 


| f A Cheap Green. £ 

Tanke the like quantity of Zaffer and Braſs pre- 
par*d as before, put em in the fame manner and 
form to Rochetta of the Lean, as Iſo that of 
Spain, neither of em having had any Meganeſe, 
but been well ſcumm'd, and not paſs d thro? Wa- 
ters ;: 
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ter, uſing the Rules as before in the green Cry. 


3 ſtal, by this means it will receive a very fir co- 
r # lour, and be afforded at a very cheap rate. 

0 | Re 

2 A Gold-E:llow in Glaſs, 

i To do this, take Rochetta Frit one-part,Cry- 

o | ftalFrit two parts, 2 made with Tarſo,. 
e | mix *em together, to evedy hundred weight take 
| of Tartar in lumps beaten and. ſifted fine with 
4 | Maganeſe,each one pound; mix-the[/Pouders by 
l. | themſelves fir ſt, then with the Frit, ſo put em 
o | into the Furnace, letting 'em ſtand four days at 
e an ordinary Fire, by reaſon they will rife much; 
k the Metal being purified, and the Colour: well 


mix'd with it, make it into what you think con- 

venient for your. uſe, In this. caſe you muſt ob- 

ſerve to put your Colours in at ſeveral times, 
that the Colour may take the better; you may 
+ | heighten or leflen the” Colour the more or leſs. 
d | you put in; but if you'd have a faiggood, Colour 
let the Frit he alt Cryſtal, 

4 Glaſs; 4 Garnet Colour. 

}f Take a ſmall quantity of Rochetta and Cryfta] 
11 | Frit, to every hundred add one pound of Maga- 
t. neſe, and an ounce of prepar'd Zaffer; mix em 
e | well together before you put em to the Frit; 
" put 'em into the Pot by degrees, and at the end 
t of 24 hours, when 'tis well mix'd aud of a pute 


C> 


d colour, work it into form. 


To mak: Glaſs of a Saphire Colour, 

Put a und of Zaffer to each hundred weight 
» of Rochetta Frit; let the Zaffer be well prepa- 
1 red, and to every pound of it add an ounce” ot 
f | Maganeſe; mix the Pouders well together by 
| themſelves, and then widh the Frit; put em ſo 
mix d into a Furnace;tkere melt and puriſie — 
and 
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88 Art's Maſter- piece. 
and when pure and well colour'd, work it, ſo the 
Colour will be fine and durable. 


To make Glaſs the Colour of Amer biſt. 

Take Cryftal Erit made of the fineft Tarſo, 
Maganeſe well prepar'd a pound, Zaffer done 
the like one ounce and a half; firſt mix the Pou- 
ders well together by themſelves, then with the 
Frit, not with the Metal in the Pot. The pro- 
portion is a pound of Frit to an ounce of Pouder. 
When tis pure colour'd work it as you pleaſe. 


A Saphire Colour, very fair. 
Inſtead of Rochetta take Cryſtal Frit, add the 
ſame quantity of Pouder as to the other Saphire, 
and order it the ſame way, and you'l have @ fair 
ſhiniog Saphire: colour d Glaſs. 


To make Glaſs a very curious Black, 

To do this, take the Frit of Cryſtal and Pulve- 
rine twenty pound each, Calx of Tin and Lead 
four pound; mix em well tagether, put em in a 
Pot into a Furnace well heated; the Metal be. 
ing pure, take Steel well calcin'd, and pouder'd 
Scales of Iron falling from a-Smith's Anvil, each 
an equal quantity; pouder and mix 'em, and. put 
ſix ounces of this to the Metal, letting them boil 
Kontly, often ſtirring it; let it. ſettle 12 hours, 


and then work it, and it will. be a fine Velvet 


Black, fit tor all Devices that require it. 


To make Glaſs another fine Black. 

Take of Rachetta Frit about two hundred 
pound, to this put two pound of Tartar, and ſix 
of Maganeſe, both pouder'd and well mixt, then 
put em leiſurely into the Furnace; when they 
ate melted and ꝑpurified, which will be at the * 
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of four days, mix and waſh the Metal, and this 
makes a yery Curious Black, 


To make Glaſs a very deep Red. 
Fake 22 pound of Cryftal Frit, à pound of 
broken pieces of white Glaſs, and two pound” of 
calcin'd Tin; mix' em together and put em into 
a Pot to run and purifie, and when they are mei. 
ted take calcin'd Steel, Scales of Iron falling from 
the Anvil, of each a like quantity; grind *em to- 
gether, and when the Metal is purified leiſurely 
put an ounce of theſe to it, ſo mix em well, and 
let *em incorporate, which they'll eaſily do in five 
or ſix hours; but beware you. put not in too much 
Pouder, for that will make the Metatblack, and 
it ought to be tranſparent, and not opacous, of 
an obſcure Yellow. When you find it ſo, forbear 
putting in any more Pouder, but put in three 
quarters of an ounce of Braſs ealcin'd to redneſs; 
let it be well ground, and in 3 or 4 e 
will be a Blood · red, for which reaſon make fre- 
quent Eſſays to try the goodneſs of the Colour; 
take it in the nick, or it loſes its colour and turns 
black. That it may not do ſo, leave the Mouth 
| of the Pot open, Let it not ſtand above ten 
hours in the Furnace, ſuffering it to cool as little 
as poſſible, If you perceive the Colour fade (as 
ſometimes it does) put in ſome Scales of Iron; to 
enliver it. As this is one of the niceſt Colours 
to be made, be careſul in every thing, eſpecially 
in adding Steel and Scales, alſo in working it. 
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To make a Milk-white Glaſs call di Lattimo. 
To do this curiouſly take Cryftal Frit twelre 
pound, calcin'd Tin and Lead two pound, mix 
them together, and take Maganeſe prepar'd half 
if aa Ounce ; incorporate em wel}, ſo put em __ 
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90 arts Maſter-piece, 
a Pot heated; let 'em ftand 12 hours till welt: 
melted, and it becomes a fair White, very plea- 
ſant to the Eye. 
Another, © * 

To do this, take about four hundred weight of 
Cryftal Frit, fixty pound of Tin calcin'd, two 
pound and half of Maganeſe prepar'd; pouder 
em and mix em with the Frit, then ſet em ina 
Pot in the Furnace, letting *em refine 18 hovrs, 
and they will be purified ; then caſt it into Wa- 
ter, purifie it again in the Furnace, fo make an 
Effay 3 if it be too clear, add fifteen pound more 
calcin'd Tin; mix it well with the Metal, and 
in 24 hours it will Become excceding White, fo 
work it. You may make thisin like manner with 
Rochetta Frit, but not ſo white. 


To-make Glaſs Peach colour in White, 

Work this as the fair Milk-white oy Zattimn, 
only with a little more Magareſe, and it will be 
of a Peach-blogm Colour; but take the exad 
time to work it when in full colour, left it lo ſes it, 


To take Marble-colour'd Glaſs, 

This is eaſily done, obſerving well the Rule, 
which is, to put Cryftal Frit In a Pot, and when 
it is melted, before purified, work it, and it pro 
duces a fine Marble Cotour. 


To make Pearl: colgur, 

Melt and purifie Cryſtal, put to it at 3 or! 

times Tartar calcin'd to whiteneſs, or ſo often 2 

on tryal you find a Cryſtal has took Pearl-colour 
Work it off ſpeedily, left the Colovr fades. 

Frit of Natural Cryſtal, &c. 

To make this you muſt have Natural Cryftal 

caſcine it in a Crucible, extinguiſhing it 8 timet 
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Jia ſair Water, covering it ſo cloſe that no Aſhes 
or Dirt get in; when the Cryſtal is well calcin'd 
dry and grind it to a Pouder; mix this Pouder 
with Salt of Pulverine made in a glaſs Body, ſo 

of make Frit with them, obferving the Quantities, 
'0] Rules, and Proportion of Maganeſe, as in other 
CY Frit ; ſet it in the Furnace, and often throw it: 
24 into Water to purifie it, Work it as other Cry. 
„ Kal, and you'll make a curious Matter of it. 


in Ta make Glaſs Blue, or Turquaors, | 
re Take that Sea Salt call'd Black or Groſs Salt, 
nd put it into the Calcar or Furnello till the moifture 
| be evaporated, and it becomes white ; heat jt in- 
hy to a fine Pouder, put it into a Pot of Cryſtal 
Metal dy'd with the colour of Sea-green, made- 
as I have directed; put in the calcin'd Salt by 
degrees, and mix it-well with the Metal till the 
my Sea-green loſes its Tranſparency and takes Opa- 
be city ; for the Salt once vitrified, makes the Me-. 
ally tal loſe its Tranſparency, giving it a paleneſs, by 
Hy degrees enereaſing to a Sky-Colour, or that of a 
Turquois-ſtone ; When it has taken this Colour: 
it muft be ſpeedily work'd, or the Salt will be loſt 
ney by evaporation; and if the Colour be loft, you 
hell muſt begin your Work again with freſh-calcin'd 
TY Salt. And now, before I go further in this Art, 
known to but few, for the better underſtanding 
of the Reader, I ſhall give a more particular ac- 
count of Things -ufeful in many Colours, 
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u K To prepare Zaffer. 
ou] Take this in groſs pieces, let it ſtand 12 hours 
in the Furnace in earthen Pans, then put it into 
an Iron Ladle to be heat red hot in the Furnace, 
ſtall] do taking it thence, ſprinkle it with ſharp Vine- 
me gar; being cold, grind it on a fine rien, 
ll A 


92 © Art's Maſter- piece. 


fo waſh it in glaz'd earthen Veſſels with Water 
warm'd, ſuſtering the Zaffer to ſettle at bottom, 


then decant gently off, and you'll take aſide the 
Droſs, leaving the pure, and the I incture re- 
mains in the bottom. Being thus pre par'd and 
Purified, ?twill tinge mots excellent than at firſt, 
making a limpid and clear Tincture, which well 
dry'd, may be kept in cloſe Veſſels for uſe, 


To prepare a Mag aneſe for colouring Glaſs, 
Take that of Piedmont, as being the bell of all 
others, put i | 
proceed as in the Zaffer. 


Te make Ferretto of Spain to colo Glaſs. 
To do this, calcine Cagper, that the Metal 
being open'd, may communicate its Tincture to 
the Glaſs ; get thin Plates of Copper the bigneſs 


of a Florentine, and have one or more Goldſmiths 


Melting- pots; make a Layer of Brimftone pou- 


der'd in the bottag of one theſe. then a Layerof 
983 and over the 


r them another Layer of Pouder ; 
n this order fill the Pot, which is otherwiſe ſaid 


to make a SSS Cover; lute it well, and dry the 


Pot, then put it into an open Wind Furnace a- 
midit burning. Coals ;' give it a ſtrong Fire for 
td hours, and when *fis cold you will find the 


Copper calcin'd. This Copper beate ſmall and 


fearſed into fine Pouder, muft. be kept for uſe, 
To prepare Crocus Martis for colouring Glaſs, 


This is no other than ſubtilizing and ealcining 
of Iron, Todo it, take the Filings of Iron, or 
thoſe of Steel, which are better, mix *em with 
three parts of Pouder of Sulphur, put em into a 
Melting: pot, then into a Furnace to calcine, and 

burn 


t it into Iron Lad les, and in all the-reft 
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burn weſroff all the Brimftone, ſo let it ſtand four 
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hours in burning Coals, then take and pouder it; 
ſearſe the Pouder very fine and put it into a Cru- 
cible cover'd and luted at top, ſo ſet it in the 
Leer of the Furnace, near the Occhio or Cavelet 
fifteen days, or ſomewhat more, and it will be of 
a reddiſh colour inclining ſomewhat to Purple, 
Keep it ina cloſe-Veſſel, to he uſed in Glaſs Co- 
1 in which *tis vs'd with admirable Suc- 
ceſs. 


Ty calcine Braſs calPd Orpells, or Tremolante, 
making a curious Sea-green or Sky-colour, 


Take thin Braſs and cut it in ſmall pieces, put 
it into a Crucible cover'd and luted at top, ſet 
it ina fierce Fire, let it ſtand four days in a great 
(but net melting) Fire, for if it melt your labour 
is loft ; in that time *twill be very well calcin'd, 
ſa pouder it in the moſt ſuhtil manner, ſearſe it, 
and there will be a black Pouder, which ſpread 
on Tiles and keep in a Leer on burning Coals 
four days, near to the round hole; take away the 
Aſhes that fall upon it, pouder and ſearſeit again, 


| and ſo keep it cloſe ſtopt for uſe. To know if it 


be well calcin'd, put it into Glaſs, and if it ſwells 
tis right, if not, tis not well calcin'd, or elſe tit 
overburnt, and then *twill not eolour well. 


To caltine Braſs another way to male a tran” 
ſparent Red. 


Cut it ſmall, as the former, and put it into 
2 Melting-pot, with Layings of Pouder of Brim- 
Kone, and Metal, as in Copper; firft ſet it on 
kindled Coals, then put it into a ftrong Fire = 

| | the 
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94 
the Furnace, to calcine for 24 hours; then pow- 
der and ſearce it,:-put it cover'd into the Fur- 
nace on Tiles of Earth, for twelve days, to re- 
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verberate ; ſo powder, grind, and keep it for 


'Uſe : Befides a Red, it contributes principally 
to the making a Yellow and Chalcedony. 


A Red Colour from Braſs. 
Put ſmall Pieces of it in the Arches of the 


Furnace, and let them be there cloſe till they 
-are well calcin'd, but in ſuch a Fire as they may 
not melt; and when calcin'd,. pouder the Braſs, 
and the Powder will be red and excellent in 


many Uſes for colouring Glaſs. Braſs thrice 


-calcin'd, is likewiſe very excellent, and is or- 
der'd in the following manner. 


Braſs tbrice calein d, to make a cariou Colour 
in Glaſs. 


Put this on the Leer, or inte the Furnello 
of the Furnace, near to the Occhio, into Pans 
baked, er Earthen Tiles; calcine it four days, 
and you will have a Black Pauder, fticking to- 
gether, beat it fine and ſearſe it; calcine it as 


before, but a day longer, and then it will not 


tick together, and be of a Ruſſet Colour; and 
ſo the third time: But obſerve it be not too 
much nor too little calcin'd, for then it will 
not eolour well; and to know when it is well, 
Put it to purified Metal, it will make it boil 
and ſwell, and if it does not, it is too much or 
too little, 

This makes a curious Sea-Green, and an Eme» 
rald Green. The Arabian Colour call'd Tur- 


guois, a curious Sky-Colour, with other Varies 
ties. Art's Treaſure, 
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HA. II. 


Tomate Glaſs of Lead, of many Beautiful 
Colours, reſembling thoſe of Oriental Pre- 
cious Stones, as Emeralds, Topaz, and 
others; and the Materials uſeful in the 
Work. 


The Ground-work for making Glaſs of Lead. 


HIS is a very curious Art, which but a 
T few underſtand, eſpecially as to the Co- 
jours; though it may. be held the nobleſt and 
faireft of all other Glaſs, yet great Caution muſt 
be uſed in making it; for. being well made, it 
imitates the true Oriental Gems, which cannot 
ſo well be dane in Cryſtal, or any other Glaſs; 
yet you muſt uſe great Diligence in melting it, 
left ail forts of Pets are broken in doing it, and 
ſo the Metal run in the Furnace; and the Bu- 
ſineſs chefly confiſts in rightly knowing how to 
calcine Lead, and to re- calcine it a ſecond time; 
Dead, and leſs endangers your Pots. 
Obſerve alſo to caſt the Metal into Water, 
and by that means ſeparate the Metal from the 
Glaſs, even the laſt Grains of it, but it muſt 
de done by little and little, that the Separation 
may be made the better, for the leaft Lead re- 
maining, breaks out the bottom of the Pot, 
and lets the Metal fall out; and farther obſerve, 
that the Pots and Lead muſt got have too much 
Heat in the Furnace, neither muſt the Metal be 
wrought too hot; and the Marble wherein it 
is 
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is wrought muft be of the hardeſt Stone, and be 
wetted, or elſe it will break and ſcale, 


A curious way to caleine Lead, 


At firſt calcine it in à Kiln, as Potters uſe, in 
a great quantity, for in two days they uſually 
calcine three or four hundred weight. In cal- 
cining take particular care that the Kiln be 
not too hot, but ſo that it may keep the Lead 
in continual Infuſion, otherways it will not be 
calcin'd. When 'tis well melted you will þ- 
ſerve at the top a yellowiſh matter; then prepare 
to draw forward the calcin'd part with an Iron 
ſuitable for the purpoſe, ever fpreading itin the 
internal Extremity of the Kiln's bottom, which 
ought to be of ſoft Stone that will bear the Fire, 
and the Kiln muft have a declinative towards 
the Mouth. When tis calcin'd, it muſt be put 
and ſpread a ſecond time in the Kiln, that ſo in 
a convenient Heat it may reverberate, keeping 


it ſtirring with the Iron for ſeveral hours, till it 


come in this ſecond Calcination to a good el- 


low, and he calcin'd ; then finely ſearſe it, and 


_ paſſes not the Searſe recalcine it with new 
Cad. ; 5 
To make Glaſs of Lead, 


Take ſiſteen pound of calcin'd Lead, 'Cry- 


flal Rocketta, or Pulverine Frit, according as 
you would make the Colours, twelve pound; 


mix them exceeding well, and put them into a 
Pot; let em ſtand ten hours, and then caft em 
into Water, for in that time they'l be well mel. 
ted: Separate the Lead, and return the Metal 
into the Pot, which at the end of twelye hours 
will be fit to work. | 
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How to work the Glaſs of Lead. 

To work this into Veſſels, it will be nece({- 
ſary before it. is taken upon the Iron, to be a 
little raiſed in the Pot; ſo take it out, and ſut. 
fer it to cool a little, then work it on the Mar- 
ble, being clear at firft ; let the Stone be wet 
with cold Water, that the Glals may not draw 
away With it the Marble, and ſcale it, which 
without wetting it will, and ſo to the Damage 
of it, incorporate it into it ſelf ; therefore you 
muſt continually wet it whilſt the Glais is 
wr tght, otherwiſe, by the Marble fticking 
in it, the Fairneſs and Beauty will he taken 
from it; do thus as often as you take the Me- 
tal out of the Pot. 

This ſort of Glafs is very tender, that if it 
be not cooled in the Furnace, and taken a lit- 
tle ata time, and held on the Irons, and the 
Marblecontinually wetted, it is next to an Im- 
poiſibility to work it; which cauſe proceeds 
from the calcined Lead, that renders it ſo very 
tender; yet when well wrought, it is an excel- 
lent Glaſs. 


To make Glaſs of Lead, of an Emerald Colour. 


Take twenty Pound of the Frit of Pulre- 
rine, ſixteen Pound of calcined Lead, ſears'd 
both into two Pouders, firſt by themſelves ; 
and when well mixed together, put them into 
a Pot, not tov hot, for eight or ten Hours, 
and then they will be melted; ſo caft them in- 
to Water, and ſeparate the Lead and the Unctu- 
ofity which calcined Lead and Pulverine give 
itz and there will enſue a bright ſhining Colour, 
and in a few Hours it will run, and become very 
clear, then put into it Bo thrice ge 

ix 
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fix Ounces, mixing with it a Penny Weight or | 
Crocus Martis, made with Vinegar, put in at (ix Þ* 
times. This Mixture does always well, mixing i 
the Glaſs at leaſt every two or three Minutes; Ic 
let it ſettle an Hour, then mix, and take an | 
Eſſay thereof, when the Colour is apt; then V 
Incorporate eight Hours, and work it trato 
Veſſels, or other Devices. 5 


Note, If you let it ſtaad in a Pot when it * 
ha th received jits Colour, till it hath conſumed J 
all the Dregs, and is pei fectly refined, it will be 4 
ſo like the natural Emerald, that the Sight can ch 
hardly diſtinguiſh one from another. 

Another Curious Green. 

This is made in all reſpects as the foregoing 40 
Green, with this addition, viz. That there muft 10 
here be fix Ounces of Caput Mortuum of FVitrid- 
lum Veneris, inſtead of the Braſs in the other. 

This is the rareſt Green that can be made any I, 


way whatſoever, - 
A Sky or Sea-green, in Glaſs of Lead. — 


Take fixteen Pound of the Frit of Cryſtal, Cal 
ten Pound of calcined Lead, mix and ſearſe them 
well together; ſet them in the Furnace twelve the 
Hours, and the Stuff will be melted ; then caf? 
both it and the Pot into Water, to ſeparate the the 
Lead; then a ſecond time let them ftand eight t 
Hours in the Furnace; again caſt them into the | 


Water, ſeparate the Lead, and again put them | + 

into the Furnace, and in eight Hours more the 

Metal will be very clear ; then take of Zafter ; 1 
ixt 


well prepared, a quarter of an Ounce, calei- IU 
ned Braſs. fouf Ounces, mix them well, and Ithr. 
% put them in at four Times, in four equal mac 
* Quantities, and at the end of two Hours mix * 
| | wei q 
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well the Gials, and take an Eſſay of it; then 


jet it ſtand ten Hours, in which time the Co. 
Jour will be well incorporated, the Glaſs very 
well perfected, and be fit to be wrought in any 
Works. 

A Topaz Calour in Glajs f Lead. 

Take fifteen Pound of Chryſtal Frit, twelve 
Pound of calcined Lead, mix and ſearſe them 
well together, and ſet them in the Furnace, 
but not too hot; at the end of eight Hours put 
them in Water, to feparate the Lead from the 
Pot and Glaſs ; repeat this twice, and add halt 
Glaſs, of a Gold-Yelilow Colour; let them in- 
corporate and purify, and it will be of the Co- 
Jour of an Oriental Topaz, 


Garnet Colour on Glaſs of Lead. 

Take twenty Pound of Chryſtal Frit, and 
ixteen Pound of calcined Lead, ſearſe and 
put them iato a Pot, add to them of Maganeſe 
three Ounces, of Zaffer half an Ounce, both 
well prepared, and let them ſtand ten Hours, 
caſt them igto Water, and ſeparate the Lead, 
then put them again into the Furnace, and let 
them purify ten Hours, ſo mix them, and 
make an Eſſay, and when it is perfected, and 
the Colour ofa fair Garnet, work the Metal 
into what Form you think moſt convenient. 


To mak? a No Gold Colour on Glaſs of Lead. 


Take calcined Lead, and Chryſtal Frit, each 
ſixteen Pound, mix and ſearſe them, then add 
thrice calcined Braſs fix Ounces Crocus Martrs 
made with Vinegar a Penny Weight; mix them 
well and put them into a Furnace, and let them 
ſtand twelve Hours; then caſt them into Wa- 
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ter, to ſeparate the Lead, and put them again } © 
into the Furnace, where 'jet them ſtand other | fl 
Twelve Hours, then the Metal will be clear {c 
ſo mix. them, and take an Eſſay; and if it ap- ft 
pear Green, put in a little more Crocus Maris, | © 
which will take it away, and ſo it will become | 


a {air yellpw Gold Colour. ff 


A Sapphire-coloured Glaſs of Lead. 

Take of Chryſtal Frit Fifteen Pound, cal. 
Eined Lead N Pound, ſearſe and we n mix 
them together, ſo add to them a Pe y Weight 
of Maganeſe, Id Twe Ounces of Taffer, both 
well prepared, and let them ſtand Twelve 
Hours in the Furnace; caft them into Water, 
and ſeparate the Lead, Do the like a ſecond 
time, and. when the Colour takes, it will be 
that of Oriental Sapphire, very fair, with the 
mixture of a double Violet Colaur. 
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To Colour Natural Chryſt al of a Viper-Colour, 

without Melting, 

Take Chryſtal that is of a good Water, fine 
and clear, in np Pieces of dieren Bigneſs, 
yellow Or piment, and crude Mercury in Pouder, 
of each Two Ounces, Sal. Armoniack one 
Ounce z let the Three ft, in fine Pouder, be 
well mixed together, and put them in a Cruci- 
ble that will well hear the Fire, and upon them 

the Chryftal in Pieces, ſo cover the Crucible 
with another, Mouth to Mouth. and well luted, 
and when they are dry, ſet them on Coals, 
which kindle by little and little, and being fired 
ſuffer them to flame of ther! lelves, — then 
they wih ſmoak much, therefore you muſt do 
it in a large Chimney, to avoid the Fumes, 
which are hurtful, and when the Fumes are 


evaporated, 
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evaporated, let the Chr ſtal ſtand till cald, by 
the. going out of the Fire of its own accord,- 
ſo unlute the Crucibles, and take out the Chry- 
ſtal, and thoſe on the top will be tinged with a 
curious Yellow, a Red Ruby and Balaſs Colour, 
with fair Spots, and thoſe at the bettom into 
the Wavy Colour of a Viper, and will endure 
a good poliſhing, and contain a curious Luſtre. 


A curious La pis nt Colour. 

To do this, melt the moſt tender white Chry- 
| ftal and Tanne in a Pot, and when well 
| | melted, put in Blue Smalt, by little and little, 
\ | and when the Colour comes well, let it ſtand in 
" | the Fire two Hours; then make an Eſſay of 
1 it, end when it is Proof, let it ſtand Twelve 
ours; mix and work it, and if the Metal riſe, 
put in a Piece of Leaf Gold, and it will allay 


it, and ſo you will have the natural Colour of - 
Lapis Taxuli. 


To Colour Natural Chryſtal like Rubies, Balaſs, 
MW 6 Topaz, Gizaſole, Opal, &c. 
To do this, take Orpiment of a Yellow 
- | Orange Tawny, well — Chryftalline, 
e | white Arſnick, crude Antimony, — Sal- Ar- 
je | Moniack, of each Two Ounces, pouder and 
. mix them very well, and put them into a large 
| Crucible, and upon them Pieces of Chryſtat, 
te | of a fair Water, oicthous any Spots, Let the 
Chryftal be ſomewhat large, and fill the Crnci- 
— and lute on it another; Mouth to Mouth, 
3 | making a Hole at the bottom of the upper- 
n | moſt as big as a Straw, that the Air may get in 
o to evaporate the Fumes. When the lute is 
- | dry ſet them in the. Coals, ſothat all the low- 
2 | <rmoſt and the one half of the uppermoſt may 
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he buried in the Coals ; fo kindle the Fire by 
degrees, and do as in prepuring the other Chry- 
frai, to avoid the Fumes, which will be long; 
therefore keep a conſtant Fire, very ſtrong, and 
kee p out all cold Air, leſt the Chryſtal being 
Hrittle, break ; and ſo well cooled as the other, 
the Colour will appear, 
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To make Glaſs of Lead, as red as Blood. 

_ To do this, put into a Pot ſix Pound of 

_ Gif of Lead, ten Pound of Chryftal Frit, 
| and when purified, caſt them into Water; then 

return them into the-Fot, and when they are 

| well refined, put in five or fix Ounces of 
| Copper calcined to a Red Pouder, and let 

_ -them boil up and rcfine ; after that put in a 

=_ little Red Tartar in Pouder, and let the Meta! 

. Þoil up again, and well incorporate, and take 1 
" an Eſſay, and if the Colour be not come up to 

uit a height, put it again to anneal, til] it comes to 

its Colour. ö 
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* 
To recover the faded Colour of natura! Turquoise 
Put it into a Glaſs, and pour on it the Of 
of Sweet Almonds, keep it warm, on tempe- þ 
rate Aſhes, and in two Days the natural Co. 
* Jour will return very beautitul, 


To make Vitriolum Veneris, uſed in Colouring 
Glaſs, and in ſome places mentioned. 

Set covered Crucidles in an open Wind- Fur 
nace, with burning Ceals; let them ſtand two 
Hours, then ſuffer the Furnace to coo! of it 
ſelf, ſo take out the Crucibles, and you will 
find the Copper you have put in calcined to a 
blackiſh or dark Colour, or obſcure Purple, 
which *poudered and well ſearſed, put into an 

Earthen 
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Earthen Veſſel that will bear the Fire; ſet that 


in an open wind-Furnace, on croſs Iron Bars, fill 


the Pans with lighted Coals, put in the calcin'd 
Copper, add to each pound fix ounces of Brim- 


ſtone pouder'd, and when the Brimſtone begins 


9 & 
| 2 thirty pound of fine Lead, thirty-three 


to flame keep it continvallyRirring tin the Brim- 
ſtone is conſum'd and the Smoak cvaſ, then take 
it out hot; do this by renewing three times, and 
you'll have a curious Powder fit for your pur- 
poſe; for being infus'd in Water, in a Retort, for y 
many hours, and well lufed, the curious ſettling 
being ſeparated, tis excellent to mix (when dry) 
with Zaffer; and put to Cryſtal Frit, maketh a 
marvellous Sea-green, and in many other caſes. 
an Azure, or curious Sky-colovr, 5 


C H AP. III. 


To make curious Enamels of divers Colour t, 


after the beſt manner, for Gold and Silver 


Works, and other Metals. To fix Sulphur, 
extratt Anime Saturni, &c. 


The Ground work of Enamels. 
pound of fine Tin, ſearſe them when they 
axe well calcin'd in a Kiln, boil this Calx a little 
in clean Water in earthen Veſſels, and when you- 
take it off decant the Water by inclination, and 
in it will be the finer part of the Calxz put freſh 
Water on the remainder, boi} and decant it as 
eſore, as long as the Water carries off any Calx, 
and then recalcine what remains groſs, and draw. 
off the moſt ſubtil part of dt, as before; aſter that 
evaporate the Water that carried off the finer 
Calx over a gentle Fire, that the Calx may not 
fly out with it, but remain in the bottom; then 
: E 4 take 
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5 ( 
id take Cryſtal Frit made withTarſo finely ground, 
1 and of this Calx, of each fifry pound, white Saſt 
f 1 ot Tartar eight ounces, pouder, ſearſe, and well 
am em; put the Compoſition into a new earth 


it Pot, giving it a Fire for ten hours, then pouder 
| it, keeping it cloſe cover'd in a dry place. Of 
"theſe Materials all the Ground of Enamels are 
made, of what Colour. ſoever, | 


Materials or Utenſils for this Work. 
In this curious Work, which is in high efteem 
and very profitable, it will not be amils to ſet 
_down' the Materials or Utenſils to be us'd ; and 
therefore, 1/?, Let the Put wherein you make the 
Enamels be well glaz'd with white Glaſs, and 
that it bear the Fire well, 2%, Incorporate, 
and mix well the Stuff and Colour of the Ena. 
mels. 3dly, When it comes to be refin'd, and 
the Colour proves good, and all well incorpora- 
ted, take it off the Fire with a pair of Tongs for 
the Workman's uſe. 
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The Way of making Enamel. 0 
Pouder, ſearſe, and grind well the Colours; 
having mixt 'em together as occaſion requires, 
then with the Stuff of the Enamel ſet 'em in Pots 
in the Furnace ; being melted and incorporated, 
caſt *em into Water, and when dry ſet *em again 
in the Furnace te melt, which wil} be foon, ſo 
make an Eſſay, and if the Colour be too high, 
take out ſome of it, and add more of the Stuff of 
the Enamel; if too light, add more of the Co- 
Tour, till you bring it to a due proportion. | 
65 She Whit Enamel. 
Take fix pound of the Stuff for Eramel, 48 
grains of Maganeſe, caſt it thrice into Water; 
being refined, melt it, and twill produce a white 
Ename!, Turs 
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B Trrquoit- colour d Enamel, 
Ir Take fix Pound of the Stuff of Enamel, melt, Ml 
mn refine, and caftit into Water; then again ſet it 
h | in the Furnace, and when it is melted, and well | þ 
+r | refined, put in Three Ounces of calcined Braſs, N 
pf | at thrice, ninety ſix Grains of prepared Zaffew, * 
re | and Forty Eight of. Maganeſe likewiſe prepa= . MW 

red; mix theſe well every time, and let them; M8 


incorporate 3 make a Proof with your Eye, as "A 

to the Colour, and when you find it Right, "Ml 
m | take it out, and keep it for uſe. * 
et A Green Examel 3 | 
id Take Four Pound of the Stuff for Enamels,³ 
ne | Place it in the Furnace, and in Ten or Twelve | 
id | Hours it will be melted and refined; ſo caſt it 


e, | into Water and place it again in the Furnace il 


a. | in its own Pot, and being refined, put in Two . | ; 
id | Ounces of Braſs thrice calcined, mixed with WM 
2- [Ie Ounces of Scales of Iron well ground, Mi 


or | put theſe in at Three times, mixing and incor- 
porating them vell every time, and ſo work it 
up-to a pure Colour, and take it frem the 
© | Fire, Ge. | 
. To make Violet-coloured Enamel, = 
s, Take tix Pound of the fineſt Enamel Stuff, 
'ts | three Ounces: of Maganeſe well prepared, WM 
d, | forty eight Grains of thrice calcined Braſs, 
in | mis the Pouders very well together, and then 
ſo | do the like with the Enamel Stuff; put 'em in- 
b, | to the Furoace, caſt them into Water, and be- 
of | ing dry, put them again into the Furnace, and 
o- | when the Stuff is refined and well coloured, make 
| it up for uſe, 
To male a Shy-colour'd Enamel, 
18 Take four Pound of Enamel Stuff, Braſs of 
r; | Sky-Colour and Sea- Green each two Qunces, 
te | prepared Zaffer forty eight Grains, and mix 
; e 23 them 
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them well; then in all things elſe uſe them a8 


the former. 
To nale Purpliſh Enamel. | 
Take fix Pound of the Stuff for Enamels, 
two ounces of Maganeſe prepared, of Brass 
thrice calcined fix Ounces, mix them very 


well together, ſet them in the Furnace, and in 
all things elſe uſe or ordet them as in t'other. 


To male Gold Colour, or Tilow Enamel. * 
To make this, take fix Pound of Enamel 


Stu three Ounces of Tartar, ſeventy two 


Grains of Maganeſe prepared, grind and mix 
the Pouders well togetber, and after that, with 
the Stuff of the Enamel, me“, and order 


them as other Enamels, and it will he of a fair 


Golden Yellow, proper do Enamel on Gold; 
but it will not ſhew ſo well there, unleſs it be 
worked oa with other Enamels, that may make 
a pleaſing Variety of Colours, 
A Black Enamel to rake it. 
Tate four Pound of the Enamel Stuff, Maga- 


neſe at. Zaffer prepared, each two Ounces, mix 


them well together, and then incorpdrate them 
well with the Stuff; put the Pot, with theſe Ma- 
terials, into the Furnace; let the Pot be large, and 
when they are melted and refined. caſt them in- 
to the Water; then put them into the Furnace 
again, and they will quickly refine, and become 
of a curious Velvet-Black. 
Another eurious Black Enamnl, 

Take four Pound of the Stuff of Tartar, four 
Ounces, well prepared Maganeſe two Ounces, 
mix and grind them well, and then mix them 
well with the Enamel Stuff, and in melting and 
reſining, uſe them as other Enamels. 

A Red- Enamel, - 
Take of Enamel Stuff four Pound, put to it 
two 
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- | two Ounces of Maganeſe prepared; mix them 
well, and fet them in the Purnace, in a large Pot. 


and being melted, and refined, caſt it in Water, Ml 
melt, refine, Cc. again, 


a WS _— 


| To make an Azure Enamel, | 
Take four Pound of Enamel Stuff, prepared WM 
Zafter two Ounces, mix with it at firſt, of thrice 4 


: calcined Braſs ſorty eight Grains, and when the 
Pouders are well mixed, mix them with the Stuff, 
1 and ſo order rhem in melting and puriiyingas 
other Enamels, the melting, Or. being all one in 
0 every caſe. 
1 
y 
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Another curious Green Enamel, 
Take fix Pound of Stuff, mix with it three@ 
Ounces of Ferretto of Spain, well ground, and 
I Forty eight Grains of Crecus Martis, and being 
- | well mixed, melt and purifie them as the forme 
Enamels. | 
. Annther curions Green Enamel, | 
Take Four Pound of Enamal Stuff, refine if 
well in a Pot, in the Furnace, then caſt it int IM 
Water, and put it into the Pot and Purnace a? 


n gain, ſo refine it; then put in at Three times f 
- | thrice calcined Braſs Two Ounces, of Crocus: i 
1 | Martis made with Vinegar, Forty eight Grains . 
I then melt and refine them again, with incorpoy* i 
| rating the Pouders. 4 


Another Black Enamel, | 
Take Six pound of ' Enamel Stuff, prepared 
Zaffer, Crocus Martis made with Vinegar, and 
of Ferretto of Spain each Two Ounces, grind 
and mix the Ponders well together, and then in- 
corporate them with the Stuff, and order them 
4 in the Fire and Water, according to the uſual ü 
Rule. 7 
A fair Red io Enamel Gold. 4 
+ Take Chryſtal Frit, made of Salt of Pulve- Y 
rine, "if 
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rine Ten Pound, white Tarſo finely grounds " 


Eight Pound, make a ſubſtantial Ssuff with this 
Fritand Water, rowl it into thin Wafers, put 
them into an Earthen Pan, into a little Furnace, 
made in the Faſhion of Calcar, that they may 
be calcined about Ten Hours with a good Fire, 
and for Defett thereof, put them in the Fur- 
nace, near the Occhio, Three or Four Days, 


till they be well calcined ; take prepared calci- 


ned Lead, and Tin, and of Tartar Wine cal- 


cined, each Two pound, mix theſe well toge- 


ther; put them in a well glazed Pot, glazed 
with white Glaſs, and when melted, and pretty 
well refined, caft the Metal into Water ; fo 
melt and refine it again ; then put in the red 
Pouder of calcined Copper 12 Ounces, and 
when the Colour is we 1 purified, add Crocus 
Martis made with Aquafortis, put it in by de- 
"Erees, ard give it leave to ſettie ſix Hours, 
make a Proof to lee if the Colour i good, if not, 
an it with more Crocus Martcs, 
To fix Sulphur for this Work, 

Boil the Flour of Brimftone an hour in com- 
mon Oil, and being taken off the Fire, caſt up- 
on it ſtrong Vincgar, and the Sulptuc of a ſud- 
den will fink to the bottom, and the Oil will be 
on the top of the Vinegar, then empty the Oil 
and Vinegar; then put freſh Oil on the Sulphur; 
repeat this thrice, and then you will have a fixed 
Sulphur proper for the Work, 

To extra® Anima Saturn, uſeful in Enamel, 

Put well ground Litharge into an Earthen 
glazed Pan, pour diſtilled Vinegar upon it, let 
it be four Fingers above it,” and let it ſta nd till 
the Vinegar is of a milky Colour ; then decant 
it off, and put frefh Vinegar upcn the Litharge; 
do this til the Vinegar becomes no more colour- 

ed, 
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ed, then ſet the coloured Vinegar ſtand in glaz- 
ed Pans, that the milky Subſtance of the Litharge 
may ſink to the bottom; then decant off the clear 
Vinegar, and the remaining milky Subſtance is 
the Anima Saturni ; And if in this caſe the 
white Stuff precipitate not well, caft upon it 
cold Water, which uſually makes it fall to the 
bottom, and when it does not precipitate, eva. 
| porate the Water and Vinegar, | 


CHAP. IV. e 


' | The Art of making Calcedony like Jaſper, 
| Agates, and other lucid Stones, with their 
| Clouds, Shadows, Spots, Waveings, and 
? 
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many other curious Embelliſhments, and to 


prepare the Materials uſeſul in the Work. 


, O make curious Warveings, and other mix- 
tures of Colours, that ſurpaſs the Work 

ings of Nature in Calcedony, &c, I ſhall lay 

- | down ſuch perfect Rules as have not hitherto 

I deen diſtinctly known but to very few: And, 

- | 1. Put two Pound of Aquafortis into a Glaſs . 

> | Body, not very large, but with a long Neck, 

L and four Ounces of fine Silver, in fine ſmall 

. Pieces very thin, ſet them in warm Water or 3 

1 near the Fire, and as ſoon as the Aquafortzy 1 
heats, it will work and diſſolve the Silver; then I 
take a Pound of Aquafortis, and in it diſſolre 
ſix Ounces of Quick-Silver; mix theſe two 


Waters together in a. greater Body, and pour 

1 | them on fix Ounces-of Sal Armozzack : Let it | 
AJiſſolve at a gentle Heat, then put into the 1 
Glaſs one Ounce of Zaffer, and half an Ounce * 

of Maganeſe, all well prepar'd; allo hat an i 

| Ounce | 


110 Art*s Maſter: piece. 
Ounce of Ferreto of Spain, and a quarter of an 
Ounce of Crocus Martis, calcined with Brims 
w ſtone 3 alſo thrice calcined Copper, Blue Smalt, 
4 and red Lead, each halt an Ounce, let them be 
1 finely poudered, and put one after another into 
_ the Body, which ſtir ſo gently that the Fortis 
* may be incorporated with them, and for ten 
. Days keep the Body cloſe ſtopped, every Day 
ſhaking it divers times; and ſo being well open - 
ed, put it into a Furnace on Sand, and make ſuch 
3 a temperate Heat, that in twenty four Hours all 
the Aquaſortis may be evaporated; then in the 


being reduced to fine Pouder, keep it in a ſtrong 
Glaſs Veſſel. | 
When you prepare to make a Calcedony, put 
into a Pot broken Cryftal made into a clear Me- 
ta, and white Glaſs and Chryſtalline which has 
. been uſed, for with ſuch Frit as hes not been 
. wrought it cannot he made; for the Colours 
= + ftick not to it, but are conſum'd by the Frit. To 
4 every Pot of twenty Pound of Glaſs, you muſt 
1 put two, or two Ounces and a half of this Pou- 
| der, and ſometimes three Ounces z put it inat 
thrice, that it may the better mix and imbody 3 
and in this doing certain blue Fumes ariſz, and 
when it mixes, let your Glaſs ſtand abongy n 
Hour, then put in another Mixture, and Jet it 
ſtand twenty four Hours, fo it wilFbe well mixed. 


This done, eſſay it, and it will have a yellowiſh 


Azure Colour ; this Proof many times returned 
E into the Furnace, and taken when it begins to 
Cool, will ſhew divers wavey and very fair Colours. 
"if After this, take eight Ounces of Tartar, Soot 
of the Chimbly well vitrified, Crocus Martis calci- 
ned with Brimftone half an Ounce, put it on by 
degrees, mixed in fine Pouder, at (ix times; tak- 
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ing 


bottom there will remain a Lion Colour, which 


> A 12 „ 3% tbe hes * 


ing a little Interval between each putting in, mix- 
ing it with the Glaſs, ſo that it may be well in- 
corporated, and when all the Pouder is in, let 
the Metal boil and purify twenty four Hours: 
Make of it a little Glaſs Body, which put in the 
Furnace many times; then try if it be enough, 


and there be Blue Toys on the out- ſide, Sea- 


Green, Red, Yellow, and all Colours with Toys, 
and that it is illuftrated with Waves, ſuch as Cal- 
cedony“ Jaſpers, or oriental Aga tes have; and that 
to the Sight, the Body kept within, appears red 
as Fire. 

When this Body is made and perfected, your 


may work it into Veſſels, variegated and new 


made, ſor they do not riſe well; but he that 


works it muſt obſerve to pitch off well the Glaſs, 
and aneal it ſufficiently, that it may make Waves 


and Toys of the faireft Colour; and afterwards 
you may work it at the Wheel, for it takes-poliſhe 
ing and a very fine Luſtre, as ſewels. 


If it happens, that the Colour fades, and the 


Glaſs becomes tranſparent, thea leave off works 
ing, and put to it new Tatitar calcined, Soot 
and Croces Martis; for thus, as before, it takes a 
Body and Opacouſneſs, and the Colour by that 
means will appear; ſo lat it purifie many Hours, 
that as it is uſual, the Ponder newly put in, may 
be incorporated, then work it. 
Another curious way to make Calcedony, Cc. 


Diſſolve Three Ounces of fine Silver in à 
Pound of Aqua-fortis, cut ſmail and thin, in a 


glaſs Body, and ſo ſet it aſide, 1 
In the next place, -pur a Pound of Aqua-fortrs 
in another Glaſs and diſſolve in it Five Opnces 
of well purified Mercury, and cloſe the Body well. 
Put anather Pound of Aqaa-fortis into ano» 
ther little Glaſs wherein is diſſolved two Oun- 
ces 
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ces of Sal Armoniack, then put in Crocus Maris 
made with Aqua-fortis, Ferretto of Spain, Copper 
calcined into red Pouder, and Braſs calcined: 
with Sulphur, of each half an Ounce grind and 
well Pouder thefe materials by themſelves, and 
Put them in one by one into the Body by degrees | 
with leiſpre, becaũſe they all of them ariſe much, \ 

In another little Glaſs Body let there be a .$. , 

Pound of Aqua-fortis, diſſolve in it an Ounce of : 

Sal Armoniack, Vitriol purified, crude Antimony | 
\ 
f 


poudered, Azure, or blue Smalt, of each half an 
Ounce, red Lead an Ounce, grind them well 
and ſet them by in a Veſſel, = = 
In another Glaſs Body, diſſolve in a Pound of 
Aqua-fortis Two Ounces of Sal- Armoniack, add 
an Ounce of prepared Zaffer, and a quarter of 
an Ounce of prepared Maganeſe; of Cinnabax ji: 
an Ounce, and half an Ounce of thrice calcined | rp 
Copper, put them warily in, well poudered, eve- |} 
ry one by its felf, that you may avoid the Fumes 1 
that will ariſe, | ea 
In another Glaſs put Two Ounces of Sl-Ar- a 
moniack to a Pound of Aqua-fortis, then add te 
Verdigreaſe, Ceruſe, red Lake, and Scales of f 
Iron, each half an Ounce, let all theſe Bodies | ye 
ſtand Twelve Days, fhaking every one of them || ea 
Six times every Day, ſo the Fortis will penetrate a3 
and ſubtilize the Metal and Ingredients, the bet- I ph 
ter to communicate the Tincture of the Colour 
. to the Glaſs, pu 
When this Work is thus far brought to paſs, J ya; 
take a great Glaſs Body well luted at the bottom, 
andempty into it all the Materials'of the other , 
little Bodies by degrees, that they may not make of? 
the Glaſs crack or run out in this great Body; || bur 
Td ſo mix the Waters, that the Materials may be | Fir 
= well incorporated, and ſet it in the Aſhes ata plif 
| very 


: * 
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ry gentle Heat, for too much Heat waftes the 
pouders, ſo that the Fortis being evaporated, 
there will remain a reddiſh Pouder at the bottom, 
which keep cloſe in a Glaſs Veſſel for Uſe 
When you deſign to uſe it, put it into the Me- 
tal of broken pieces of Glaſs that have been uſed, 
doing now as in the former, giving the Metal-- 
the lame quantity of Time, and, uſe the like diſt- 
ance ;z then add the Body of burnt. Tartar, Soot 
of the Chimbly vitrified, and Crocus Maris made 
| vith Vinegar, ſaffer them then to ſettle Twenty 
four Hours and work it in all reſpe&s as the for- 
mer, and it will produce Wonders. 
| To make divers Things uſeful in this Worb; and 
l firſt to purify Vitriol to make ſtrong Aquafortis. 
f To do this, take the heft Vitriol, and diſſolve 
it in common warm Water, let it ftand three 
$ 


Days till it is impregnated with Salt; filtre and 
eraporate it in Glaſs Bodies till two Thirdsof 
the Water is conſumed z put the remainder into 
earthen glazed Veſſels, ſet them twelve Hours in 
a cold place, and the V:trz0l will ſhoot into poin- 
ted pieces, appearing like natural Chryftal of a 
ft | fair Emerald Colour. Let this trio be diſſol- 
-S | ved again, do as before, and thrice repeat it at 
n | each diſſolving ; there will remain at the bottom 
e a yellowiſh Subſtance, which is unprofitable Sul- 
t> Þ phur, and muft be removed. 
ir At the third time you will find the Vztrzol ſo 

_ | purified, that it will make a ſtrong Aqua fortis, 
„ | particularly if the Nirre be well refined. 

3} * A good way to burn Tartar. * 
- Take Tartar of Red Wine, in great Pieces full 
2 Jof Spots, put it into new Earthen Pots, let it 

3 burn till it ſmoaks no more, in a pretty good 
Fire, and heing calcined, and in Lumps of pur» 

2 Epliſh Colour, it is well calcined, and prepared 


. . 
for uſe. Aqua-Regis, bow to mabe it for ibis Wor 


114 Art's Maſter- piece. 


To every Pound of Aqua fortis, made as he- 
fore, put into a Glaſs Body two Ounces of Sal: 
Armoniack well poudered, fet it in an Earthen 
Veſſel of warm Water, often ſtirring the Agua 
Fortis, which having, diſſolved the Sa!- /irmoniack, 
will be tinged with a yellow Colfour, then put in 
more Sal. Armoniack whiift the Fortes will diſſolve 
no mare; then. let it have a little ſettling, and, 
when it is clear, decant it off very leiſorely, and 
the unprofitable Drofs of the Ar moniack will re- 
main in the hottom, and this Aqua- Regis will be 
of force fufficlent to diſſolre Gold and other Me- 
tals, but it will not do the like by Silver, 


. 


nd and mic tif... .. cr” 


To prepare Materials, and make artificial 
Precious Stones in imitation of the truth ei 
ones; as Topaz, Emeralds, Chryſolites * 
Garnet, and other oriental Stones, of awveryll ; 
curious Luſtre, differing from the tru] of 
ones only in hardneſs, as being of equal| 
Beauty; and to colour Balls or Globes of © 
Glaſs within ſide, & W. 


The Ground of this Work, in preparing 
Natural Cryſtal, 
TAKE the cleareſt Cryſtal you can get, an 
free from Spot, in pieces put the pieces in 
Crucibles cavered at the top and ſet them in hot} . 
burning Coals, and when thoroughly heated Ou 
put them into a large Pan of cold Water, and , 
being cold, dry and. re-calcinc 
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Water; and ſo do ſucceſhvely twelve times, keep- 
Ing all Aſhes and Filth out of the Crucible, and 
being ſufficiently calcined; grind it to an impal- 
pable Ponder, as fine as Meal, ona Porphiry 
Stone, with a Muller of the are grind about a 
Spoon fo! at a time, and oſten ſearſe it, tin no- 
roughneſs remains to be felt in the Pouder, le ſt 
It make the Work dirty or imperfett ; and this 
W is the Ground-work to mix with Colours > 
making artificial Jewels of Paſte, as will appea 
kereafrer. - 
Materials uſeful in this Work. 

Obſerve to lute well the Pots wherein the 
Chryſtal is calcined, and the Paſtes are baked, : 
with good dry lute, before you either calcine or 
dake; and be ſure to take pots that will well en- 
dure the Fire, and in all reſpects keep a juſt Pro- 
portion in the Doſe of the Ingredients, 
all Always obſerve, before you bake the Ingredi-: 
ue ents, to mix them very well, and if it fail to be 
en thoroughly baked at firſt you muſt do it again in 

Ja Potters Furnace ; and break not the Pot till 
e) it is ſufficiently done, for if you do, it will be full 
rue of Bliſters, and fon). 

2 Obſerve always to leave a, Vacancy ofa Fin- 
off gers thickgeſs on the top of the Pot, particu- 
larly where it is held to cel] much; for that you 
muſt put it in with Care and Leiſure to prevent 

the Materials running to the Fire; or if it ſtick. 

to the Cover, the Colour will be foul. Having giv- 

Jen you theſe Rules or Directions, I now proceed. 
Se to the making ſeveral'ſorts of artificial Jewels. 

in - To Imi tate Topaz. 

5 Take two Ounces of prepared Chryſtal, ſeven 
ted Ounces of the ordinary Minium, mix and hake 
them according to Art, for a marrellus Oriental 
J ropaz Colour; with which you may work what 
ate Works you pleaſe. - 4 


: 7 4 0 a | - 
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A fair Emerald imitated. Vs 


Fake two Ounces of prepared Chryftal, fix 


Ounces of ordinary Miniam, mix theſe extreams 
ly well together, adding eighty Grains of fine 
Verdigreaſe well ground; mix and bake them to 
work a fair Emerald. | 


Toh make a deep E merald Colour, 
To do this, take two Ounces of prepared 


Chryſtal, ſix Ounces and a halfof common Red 
Lead, mix them, and add of Verdigreaſe about ' 


three Penny Weight, and thirteen Grains of 
Crocus Martis made with Vinegar, ten Grains 
mix them exceeding well together, and work it 
fit tor baking: And to ſee when this, or other 
Coloured Paſtes are baked enough, purified and 
tranſparent, take off only the Cover made of 
Lute, and if it be ſo to the bottom it is enough, 
if not you muſt preſently re-lute, and bake it 
again, not breaking the Pot, for the Reaſons be- 
fore mention'd; and let the Fire be continued 
with dry Wood twenty four Hours, and ſo you 
Will have a marvellous. Colour for ſmall Works, 
and to be ſet in Gold, 

But obſerve this Emerald . Paſte muſt have a 
more than ordinary baking, to conſume the Im- 
pet fection the Lead brings upon it; and though 
it is ſomewhat brittle, it iz excellent, ſhining and 
tranſparent. - | 

To imitate Oriental Chryſoliies. 
Take two Ounces of Chryſtal prepared, and 


eight of ordinary Minium, and when they are | 


well mixed, put to them twelve Grains of Go- 
en Mart made with Vinegar; bake it more 
than ordinary, and it will come out very fair. 
A Sky and Violet colour'd Paſte. 
Take prepar'd Cryſtal two ounces, four oun- 
ces of ordinary Minium, and add four . of 
ne 


* 
i 
3 
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tine blue Smalt; well mix em together, and 
, When baked, there will be a curious Violet and 
fair Sky-colour, 
Saphires to imitate in Paſte, 

Take ſix ounces of ordinary Minium, and 
two of Cryſtal pre par'd; when well mix'd add 
five grains of prepar'd Zaffer, and the like of 

| & Maganeſe 3 mix and bake the Paſte well, and it 
| || will produce a curious Saphire colour. 
& D imitate Garnet in Paſte. 
i] Todo this, take fix ounces of ordinary Minium, 
3 Þ two of prepar'd Cryſtal; when theſe are well 
it mix'd put 16 grains of prepar'd Maganeſe, and 
three grains of Zaffer; mix the Paſte well, and 
when *tis baked it imitates a fair Garnet. | 
Jom to make Paſte imitate Precious Stones. 
h, | Todo this, take Ceruſe or white Lead, grind 
it Fit as fine as fine Wheat-Flour, put it in a large. 
glaſs Body, put to it as much god Vinegar as 
will cover it four Fingers upward, putting it in 
by degrees till the fury and noiſe of it is over, fo 
» ſet it on a hot Furnace in Sand, that the eighth 
part of the Vinegar may evaporate ; take it a- 
way, let the Body cool, ſo decant it l:iſurely;z the 
MM" FVinegar being ſufficiently colour'd and impreg- 
1 4 nated with Salt, put it aſide in a glaſs Veſſel, and 
end pour freſh Vinegar on the remaining Lead; let 
his Vinegar be diftil'd, then decant it as before. 
Do this till the Salt is taken from me Lead, and. 
and hat will appear when the Vinegar will take no 
© Further colour, nor has any taſte of ſweetneſs, 
„ich generally happens after the ſixth time of 
ore lecanting. The Work being thus far proceeded. 
Is, filtre the colour'd Vinegars when mixt toge- 
ker, ſo evaporare and dry 'em in a glaſs Body, 
* nd at the bottom you'l find the Salt of the Ce- 
pw uſe of a white colour. Set this in a glaſs Body 


ks 


ea 
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in Sand, being well luted from the Neck down- 
ward, but let the Mouth be open,and the heat of 
the Furnace contracted for 24 hours; then take 
out the Salt; if it be yellow, and not ted, it muſt , 
ftand 24 hours longer in the heat, and when”fis 
of the colgur of Cinnabar 'tis enough; then make 
ſuch a Fire as may not melt it, for if it does, your 
Labour is loft. Pour diftill'd Vinegar on this 
caicin'd Lead, repeating as before till you have 
extracted all the Salt from it, and then ſeparate t. 
the Terreſtreity in part or in the whole; keep ge 
this colour'd Vinegar in glaz'd earthen Pans fix Id. 
days, that ſo all the imperfection may ſink to the Ie 
bottom; then put the Vinegars into a glaſs Body In. 
and cover it, ſo after ſome time ſtanding a white est 
Salt will be at bottom; then ftrain it, that the e 
groſſer part may remain, and cover the Vinegar Ine 
ina glaſs Body, and at botton you will have a Ah 
white Salt as ſweet as Sugar, which you muſt dry 18% 
well, which being diſſolv'd in common fair Water, be 
let it ſtand in earthen glaz d Sans ſix days; then d- 
take away the Sediment, and filtre and evaporate 
as before, ſo there will remain a Salt as white as 
Snow, Do this thrice in the ſame manner; and 
being thus prepar'd, tis known by the Name of 7 
Saagharum Saturni, Which put into a glaſs Body 
in Sand and ſet in a Furnace ata temperate heat 
for ſeveral days; when calcin'd, it will appear Ie 
redder by far than Cinnabar, and as ſubti ns the] V. 
fineſt pouder, T ſo tis call'd the true Swipbur of 11 
Saturn, purified from all Terreftreity. | 

When you wou'd make Paſte for Saphires, Eme- 


ralds, Topaz, Garnet. Chiyſolite, Sky, or aay diffe- Pruis 
rent Colour, take the ſame method as before, ex-· N cc 
cept that inſtead of ordinary Res- Lead (where hut : 
that occurs in any of em) you muſt take Sulpbur ſot ſe 
of Saturn, and ſo you may imitate Jewels of ea 

ite 
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ite Beauty, which far ſurpaſs any yet mention'd, 
where ordinary Lead is an Ingredient. 


How to colour Balls of Glaſs, or other white 
1 Glaſs within, of curious Colours, Ye 
Take any orbicular Glaſs that has a cavity and 
ſeaſon it in warm Water, then-infuſe Ifinglaſs two 
ays in fair Water, put the Infuſion into a white 
Pan, boll it till it be well mix'd, then take it off, 
and while 'tis warm pur-it into a glaſs Ball, Ce. 
turn the Glaſs about, that ſo it may wet and faſten 
every where within the Glaſe, ſo let the moiſture 
drain; then with a hollow Tube or Pipe blow 
pouder'd Red-Lead into it in all parts, that it 
may run on the moiſture, ſo wave it up and down, 
aſter that blue Smalt, then pouder cf. Verdigriſe 
rery fine, with Lake well ground, ſo that they 
may wave and intermix to make a curious colour 
Yuhen they ſtick well take Geſſo pouder'd, put a 
good quantity of it into the Bal, and ſo turn it 
about; then put out the ſuperfluity, and the in- 
ide being dry, many c2cious Colours will appear, 


CHAP. VI. 


0 oxtratt Lake, and other curious Colours, 
from Flowers, Herbs, Seeds, and other 
things, for Painting, Limning, &c. 

0 extratt Lake from red Roſes, wild Poppies, red 
Violets, Flower-de-Luce, Orange, Borage, Carna- 
tio, or other Flowers, | 


O do.this, take what quantity you pleaſe of 
the Leaves of the Flowers, which being 
rais'd on a Leaf of white Paper, tinges it with 
colour: You may affure your ſelf of Succeſs, 
ut thoſe Herbs or Flowers that do not ſo, are. 

ot ſerviceable in this way. 
£9 This 
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This Experiment being made, put ordinary” 
qua hitæ into a Glaſs Body, the Head as large 
as may be; and in the top put the Leaves of 
ſuch Herbs and Flowers from which you would 
draw a Tincture; then lute the Joints of the I | 
Head, and fit a Receiver to it, ſo give it a ten- | 
perate Heat, that the more ſubtil part of the 
Aqua Vitz alcendiflg to the Head, and falling 40 
on the Flowers, may ſuck out the Tincture, It. 
ſuffering it to do ſo, ſo long as it comes co- I 
lour'd; after that, diſtil the colour'd Aqua It! 
-Vitz in a Glaſs Veſſel, which will be over- I. 
white at its coming forth, and is fit for Ule I gr 
In this nature at other times; and then the uf 
Tincture remaining at the bottom muft not be Im. 
over-dried, but Care taken that it may be mo- ua 
derately done; and ſo you may_have the Tin- fro 


cture of curious Lake from Flowers and Tj 

Herbs fit for Limning, and other Beautiful 

Works, y 
; two 


To yellow Lake, extracted from Broom-Buds, or mor 
other yellow Flowers that have a good Tincture, land 
another way, nec] 

6 da nc 
Make a Lee of Lime ad Barilla tolerably ſes, t 

ſtrong, and in it over a gentle Fire boil freſhÞnd i 

Broom-flowers, having their full Sap or Suh - End; 

ſtance in them. Order it ſo, that the Lee mayÞf yo 

draw to it all the Tincture of the Flowers, 7s - 
which will be known hy their turning white, 

the Lee being then as yellow as Theban Wine Ta 

after that, take out the Flowers, and put theppoun 

Lee into glaz'd Earthen Diſhes, ſet it at a mo-rit t 

derate Heat; after that, let it boil by degrees helte 

and put to it fo much Roach-Allom as may wellRed 
diſfolve with the Fire. When it is well order'dPunc 


put 
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put me Ley into Veſſels of fair Water, and the 
Yellowgets will ſettle at the bottom; ſo when the | 
Settlement is made, decantoff the Water, arid 
pour on that which is freſh, and when the Tinc- 1 
ture is ſunk, order it as the former, Do this till 
.the Salt of the Ley is quite taken out, as aifo the 
Faſte of the Allom, and then the Tincture of the 
Colour will be the fairer, and do ſa till the Wa- 
Aer runs out ſweet, without any Saltnels, with the 
Ame Taſte as when it was put in; and then at 
the bottem you will find a curious. aud beautiful 
- | Lake for uſe, and whilſt it is wet ſpread it up- 
> || ona piece of white Cloth, and dry it in the Shade 
> | upon new baked Bricks, and keep it dry, and as 
e | much from the Air as may be; and theſe two 
- vas at your Diſcretion, you may extract Colours. 
i- {from any Flqwers or Herbs, that have natura! 
d Tin&ures, == © 
ul To male a curious Blue, or Sty. ' 
Take three parts of the Flower of Brimſtòône, 
two of Quick-Silver, aud eight parts of Sal Ar- 
or Fmoniack ; grind theſe well un a Porphiry-Stone, 
re, and with the Quick. ſilver put them into a long. 
necked Glaſs, well luted at the hottom ; ſet'it in 
Sand, and make a gentle Fire till the moiſt re ri- 
bly es, then tet the Glaſs be ſtopped at the Mouth, 
eſhÞnd encreaſe the Fire as in Sublimation till che 
b- End; and a very illuftrious fair Blue will refute 
ay {your Labour, 
Io make that Embelliſhment called the Mixtare of 
** the Sphe eres. | 
e Take purfy'd Tin that is well purged, three 
thePound, Copper well purified one Found ; melt 
-Test the Copper, then the Tin, and being wen 
ws ted, caſt upon them fix Ounces of Ta: tar of 
yelled Wine, only burnt, and of Sait-Petre an 
rd Punce and a half, and tuo Ounces of Arſnick, 
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* 


curiouſly burniſhed and Poliſhed, and will thew 
rare in the mixture for Spheres, 
A Lake 10 be drawn from Cochaneal. - 


Infuſe in cold Water a Pound of the Shear- 
ings of the fineſt Wooten Cloth a Pay, and fo 
| Peet well to take away the Oilineſs of the 


ool; then in this manner Allem the Shear- 
ings, vi. 
ake of Roach-Allom four Ounces, and two of 
crude Tartar finely poudered, one of Cochineel 
put theſe into a little Pipkin, with about four 
quarts of Water, and when this begins to boil put 
in the Flocks; let them hoil over a gentle Fire 
half an Hour, ſv take them off, and ſuffer them 
to cool fix Hours, then take them out, and waſh 
them well in fair Water; and when the Water 
is well ſoaked in them, by ſtanding two Hours, 
Preſs it out, and let che Flocks dry. Evaporate 


the Water, and at the bottom you will find a 


Sediment of a curious Tincture, as alſo in the 


Lake of Brazil and Madder. 

In this caſe, you muſt work each of then by 
themſelves, but uſe not ſo much Allom by,an 
Ounce as you did before, becauſe -the 
cture of the Cochineel is deeper than that o 
Braſil and Madder; wherefore give them their 
due Proportion, which you will ſoon find by 
Practice; and to one pound of Flocks uſe more 
Braſil or Madder for Weight. They have not 
fo deep a Tincture as Cochineel has. Work in 
all Points as in the former, and you will have 2 
very fair Lake, - | 


Lake ] 


and a quarter ofan Ounce of Allom finely poudee 
red; ſuffer them to evaporate, and then caft them 
into the form of a Sphere, which Metal may be 
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Tale of Cochineal, anoiber more eaſy way. 

Put a pound of Roch- Allom pouder'd- into a 
pottle of Agua hiiæ of the firſt running, and being 
well diffoly'd, put in an ounce of Cochineal in 

pouger finely ſifted; Do as in the former, and 
put the Materials in a glaſs Body with a long 
Neck, ſhake it often, that the Aqua hitæ may be 
well tinckur'd, then let it ſtand four days, ank 
I fo pour it into a clean -glaz'd earthen Pan; in 

common Water diſſe . ve 4 ounces of Roch-Alom. | 
put that to the colour'd Aqua Vite in Hippocrates's 
Sleeve, or a-weolen Bag, and for the reſt order 
it as the other Cochineal Lake, and 'twill anſwer, 


| | C. HAP. VII. 

he curious Art of painting Glaſs in various 3 
1 | Figures and Colours in Oil, aud anneating 
c the Colours in a Furnace, to make em en- ; 
* || - dure all Weathers. 


e | = 
a Ecing all have not the Convenience to make 
e Glaſs of divers colours in a ſolid Body, "twill 

be proper in this Work to give an infight into 

the ſuperficial colouring or painting. it with Co- i 
ours that ſhew fair on the outſide tho? they pene» * - WM 
in Ftrate not, And in the firſt place I ſhall ſpeak of 
M [the Colours proper to be us'd in this Art, and ſo 
ot ¶ proceed to Directions for uſing them. 


by For a fair Nllow. | 

te Take a fine thin piece of good Silver, dip it in 
ot melted Brimſtone; when it has lain there a while 
in Jtake it out with Plyers, light it in the Fire, and 

4 hold it till it has done burning; then beat it to 
pouder in a braſs Mortar, and grind it wich Gum 
Arabick and a little 


* 


. 
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A Gold-colour'd Tillow, © © 


Take a dram of fine Silver, Antimony i in po- 
der two drams, put *em in a Crucible into a very 


hot Fire about half an hour, then caft it into a 
braſs Mortar, beat it to pouder, and put to it fix 


drams of yellow Oaker, old Earth of ruſty Iron' 


ſeven drams; grind em very-fine for uſe. 
To make a curibis blue Colour. 

For this purpoſe take the cleareft Leads you 
can get, beat em in a Mortar, get Enamel of the 
fame colour very tranſparent, grind each by it 
ſelf, then take two parts of Lead and Enamel, ſo 
grind * em together as you did the Silver. 

HA fine Carnation Colour. 

Take four drams of Jet, Tin, or Litharge of 

Silver two drams, Gum-and Scales of Iron, each 


done dram, and of red Chalk one ounce; grind 


| BE fine, and mix them well together. 
| A Velvet Black. 
| Take the Scales of Iron and jet, each a like 
| 3 os mix them well together for Ule, 

Anoiber curious Black, 

To make this, take Scales of Copper and 
Hon, -Each, a dram, heat them hot in a Cruci- 
ble, then take hatf a dram of Jet, grind them 
; ſmall, and temper them well with Gum- water, 

A cariow White, 

Make. this of 'Chryftal, ground as fine as 
Meal, and though it be of natural white Glas- 
colour, it ſerves curiouſly to dia per up it, and 
for other Ules, | 

A pleaſant Green. 
Tanke dried Verdigriſe, and grind it well with 

Turpentine, put it into a glaz'd earthen Pot, and 
when you-ule it, warm it ſo that it may run and 
: ſpread well, aud ſo be pliable to the Work. 


*. 
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OY A fair Red Colour. 3K 
poder Sanguis Draconis, and put to it re- 
Air; 'd Spirit of Wine, and when it has been a 
white cloſe cover'd, it will grow very tender; 
wing it out into an earthen, glaz'd Pot; take 

the fine liquid part for Uſe. 
Anotber Carnation, very pleaſant. ö 

Take Jet 3 drams, Red Oaker 5 ounces, Tin- 
—— an ounce, Gum 2 drams 5 grind theſe well 

ogether, and you will have a fair Carnation. 

The manner and ways of Painting on Glaſs. 

The manner of this is twofold, viz. in Oil 
Colours, and ſuch Colours as are afcerward to- 
be anneal'd and burnt on. 

To lay Oil Colours, ; 

To lay Oil- cha on Glass, you muft- fiſt 
grind 'em with Gnmwater,then temper em with 
Spaniſh Turpentine, ſo lay * em on according to 
Art, in Figures or otherwiſe, and let 'em dry by 
the Fire, and the Work is finiſh'd, 

To anneal or burn Colours on Glaſs: 
To do this, and make the Colours abide well, 
you muſt have a four- ſquare Brick Furnace, 4 
l foot and a half broad, and as much in depth, lay 
five or fix Tron Bars on the top of it, and ra iſe 
the Furnace about eight Inches abovethe Ears; 5 
then lay over the Bars aPlate of Iron, and ſift on 
it flacked Lime, and upon the Bed of Lime lay a 
Row of Glaſſcs, then 1 them with Lime. and 
lay on another Row of Glaſſes, and ſo on, till the 
Fornace be filled. 
Lay likewiſe with eyery Bed of Glals a waſte 
Piece, that you may wipe over with any Colour. 

Theſe are termed Watches, and ſo when you 
think the Glaſs is ſufficiently burned, with a pair 
of Plyers take out the lowermoſt and uppermoſt 
Piece or Watch; tay it on a * rd, and when it 
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is cold, uſe your Endeavour to ſcrape off the Co- 


four ; and if it hold well on thoſe Rows from. 
whence you took them, they are ſufficiently done, 


and will hold their Colours againft all Weachers, 
and by this Rule try all the reſt, and proſper in 
your Work, | » 


CHAP. VII. 


en 
5 


Metals with Leaf and Water Gold, lay- 
:Ng on Silver, &c. 


To lay Gold upon Metals, Weod, &. 


4 Rind Red Lead very fine, temper it with 


Linſeed Oil, ſtrike it gently and very 
thin over with a Pencil; let the Gold Lea ves be 
layed on very even, and when well dried, bur - 


ni the Piece, and it will caſt a curious Luftre, 
and in this manner Silyer is laid on. ; 


| To lay Gold on Glaſs. * 
Take red Lead and red Chalk, of each a like 


quantity, grind them well together, and temper 
them with Linſeed Oil, lay it on as the former, 
and when it is almoſt dry lay Leaf Gold on it, 
exactly even, and being full dry, poliſh it. 


| To Gild on Stone or Wood. 
To do this neatly, take Oil of Ben, and Bole- 


Armon'ac, of each a ſufficient quantity, beat and 


grind them well together, and finely ſmear the 
Wood or Stone wich it, and heing almoſt dry, lay 
on Leaf Gold, as hefore, and being well dried, po- 
lfh it, and it will ftick and ſhine glorioufly. 
Tv Gild, that the Water ſhall not injure ii, 
Take calcined Oaker, Pumice Stone, of each a 
like quantity; add > little Tartar, and beat them 
wich Linſeed Oil, then Drop a few. Dee of 
. : ne 


he enricus Art of Gilding divers ſorts of 0 
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fine Varniſh, ſtrain theſe, well mixed, through 8 
* fine Linen Cloth*and ſo you may gild with it. 
To. 2114 Iron or Steel, 
To do this, ko an Ounce of Tartar, three 
Ounces of Vermillion, Bole- Armorick and 
Aqua-Vite, each two Ounces, grind theſe with 
| Linſeed Oil, and put to them half an Oance ot 
Lapis Calaminaris, finely poudered, grind again. 
„tha ſew Drops of Varniſh,and ſo take them off 
| Stone; ſtrain it that it may be the Thickneſs of 
"|, Treacle, and fo ftrike it thin and gently over the 
Metal, when warm; and when it is near dry, lay . 
on your Silver or. Gold, and burniſh it. 
A Water io gild Knives, Steel, Swords, &c. 
onder Fire Stone, and put it into ſtrong 
Red Wine Vinegar; z let it remain in it 24 
Hours, boil it in a Gallon Pot, putting in more 
8 Vinegar as the other evaporates, Into this Wa- 
a ter dip the Metal, and at firſt it will be Black, 
but being dryed and wen poliſhed, under that 
Blackneſs, there will be a curious Gold Colour,- 
* Another curious Way for Water Gilding. 
r To do this, take of Roch-Alom three pound, 
r, | Roman Vitriol three Ounces, , Orpiment an 
t, | Ounce, Verdigreafe 24 Grains, " $a) Gem three 
Ounees, and when theſe begin te boil in the Wa- 
ter, put in of Tartar and Bay-Salt, each half an 
le- Ounce, let them boil a conſiderable while, and | 
ad | then take off the Veſſel, and the Iron being a 
ke | little warm, firike it over with this Liquor, and 
ay] and when it is dried before a gentle Fire, bur- 
o- niſn it, and you will have a curious Luſtre. 
| To gild Silver or Braſs with Old Water, | 
{ Take two Ounces of Quickſfilye?, put it into 
hal "the Fire-in a Crucible, and when it firft ſmoaks, 
em] put into it an Angel of fine Gold; ſo immediate- 
of take it off, and the Gold will be preſentiy dil 
ne | e bol , 
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- . the Quickſilver through Euſtian, then ruh the 
Quickſileer and Gold on Braſs or Silver and it 
will tick to it; ſet the Brafs or Silver on quick 
Coals, tilt it begins ta ſmoak; ſcratch it with 2 
Bruſh, that the Mercury may ſeparate and eva- 


then heighten it with Bole, Sal-Armoniack-and 


* 


Verdigreaſe; grind and temper it with Waters” 


' ATreatiſe of Metals, in tinging, tincku- 
ring, ordering, and altering their Co- 
thurs 5 hardening, ſoftening, refining, 
melting, making Quickſalver malleable, 
and many other curious Matters. 


2 Wr | T3 make Braſs, | 
O do this, take three Pounds of Copper, 
I. one of Lapis Calaminaris in Pouder, melt 
them together for the ſpace of an Hour, and 
bea pot it out, and the Copper will be tran{- 
NH muted into a-fair ſhining Braſs. | 
9 B Ty make Braſs white. _ 
= . _ Dilute in Aqua- foriis about a: Penny Weight 
WE — of Silver, put it in a Veſſel to the Fire, till the 
Silver turns. to Water; to which add as much 
Pouder of white Tartar as will ſuck up the Wa- 
ter; then make it into Balls, tub any poliſhed 
Braſs with this, and it will take the Colour of 
Seer Dr 
Ius male Copper of a Gold Colour. 
Melt the Copper, and put a little Zink to it 
in Eilings, and being incorporated, it wilt'be-of 
a very Mining Gold Colour. 121 > 
| | E 9 


= folv'd, and if it appear too thin, ſtrain part of 5 


porate, and leave the Gold of a faint Yellow 3 4 
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© To make Copper exceeding White. © 

To make this Metal of a Silver Colour, take 
 $abtimare, Sal-Armoniack, of each a like quan- 
kity, boil them in Vinegar, in which quench the 
Copper when. taken red hot out of the Furnace, 

and it will bear a Luftre like Silyer. - | 
To make Gold or Silver ſoft. | 
Take Sal-Armoniack, Mercury. Sublimate, ol 1 
each a like quantity, melt the Gold or Silver, 


and put to it a little of this Pouder, and the | 
Metal will be ſoft. 


To make Quickſilver malleable, = 
When you haxe hardened your, Quickſitrer, 
break the Metal in ſmall pieces, and boil it in. 
ſharp Vinegar a quarter of an Hour; put to ĩt 
then a little Sal- Ar moniack, and digett it ten or 
l twelve Days, ſo put all together in a luted Cru- 
eible, and ſet it in the Fire, till by degrees it be- 


comes red hot, and cracks little, and little, then 
hang the Mereary in a pot, with Brimf6ne at 


3 the bottom; lute it well up, ſo ſet it in the Fire, 

CY thatit may grow hot by Gers and recive the 

1 Fume of the Sulphur, Do this for a Month once 

-Y * Day and the Mercury will run; and endure the 
Hammer on any occaſion. Now t handen Quick- 3 
ſilver for this Work, put Lead ſeparated: fromits * 

ty drofs inte a Veſſel, and when it cools thruſt in a. 

© | Pointed Stick, which ſoon take-out again, ſo caſt 

hin the Quickſilver. and it will congeal; then beat 

| it in a Morter oft, and it being hard melt. it, ank. i 

d put ic into fair Warer, afcer Which uſe.it, . 

pf Ty tinge Silver of a Gold- colouts, 3 

To do this, take fine Gold and Stex, 200 | 
: Braſs and Copper, calcined with live Sir phy, of” 
p each a like quantity, and it will appear to by 
1 


Got of eightcen Carats fine. 
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be tharovghly tinged. 


Art's Mafter-piete: 
Toda this, melt Iron in a Crucible, caſting on 
beat it into pieces, for by this means it win be ve- 


ry brittle, ſo put it in Aqua- fortis, diſſolye it, 
and evaporate the Menſtruum, then with a ſtrong 


To 1inge Iron of a Braſs Colour, "OS 


- 


ie Sulphur Vive; then caft it into ſmall Rods And 


Fire reduce the Pouder into a Body again, and 


it will be of a good Braſs Colour ſcarcely diſcer-. 


an ble from that made of Copper. 
To make Iron s Gold Colour, - 

Take the pouder of Alom of Melanq, and Sea- 
Water, mix them till the pouder is well diſſolved, 
ehen heat a Bar of Iron red hot, and often quench 
it in this, and it will produce a Gold TinQure, 

| To make Iron a Silver Colour, 

Take Sal-Armoniack in Pouder; and mix it 
with un ſlacked Lime; put them in cold Water, 
Jet them diſſolve there, then heat the Icon, and 
being; when red hot, quenched. therein, it will 
be as white as Silver. | 


Harden it again, when the Work you defign is 
done upon it, quench it x or ſeven times in the 
Brood of a Hog, mixed with Sooſe- Greaſę; ac 


each time before you dip it again, dry it at the 


Fire, and it will be very hard, but not brittle, 


To tinge Lead of a Gold Colour. 

Take Lead that is well purged from the Droſs 
one Pound, an Ounce of well pandered Sal-Ar- 
meniack, half an Ounce of Salt-petre, and two 
Drams of Sal-Elbrot, put them into a Crucible 
two Days, in a gentle Fire, and the Lead will 


To 
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by 75 make Tin that it will not crack. 
N Fake Honey and Salt, of each a like quanti- 
ty, when they are mixed, melt your Tin, and 


throw it when melted about twelve times into it, 


and ſo it will purge and leave cracking. 

If the Tin thus uſed be put into a luted Cru- 
- Cible, and calcined twenty four Hours, it will 

prove like Calx of Gold, *© 
A Pouder ts make all Metal ſoft. © 

Take a quarter of a pound of Antimony, Ax7- 
naginum, Vitel, and Salt, each a like quantity; 
make theſe into a Pouder, melt this Pouder with 
the Metal, and it will effect your Deſire. | 

To make Metal melt with ſpeed. © 


Put your Metal inte a Crucible, with layings - 
of Brimftone, Salt petre, and Saw Duſt, aid thele; -. 
taking Fire in a 1770 Heat, will ſoon cauſe the 


Metal to run, and ſayeyou much Labour. 
To put a good Temper on any Edge Nols. 


When you have made your Edge-Tookof hard 


Metal, heat them red hot in the Fire, and dip 
them in cold Water, whetein Soap has been di- 
ſolyed ;; after that, hold them on hot Coals till the. 


_ Edges begin to wax yellowiſh, then drop Tallow 


on them, and dip them in cold Water, and the. 


temper will be fitted very excellent for uſe, 
To Solder upon Silver, Braſs or Iron: 

For ſoft Solder that runs ſooneſt, take Braſs 
four penny Weight, Silver five penny Weight, 
melt and mix them well together. | 

I To ſeparate Silver from other Metal. 

Melt a piece in a Crucible, and caſt in ſome 
Sulphur, and when the Sulphur is conſumed, it 
will carry away in its Fumes the greater part ot 


the Droſs, and that which continues will, eaftly 


be ſeparated from the Silver, which will remain 
entire, ; : "KI 
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To gild Iron, &e, a curious Tinge. 
Take three pints of Spring Water, two Quits 
ces of Roch Alom, an Ounce of Roman Vitriel, F 
two Ounces of Verdigreaſe, four Ounces of Sal- 
Gem, two ounces of Orpiment; let them boil } 
well and then add ſome Salt-petre and Tartar; |. - 
Jet theſe boil up again, then take them off, and . 
the Metal being very warm, rub it well with %g* 
this Liquor, and it will ſet a curious Burniſh on it. 
To diſſolve Gold «pon ones Hand, 4 
To do this, diſtil the Blood ef a Deer newly 
ziled in Balneo Maria, ſoak the Gold upon the 
Lees three times, and the third time it will diſ- 
ſolve into little Particles. 
To make Copper very ſoft. 
Melt burat Braſs with Storax, in a Crucible, 
quench it with Linſeed- Oil, ſo beat it on an An- 
vil mocerately, and boil it again, quench it as be- 
fors, and ſo do five or ſix times, and when it is 
ſufficiently ſoftened, run it with Copper, and 
it will make it as pliable as Lead, | 
Io make Iron or Silver a Braſs Colour, 
Take Flowers of Braſs, Vitriol, and Sal-Ar-. 
monisck, of each a like quantity, beat them into 
ne pouder, and let them feeth about half an « 
Hour in ftrang Vinegar, then take off the Veſſel, I 
putting in Iron or Silver, and covering it, and I 
- when it is cold take uut the Metal, and it will 18 
appear like fine: Braſs, and fit to be gilded. 0 
To Hour and ſoften Gold, if 
Diffolve Vefdigreaſe in Vinegar, and ſtrain | - 
i: through a Felt, then congeal, and when it be- 
gins to wax thick, put to it Sui-Armoniack, and, I b 
Let it harden a conſiderable time, ſo melt” the IE 
Gold with it, and it will not only heighten the I a 
Coloue, but render it ſoft and very pliable. I ol 
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CHAP. X. 


A Miſcellany or Mixture of Curioſities; be- 


ing rare Secrets, known but to few, and 


highly profitable and pleaſant. 


a To whiten Natural Pearl, - © 
vas 0 1 O do this, take half an ounce of Bean- flour, 
1 Lime and Eggs beaten together an ounce, 

Water of Conſound, Alcohol of Wine, diftil *em, 


and put the diſcolour'd Pearl into the diftitl'd 


Water, ſo they*l be a curious Silver. white, 
To make Horn like Tortoiſa-ſhell, 

Take a dram of the Litharge of Gold, halfan 
ounce of Quicklime, mingle theſe well together, 
make 'em into a Paſte with White-wine, and of 
this make layings on Horn that's thin on the fides; 
Being clear and dry, take it off after five or. fix 
hours; add Tripoli and a little Sallad Oil to it, 
and when that has lain as long, rub it off with a 


7 


this has lain will be diſcolour'd like Torteiſe. 
* To make a Walnut Grain on white No.. 
0 T hinly ſpread on it 7 or. $ lays ef ſtrong Glue 
n one after another, each being fiſt dry'd, and' ic 
3. 


will become ſhining; then wet a Bruſh or Pencil 


in common Water, and form your Knots br other 
1 Strokes in the Glue whilſt warm, % ſti ike hard. 
on it with a wooden Bruſh, and inother lay» 
ing of Glue, and poliſh t. 
/ To cement broken Gaſs, a curih u . 
Take Glair of Eggs mix'd with; Quick-lime, 
burnt Flint (i. e. Flint calcin'd'td pouder) and 
Eggſhells; with theſe and Gum-Sandarach make 
a Glue or Cement, and anoint the broken edges 
of the Glaſs with it warm, as thin, as may. be; 
place the other pieces right and even on it, * 
- | ſet 
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- ſet it cool, ſo let it lie in Water an hour; take of 


the ſuperfluous Glue, and the Glaſs will be 28 firm 
as ever, and the Cracks not be diſcern'd, but 
with great difficulty, by a very clear Light, 


To make Saſhes for Windows 48 clear us G laſs. 


Take Vellom, thin Parchment, or the fineft 
white Paper, as ſmooth on both ſides as may be, 
and being wet and ſtreten'd, put it on the Saſhes 
as ftreight as you can without tearing, then let it 
dry gently in the ſhade ; take'two parts of Nut- 
Oil, or Linſeed-Oil, two parts of fair Water, and 
a little white Glaſs. beaten to fine pouder ; boil 


them in a glaſs Body in Sand ſet on a Tile pretty- 
near the Fire till the Water be conſum'd; then 


mix and ftrain it, and lay it on very thin with a 


fine Brufh, but ſo that it may ſoak thro' the Pa- 
per; fo they will be exceeding tranſparent. 


« Td ſoftes or diſſolve Horn or Tortoiſe, 
WEE 


Make a Ley of the Aſhes of burnt Beanzpods, 
ſtrong Vinegar, Quicklime and Tartar ; put in 
the Horn in thin pieces, and in 4 or 5 hours the 
Horn will turn toa Jelly, or be ſo ſoft that you 


may work it inte what form you pleaſe with lictle- 


Labour, The like may be done with Tortoiſe- 
ſhell, but it will not Jelly; however, twill be fo 
ſoft that it may in a manner be moulded like 
Wax, and very plyable to make ſmall Boxes, or 
Watch-Cafes, and other thinge. 


+ 


To ſoften Ivory, a curious wa. 


"Boil: a good handful of Sage-leaves 1n thrice” you 
diſtill'd Vinegar, put in a little Quick- Lime” Sper 
i . and 
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Art Maſter-piece, « 
and boll the Ivory in it, and it will grow ſoft 


and tough, and not break but with great dif- 


ficulty, When it is worked in the fineſt Comb- 
Teeth, or other fine Works. 


So take Spots out of Ivory, and Whiten it 

a new Way, : 4 

Too do this, lay the Ivory in quick Lime, and 'F 
pour firft a ſprinkling of Vinegar, and then Wa- 

ter, but not too much, that the Heat may not be 
too great, to make it ſcale or grow britle; and 
when i; has lain twenty four Hours, take it out, 
waſh it with White-wine, rub and poliſh it, and 
it will be marvellous white, Read Art's Treaſure. 


To melt Amber for divers Uſes. ; 


Take Amber that is not brittle, put in pieces 
in Juice of Citron, or ſtrong Vinegar, ſo that it 
may ſwim about an Inch or two in the Veſfel you 
put it into; and ſo ſet it over a gentle Flre, and 
„ let it heat and ſimmer till it boil up; then fee 
a | when the Amber grows ſoft or diſſolves, and. put 
e | it to the uſes deſign'd. 


e To make Artificial Ambergreaſe, 
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7 Take Florence Orris Roots and white Starch, 
e Jof each an Ounce, Aſphaltum, or Bitumen, half” 
r an Ounce, Benjamin an Ounce, Sperma Ceti an 
Ounce, Ben Nuts an Ounce, Musk a Dram, Gum 
Tragacanth as much as will bind it cloſe toge- 
tber, when well incorporated to make up. 
I To work theſe, obſerve that in the firſt place 
you make a Paſte of the Benjamin, Starch, and 
4 Sperma Ceti; this done, take one PORES 
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a black Paſte, with all the Ingredients; then pin 
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up half the Af phaltum z the other part make into 


and temper them well with your Hand. 
To make Light for Lamps, that will not ſmoak, 


To do this, diftil a Quart of good Olive- 
Oil, and make the Wick of Talk, or Stone. 
Alom, like other Wicksz which is to be done; 
by ſteeping them well in Water, and they 
will ſpin out; and to make the Oil riſe, make .. 


- a great many little Holes with a ſmall Awt or 


Needle in the Wick, and it will give a bright 
and curious fteady Light, without ſmoaking. 


Fo make a Candle not to be put out by any Wind, 

To do this, fill a ſmall pliable Reed, or! 
Wheat-Straw, with naturallive Sulphur, wrap! 
it about with fine ſmall Lint or Cotten, cover 
it about with Wax, and make it in the form ofa 
Candle;. and'then ifthe Wind happen to blow 
it out, the Snuff touching. the Sulphur, will 
immediately light again, to great Admiration. y 


To binder any Oil that is io burn, from Smoaking. | © 

To bring this about, diftil the Juice of O- S; 
nions, and put a little of it at the bottom of . 
the Lamp, or whatever you burn it in; and þ “ 
the Oil ſwimming on the top, the ſtrength of Pe 
the diftilted Liquor underneath penetrating, te. 
it will binder it from ſmoaking, and make. it. H. 
burn the brighter. „ 


1 


To put a Curious White on Alabaſter, aud _ 
White Marble. 

To do this, beat Pumice Stone into fine Pou- fl. _. ? 
der, add for twelve Hours or thereabouts, in- lac 
| fuss 


. 

D 
1 

5 5 


Arts Maſter-piece. 137 
Auſe it in Verjuice; then dip a Sponge in it, 
aud" rub; the Stone well with it pretty warm, 


chen wafh it with a Woollen Cloth, dipped in 


fair Water, and fo dry it with another Wool- 
len Cloth, and poliflvit, and it will be an ad- 
mirable ſhining White. 
* - \ 
"0 


Io make Shining Japan, er China- nk. 


Take an Ounce of Lamp-Black, two Drams 
of Indico, half a Dram of Peach Black, one 
Dram of black Endive burnt; beat them into a 
fine Pouder, and then with a Moiety of Fig- 


Leaf Water, and another part of Milk, and a 


wry little Gum-Arabick, and - when they are 
: well mixed, make them up for uſe; but before 
rc | You uſe the Lamp Black in this Work, clarify 
0 it in an earthen Pipkin, to take out the Droſs. 
- | 
a 


To make Tellow Amber White,. 


l This is a rare Secret, and profitable to be 
put into Practice. To do it, take àa Pound of 
Vellow Amber, and put it into a very ſtrong 
„ | Cucurbit of Earth; add to it two Peund of 
al Gem, or Bay Salt, pour upon them the like 
of quantity of clear Spring Water, or as much as 
4k wi ſerve to diffolve the Salt; that being done, 
of | Pour on ſome River Water, and bcil them all 
g together in an Alenbick for the ſpace of four 
ic | Hours, without a Neck, and the Amber will be of 
Ja delicate white ſhining Colour, when poliſhed, 


To caſt Horn in Moulds like Lead. 


| Take Aſhes of Wine Lees, burned and un- 
1. | Recked Lime, and make a ſtrong Ley, NE 
iſe: - 1 


"y 


* 
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it the Scra pings or thin Shavings of "Horn and 
let 'em boil till the Horn becomes as Pap or 
Jefly, then mix with it ſuch Colours as pou 
would have it repreſent, and caft it into What 
Mould or Figure you would have it repreſent 5” 
when *tis cold it will harden. like Glue, and 
be of an entire piece, and retain the Colour ve- 
ry well. And thus you may caft the Figures ol 
— Beaſts, Birds, or any other thing, in 
Orn. 


oP 


To mate a Stone that ſhall tale Fire and burn | 
of irfelf, if wer with your Finger. 


Take a Load- ſtone that will draw Iron well tg 

Tt on the one ſide, and put it away on the other 3 
ſide ;. put it into a Leaded Pot, put to it four y 
pound of Pitch, and one pound of Brimitone ; ; 
ute and well clay your Pot, and ſet it in a. Fur - | 
nace, giving it a gentle Fire the ſpace of ore p 
Day and a Night, augmenting the Fire theſ j, 
ſecond Day, and the third Day more, whilft they ꝓ 
Stone is on fire, and when it is well-burnt cool it j; 
again, and cleanſe it; ſo when at any ame vou a;: 
wet it, that part will appear an fire, to the ad ai af 
ration of the beholders. far 
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CHAP. XI. 


Iuſtruct ions hom to Caſt Figures in Was, 
Plaiſter, Paſte, Metal, &c. Leaves, 
.h Flowers, Medals, and other rare Curia- 
. ities, worthy of Note. 


How to caſt the Figures of various ſorts of Animals. 


Hen you have the Figure ready to mould, 
| then Oit it, and take off the hollow 
Mould in Plaifter, after this manner, viz. 
0 Having well Oiled it, lay it on Potters 
er Earth, and make choice of thoſe parts of it 
ur you think .meſt convenient to take eff, and 
there make an (Edging or Border of the like 
rs Earth; this done, caft your Plaifter, well tem- 
ney per'd, not too thick ner too thin; that part 
being well baked, -gently lift it up in as few 
bY Pieces as you can; repair the Edges, and make 
| OY little Notches with a Knife, the Edge being 
zou oil'd, and ſo put them exactly together again; 
au after this manner a Border or Edging of the 
ſame Earth, in the place whence you took the 
part of your Figure; which done, caft your Plaiz 
ſter, as before, and ſo lift up the Piece to re- 
pair it; then putting it into its place, continue 
thus till all be done, which well dried, dreſs 
: | the outſide of the Monld with a- flat ſmooth 
Piece of Iron; and when well harden'd, mark 
the Pieces one after another; then let them 
leiſurely dry, and join and tie them together 
with a ſmall Cord, and fo you have a compleat 
hollow Mould of Plaifter, which as the Pieces 


axe more or leſs difficult, may accordingly be 
made. 
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ther with fmall Cord; then ſeek a convenient 1 


of the Waxen Figure ; 
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made of more or leſs Pieces, f three to 
ror Ge. 


How to caft a hollom Figure, Ke. 


Supple the infide of your Mould of Paſte, Tn; 
till no more Oil will nr taken in; then with 
Cotton-Wool dry it, and tie all the pieces toge- 


Mouth or Caſting-place, and fo melt your 
Wax, made tongh with a little fine Turpentine, 
and when it is neither too hot nor too cold, 
run it into the Movld ; if your Figure be but 
little, fill it, and after  ſmall' time take out 
the Stopple 'of the Mouth, and ſuddenly turn 
the Figure upſide down, that the remaining 
Wax way run out; and when you perceive 
it is ſufficiently cold, open ir, and you willf 
have a hollow Wax Figure. If you find it too 
thin, let the next remain longer in the Mould ; 
if too thick, pour out what remains ſooner, f 
and theſe Figures, when repair'd and excl» 
you may paint to any lively Colour. 


How 10 Put. an inward Mould or Kernel into 1 


any Waxen Figure, &c. A 


Creaturee 


If your Figure be of à living 


with a moderately hot Knife divide it into twopP i! 
parts lengthways or over-thwart 3 then take it! 
Potters Earth, mix'd with a little fine Char- e 


coal Duft, moiſtening and beating them with aÞ (i 
liette [ron Rod, till all is well ingorporated; and, 
as ſoft as Paſte, and with this Paſte fill the infideÞd 2 
which dry, cover thepvc 
outſide of each Piece, where they are to hep | 
_ pin'd, with the like Earth, very thin and * 7 

1 


— — e 


— 


* | ww 9" wk: e =” ö 
eres Maſter. piece. 14 
* Þnt beware it run not over upon the E. ges | 

- of the Wax, and having join'd it, repair it with 

thin piece of Copper or Iron warm upon the 
Joint; then make a Git or Caſting Hole in the 
moſt convenient place, and let it be long enough, 

With Breath Holes, If you conceive any part 

of the Figvre to which the Metal. will not ea- - 
ply pais, then rowl up little pieces of Wax, * 

\r Þbout the thickne(s of a Gooſe Quill, or accor- 
> Hing to the ſize of the Figure, which with a 
* heated Inftrument ſtick to ſome part of it, that 
ut the end may reach the place ſuſpected, where 
at the Metal will net eaſily run, and there faften 
en Its then take little Tags, or Iron about that 
og bigneſs, about half a Finger long, proportionable 
ve to the thickneſs of the Wax of the innermoft 
in Mould, and thruſt theſe quite thro? the Figure, 
oo (0 the purpoſe that the Kernel, being in al} parts 
d ʒ ſupported, it may not touch or join to any part 
er, Pf the out ward Movld. | 

d. \ . | E: p 
. | To make the Caſes or Facing, &c. 


— 


o | Take Founders Earth, very fine, and ſteep | 
t in a Veſſel of Earth, *Hil'd with fair Water, vl 
ad by Inclination pour it into another, that f 
ure e droſſy part may remain behind; then add 
twop it ſome Bone, mix them well together, and A, 
akeJitk a large Pencil give à ſmooth laying of - .-2 
nar- e Earth on the Waxen Figure; dry it, and do | 
th ib ſix times, and when it has had the laft dry- 
andſs, firengthen.it with Potters Clay, well mix 
fideſd and beaten with Hair, and that being dry, 
theut your Mould over the Fire, on Iron Rods, Mi 
$ form of a Gridiron; but beware the Wax : 
biſtpbil not within the Mould, left it break it; 
buffan it then on one fide, that the Wax may all 
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run clean out at the Cafting Mouth ; then beat 


your Figure over a gentle Fire, til it be well 


harden'd, and melt the Metal yeu intend to 


© caſt the Figure into a good Heat, and have two 
Crucibles in the Fire, one empty to pour the 


Metal into, that the Drofs and Scum may, not 


remain in it, and when it is at a proper Heat, 
ſet the Mould faft in Sand, pour in the Metal, 


| and let it thoroughly cool; ſo by breaking your 


= Mould, you will have a perfect Figure without 


Seam 3 but if the Figure be large, you muft 


bind the Mould with nealed Wire, left the 


Weight ftrain and flaw it. 
To caſt Medals very lovely. 


To do this, calcine Speculum or Spaud in 
a Crucible, then put it into a Veſſel of Earth, 
and pour Water on it; and when you have 
well ſtirr'd it, add as much more Water, and 
being ſettled,” take it out, and make it into 
Balls; then a ſecond time calcine it, and beat 
it into Powder, aſperſe ſome Vinegar on it, and 
by that means make it into a Paſte; then a 
third time calcine it, and when cold, beat it to 
Pouder, and ſearſe it very fine, adding an ounce 
of Sal-Armoniack diſſolv'd in Water, to twelve 
ounces of Speculum; keep it then in a Cellar, 
and with it make your Moulds, or otherways 
frame your Medals of it, moiſtening it; alſo 
* ith Crocus Maris, or Saffron of Iron, may be 
Jade another Spaud, in which you may Caſt 
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. che fineft Hair imaginable, 
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meerBranches, Flowers, Vine-Leaves,. + 
e like Curious Things, | 
"IE. ILL 
he To do this, make a Circle of Earth like a 
ot L, t6 The 'bigneſs of the thing you intend: to 
t, F<; and imitate ſuch Branches, Leaves or 
ess, as are of a good. Subſtance; for if 
ur W9.thin, the Metal will not without great dif- of 
ut F<ulty run; and «hen you have choſe: what you 
1} ſign, run a Needle with a Thread at the end 
he the Stalk of the Flower or Leaf, and fo «thro? 
middle of it, faſtening the one end of the: 
hread to the bottom of the Cirele, and the o- 
ther to 3 Stick that is to ſupport over againſt it 
1 a perpendicular Line, that your Flower or 
in Leaf touch not the ſides of the Circle; but be- 
th. Pre you faſten either, put a little piece of Wax 
? Ft the end of the Stalk for a Git · Hole which muft | 
nd Puch the bottom where the Thread was faltned. _ 
1ro Having done this, caſt a Compoſition of Plai- 
eat fer of Brick and Plume, with Sal- Armoniack Wa- 
Ind ler; and when it is well mixed, very fine and dry 
1- 2 lake it till the Flower be wholly confumed that 
to | encompaſſes, and has taken the Impreſſion off; 
nee Ind being almoſt cold, run into it Tin, Silver or 
ther Metal; if Tin, you may put a third part 
ead, or if Silver, a little Copper; and you will 
nd the Leaves or Flowers very curioufly taken 
the Metal; take them out by little and iittle, ; 
reaking off the Mould; and after this manner | wl 
ou may Caſt all Reptiles or Creeping Things, nl 


To mould off Figures in Paſte. 7 
Take the Crumb of a new-drawn White p 4 

Ty boat, mould it till it becomes cloſe as was 1 
a þ & 5 X - p to | 2 "4 


2 ' 
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30 vary . then beat "ap rub +4 $3 1 
1 Rowling Pin, as fine aud a * 85 1 
=——then print it in the Mottlds, a 8 KR 18 
die the ſuitable Figure vouzdeg ae N * 
Stove, and it will be very hard a 4.7 750 
| ſerve. this from Vermin, you may mis Aa els: 
5 Fooder of Aloes with it. E 3 


"Tomould ſmall Figures of Jaſper I. 4 
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5 On pour Moulds with a fine Pencil, and 5 
YN Pe them with ſuch Colours as you "mY 


| . with Gum Tragacanth; if they ſpread or run, 
put a little of the Gall of an Ox, for the cbicke 
er the harder it will prove; then mould your 
+ Paſte of the Colour of Jaſper, or .the like 3 
Mz pot it in to fill the Mould, tye it with a Wire, 
2 and take it out, repair and varniſh it and ſet 3 
it to harden. i 
Red Marble or Porphyry to counterfeit, 1 
Take Engliſh Brown, if it ſeem too reddiſn put 
ſome Umber or Soot 3 then take a very ſmooth 
| Board, à well poliſh'd Marble, or a large 
piece of Glaſs 2 little old : Then take ſome 
, Engliſh Brown, with fome Koſet or Lake, 
aud grind them with Gum Tragacanth; then 
wich a: large Bruſt flurt or ſprinkle the 'Glaſs, 3 
- according to the Marks and Veins of the Stone. 


1 ” When it is enough :ſpotted; let it dry; then 
95 1 temper your Engliſh. rown and U — with 
3 * Sum Tragacanth Water into a” Paſte; which 
os 1 ns laid on the Spotted Glaſs or Marble, let A 
WOO it dry, and polich it. 
1 e r ws 
RH | 
» 0 f - — — 1 
Th: f | oY SA: TY Trexfury ; or, The Myſtery of ay ing Cloth, c 
a Pp | 2 . To prepare Colours ; the Art of Painting in Oil; E 
ww Ez. raving ; to prepare and order Metals; to make Ink, pow A 
Kh gr: Wax, Wafers, Wax- work; to perfume and make 

| C "% Saffs, Waſkball;, and abundance f other curious ma; ters 
. 80d ai the Ring in Little-Bxitain. Price 1 5, 2 
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